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PREFATORY NOTE. 


been a stroller at Bartholomew Fair; ami T may also, I flu? 
claim to have thrown Home additional light *»u Ficldim 
relations with the Cibbers* seeing that the la 4 critical ew 
upon the author of the Apoh*jy t which 1 have met with, rn 
tains no reference to Fielding at all. Fur such minor mm 
ties as the passage from the Vnivmi! Sptrfaf^r at p. **o 9 m 
the account of the projected translation of Lucian at p. to 
etc., the reader is referred to the book its* If, w here tin 
and other waifs and strays, are duly indicated. If, in n 
endeavour to secure what h freshest* I have at the mum* tin 
neglected a few stereotyped quotations, which have hithrri 
seemed indispensable in writing of Fielding, 1 trust 1 may t 
forgiven. 

Brief as it is, the book lms not been without if a nbiig, 
tions. To Mr. It. F. Sketch ley* Keeper of the Dyn* nt)i \ j.\, r 
ter Collections at South Kensington* I am indebted for rrfr 
cnco to the Hill correspondcnre, anti for other kindly «»fiicr 
to Mr. Frederick Locker for permbsum to collate Fielding 
last letter with the original in his possession. My thank 
are also due to Mr. It. Arthur Kinglake, J.f\, of Tmmhm ; t 
the Rev. Edward Hale, of Kt<m College; the Rev, d. < \ Uivr* 
of Modbury, Devon; the Rev, W. H. Shaw* of Twe>t«m on 
Avon; and Mr. Richard Harnett, of the Brifi di Mimmm 
Without some expression of gratitude to the hint mndumre 
it would indeed be almost impossible to conclude any timd 
em preface of this kind* If I have omitted tin* name# 
others who have been good enough to Ha*int tm\ I mimt ml 
them, to accept my acknowledgments, although they «•« ni , 
specifically expressed. 


Ealing, AfctrcA, 1883* 


CONTENTS. 

CHAPTER L 

PAGE 

Early Years-— First Plays 1 

CHAPTER II. 

More Plays— Marriage— The Licensing Act . . . 27 

CHAPTER III. 

The “ Champion “ Joseph Andrews ” ..... 57 

CHAPTER IY. 

The “Miscellanies”— “Jonathan Wild” .... 84 
CHAPTER V. 

“Tom Jones” Ill 

CHAPTER VI. 

Justice Life— “Amelia” 137 

CHAPTER VII. 

“Journal of a Voyage to Lisbon” 158 


POSTSCRIPT . 


180 



FIELDING. 


CHAPTER L 

EARLY YEARS FIRST PLAYS. 

Like Ms contemporary Smollett, Henry Fielding came 
of an ancient family, and might, in his Horatian moods, 
have traced his origin to Inachus. The lineage of the 
house of Denbigh, as given in Burke, fully justifies the 
splendid but sufficiently quoted eulogy of Gibbon. From 
that first Jeffrey of Hapsburgh, who came to England, 
temp. Henry III., and assumed the name of Fieldeng, or 
Filding, “ from his father’s pretensions to the dominions 
of Lauffenbourg and Rinfilding,” the future novelist could 
boast a long line of illustrious ancestors. There was a 
Sir William Feilding killed at Tewkesbury, and a Sir 
Everard who commanded at Stoke. Another Sir William, 
a staunch Royalist, was created Earl of Denbigh, and died 
in fighting King Charles’s battles. Of his two sons, the 
elder, Basil, who succeeded to the title, was a Parliamen- 
tarian, and served at Edgehill under Essex. George, his 
second son, was raised to the peerage of Ireland as Vis- 
count Callan, with succession to the earldom of Desmond ; 
and from this, the younger branch of the Denbigh family, 
Henry Fielding directly descended. The Earl of Des- 
1 



Canon of Salisbury and Chaplain to William 111. x>y ms 
wife Bridget, daughter of Scipio Cockain, Esq., of Somer- 
set, he had three sons and three daughters. Edmund, the 
third son, was a soldier, who fought with distinction un- 
der Marlborough. When about the age of thirty, he mar- 
ried Sarah, daughter of Sir Henry Gould, Knt., of Sharp- 
ham Park, near Glastonbury, in Somerset, and one of the 
Judges of the King’s Bench. These last were the parents 
of the novelist, who was born at Sharpham Park on the 
22d of April, 1707. One of Dr. John Fielding’s nieces, 
it may here be added, married the first Duke of King- 
ston, becoming the mother of Lady Mary Pierrepont, 
afterwards Lady Mary Wortley Montagu, who was thus 
Henry Fielding’s second cousin. She had, however, been 
born in 1689, and was consequently some years his senior. 

According to a pedigree given in Nichols (History and 
Antiquities of the County of Leicester), Edmund Fielding 
was only a lieutenant when he married; and it is even 
not improbable (as Mr. Keightley conjectures from the 
nearly secret union of Lieutenant Booth and Amelia in 
the later novel) that the match may have been a stolen 
one. At all events, the bride continued to reside at hei 
father’s house ; and the fact that Sir Henry Gould, by 
his will made in March, 1706, left his daughter £3000, 
which was to be invested “in the purchase either of 
a Church or Colledge lease, or of lands of Inheritance,’’ 
for her sole use, her husband “ having nothing to doe 
with it,” would seem (as Mr. Keightley suggests) to indi- 
cate a distrust of his military, and possibly impecunious, 
son-in-law. This money, it is also important to re- 
member, was to come to her children at her death. Six 
Henry Gould did not long survive the making of his will, 
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and died in March, 1710. 1 The Fiel dings must then have 
removed to a small house at East Stour (now Stower), in 
Dorsetshire, where Sarah Fielding was born in the follow- 
ing November. It may be that this property was purchased 
with Mrs. Fielding’s money ; bat information is wanting 
upon the subject. At East Stour, according to the ex- 
tracts from the parish register given in Hutchins’s His- 
tory of Dorset , four children were born — namely, Sarah, 
above mentioned, afterwards the authoress of David Sim- 
ple , Anne, Beatrice, and another son, Edmund. Edmund, 
says Arthur Murphy, “was an officer in the marine ser- 
vice,” and (adds Mr. Lawrence) “ died young.” Anne died 
at East Stour in August, 1716. Of Beatrice nothing fur- 
ther is known. These would appear to have been all the 
children of Edmund Fielding by his first wife, although, 
as Sarah Fielding is styled on her monument at Bath the 
second daughter of General Fielding, it is not impossible 
that another daughter may have been born at Sharpham 
Park. 

At East Stour the Fieldings certainly resided until 
April, 1718, when Mrs. Fielding died, leaving her elder 
son a boy of not quite eleven years of age. How much 
longer the family remained there is unrecorded ; but it 
is clear that a great part of Henry Fielding’s childhood 
must have been spent by the “ pleasant Banks of sweetly- 
winding Stour " which passes through it, and to which he 
subsequently refers in Tom Jones . His education dur- 
ing this time was confided to a certain Mr. Oliver, whom 


1 Mr. Keiglitley, who seems to have seen the will, dates it — 
doubtless by a slip of the pen — May, 1708. Reference to the orig- 
inal, however, now at Somerset House, shows the correct date to 
be March 8, 170G, before which time the marriage of Fielding’s 
parents must therefore be placed. 
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Lawrence designates the u family chaplain, Height by 
supposes that he was the curate of East Sf»»ur; hut 
Hutchins, a better authority than either, sa\s that he 
was the clergyman of Moieumbe, a neighbouring tiling**. 
Of this gentleman, according to Murphy, Pardon Trulhb»-r 
in Joseph Andrews is a “very hunmrmiH and striking jn*r 
trait.” It is certainly more hunmnms than cmnpiimeiitarv. 

From Mr. Oliver's fostering cure-*- and the result duaev 
that, whatever may have been the pig dealing propen- 
sities of Parson Trulliber, it was not entirely pnditlr-c ■ 
Fielding was transferred to Eton. When this t<*»4 phe'c 
is not known; but at that time boys entered the nr lend 
much earlier than they do now, and it wa* probably 
long after his mother's death. The Kirni boy** wrn* thru, 
as at present, divided into collegers and oppidan** There 
are no registers of oppidans before the end of the hint 
century; but the Provost of Eton has been good enough 
to search the college lists from 171 U to 1 7 »*</*, and there 
is no record of any Henry Fielding, nor indeed »f an> 
Fielding at all. It may, therefore, be nweludrd that hr 
was an oppidan. No particulars of his stay at Eton Hue 
come down to us; but it is to be primmed MhuplnM 
statement that, “when he left the place, he was said !*• 
bo uncommonly versed in the Urrrk million, and an 
early master of the Latin cluantc*," in nut m?ele without 
foundation. 1 We have also his own mithordv fisi 7b*?> 
Jones) for supposing that he occasionally, if not fr»npir»jilt, 
sacrificed “with true Spurton devotion” at thn ** Utdun 
Altar, of which a representation is It* be* found in Mr, 

1 Fielding’s own words in the verses to Wj*!j*mJ* *mv hut 
scarcely go so far : 

44 7 Wa/t and bWnrh an* In tut Ihml; 
fatin I write, and Umk 1— read/* 
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Maxwell Lyte’s history of the College. And it may fairly 
be inferred that he took part in the different sports and 
pastimes of the day, such as Conquering Lobs, Steal bag- 
gage, Chuck, Starecaps, and so forth. Nor does it need 
any strong effort of imagination to conclude that he 
bathed in “ Sandy-hole ” or “ Cuckow ware,” attended the 
cock-fights in Bedford’s Yard and the bull-baiting in Bach- 
elor’s Acre, drank mild punch at the “ Christopher,” and, 
no doubt, was occasionally brought back by Jack Cutler, 
u Pursuivant of Runaways,” to make his explanations to 
Dr. Bland the Head-Master, or Francis Goode the Usher. 
Amongst his school-fellows were some who subsequently 
attained to high dignities in the State, and still remained 
his friends. Foremost of these was George Lyttelton, later 
the statesman and orator, who had already commenced 
poet as an Eton boy with his “ Soliloquy of a Beauty in 
the Country.” Another was the future Sir Charles Han- 
bury Williams, the wit and squib-writer, then known as 
Charles Haubury only. A third was Thomas Winnington, 
for whom, in after years, Fielding fought hard with brain 
and pen when Tory scribblers assailed his memory. Of 
those who must be regarded as contemporaries merely, 
were William Pitt, the “ Great Commoner,” and yet great- 
er Earl of Chatham ; Henry Fox, Lord Holland ; and 
Charles Pratt, Earl Camden. Gilbert West, the translator 
of Pindar, may also have been at Eton in Fielding’s time, 
as he was only a year older, and was intimate with Lyttel- 
ton. Thomas Augustine Arne, again, famous in days to 
come as Dr. Arne, was doubtless also at this date practis- 
ing sedulously upon that “miserable cracked common 
flute,” with which tradition avers he was wont to torment 
his school-fellows. Gray and Horace Walpole belong to a 
later period. 
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During his stay at Kton, Fielding had been rapidly 
developing from a hoy into n young man. When he h‘ft 
school it is impossible to say ; hut ho was probably seven- 
teen or eighteen years of age, ami it is at this stage of Ids 
career that must he fixed an occurrence which some of his 
biographers place much farther on. This is Ids earliest 
recorded love -affair. At Lyme Regis there resided a 
young lady, who, in addition to great personal charms, had 
the advantage of being the only daughter and heiress of 
one Solomon Andrew, deceased, a merchant of considerable 
local reputation. Lawrence says that she was Fielding’s 
cousin. This may he ho; hut the statement in unsupport- 
ed by any authority. It in certain, however, that her fa* 
ther was dead, and that she wan living u in maiden medi- 
tation ” at Lyme with one of her guardians, Mr. Andrew 
Tucker. In his chance visits to that place, young Field- 
ing appears to have heroine desperately enamoured of her, 
and to have sadly fluttered the Dorset dovecotes by ltd 
pertinacious and undesirable attentions. At one time ho 
seems to have actually meditated the abduction of his 
“flame” for an entry in the town archives, dhcovemi by 
Mr. George Roberts, sometime Mayor of Lyme, who trfh 
the story, declares that Andrew Tucker, !{**|., went in fear 
of his life “owing to the behaviour of Henry Fielding and 
his attendant, or mam" Such a state of things (especially 
when guardians have sons of their own) is dearly not to 
bo endured ; and Miss Andrew was prudently transferred 
to the care of another guardian, Mr. Rhodes *»f Mmlbun, 
in South Devon, to whose son, n young gentleman «*f i h 
ford, she was promptly married. Burke (Immird (kntry, 
1858) dates the marriage in H*M f a date which in practi- 
cally confirmed by the baptism of a child at Modbury in 
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pril of the following year . 1 Burke further describes the 
usband as Mr. Ambrose Bhodes of Buckland House, 
luckland-Tout-Saints. His son, Mr. Rhodes of Bellair, 
ear Exeter, was gentleman of the Privy Chamber to 
•eorge III. ; and one of his descendants possessed a pict- 
re which passed for the portrait of Sophia Western. The 
adition of the Tucker family pointed to Miss Andrew as 
le original of Fielding’s heroine ; but though such a sup- 
osition is intelligible, it is untenable, since he says dis- 
nctly (Book XIII. chap. i. of Tom Jones) that his model 
as his first wife, whose likeness he moreover draws very 
>ecifically in another place, by declaring that she resettl- 
ed Margaret Cecil, Lady Ranelagh, and, more nearly, 
the famous Dutchess of Mazarine , .” 

With this early escapade is perhaps to be connected 
hat seems to have been one of Fielding’s earliest literary 
forts. This is a modernisation in burlesque octosyllabic 
jrse of part of Juvenal’s sixth satire. In the “ Preface ” 
* the later published Miscellanies , it is said to have been 
originally sketched out before he was Twenty,” and to 
ive constituted “all the Revenge taken by an injured 
Dver.” But it must have been largely revised subsequent 
that date, for it contains references to Mrs. Clive, Mrs. 
r offington, Cibber the younger, and even to Richardson’s 
amela . It has no special merit, although some of the 
mplets have the true Swiftian turn. If Murphy’s state- 
ent be correct, that the author “ went from Eton to 
syden,” it must have been planned at the latter place, 
here, he tells us in the preface to Don Quixote in Eng - 
nd , he also began that comedy. Notwithstanding these 
,erary distractions, he is nevertheless reported to have 

1 This has been ascertained from the Modbury parish registers. 

B 
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studied the civilians “with a remarkable application for 
about two years.” At the expiration of this time, remit- 
tances from home failing 1 , he was obliged to forego the 
lectures of the “learned Yitriarius” (then Professor of 
Civil Law at Leyden University), and return to London, 
which he did at the beginning of 1728 or the end of 
1727. 

The fact was that his father, never a rich man, had mar- 
ried again. His second wife was a widow named Eleanor 
Basa; and by this time he was fast acquiring a second 
family. Under the pressure of his growing cares, he 
found himself, however willing, as unable to maintain his 
eldest son in London as he had previously been to dis- 
charge his expenses at Leyden. Nominally, he made him 
an allowance of two hundred a year ; but this, as Fielding 
himself explained, “any body might pay that would.” 
The consequence was, that not long after the arrival of 
the latter in the Metropolis he had given up all idea of 
pursuing the law, to which his mother’s legal connections 
had perhaps first attracted him, and had determined to 
adopt the more seductive occupation of living by his wits. 
At this date he was in the prime of youth. From the 
portrait by Hogarth representing him at a time when he 
was broken in health and had lost his teeth, it is difficult 
to reconstruct his likeness at twenty. But we may fairly 
assume the “high-arched Koman nose” with which his 
enemies reproached him, the dark eyes, the prominent 
chin, and the humorous expression ; and it is clear that he 
must have been tall and vigorous, for he was over six feet 
when he died, and had been remarkably strong and active. 
Add to this that he inherited a splendid constitution, with 
an unlimited capacity for enjoyment, and we have a fair 
idea of Henry Fielding at that moment of his career, when 
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House. The virtual patentees at this time were the act- 
ors Colley Cibber, Robert Wilks, and Barton Booth. The 
two former were just playing the Provok'd, Husband , in 
which the famous Mrs. Oldfield (Pope’s “Narcissa”) had 
created a furore by her assumption of Lady Townley. 
These, in February, 1728, were the four principal London 
theatres. Goodman’s Fields, where Garrick made his 
debut , was not opened until the following year, and Cov- 
ent Garden belongs to a still later date. 

Fielding’s first dramatic essay — or, to speak more pre- 
cisely, the first of his dramatic essays that was produced 
upon the stage — was a five-act comedy entitled Love in 
Several Masques. It was played at Drury Lane in Feb- 
ruary, 1728, succeeding the Provok'd Husband. In his 
“Preface” the young author refers to the disadvantage 
under which he laboured in following close upon that 
comedy, and also in being “ cotemporary with an Enter- 
tainment which engrosses the whole Talk and Admiration 
of the Town,” — i. e. the Beggar's Opera . He also ac- 
knowledges the kindness of Wilks and Cibber “ previous 
to its Representation,” and the fact that he had thus ac- 
quired their suffrages makes it doubtful whether his stay 
at Leyden was not really briefer than is generally sup- 
posed, or that he left Eton much earlier. In either case 
he must have been in London some months before Love 
in Several Masques appeared, for a first play by an untried 
youth of twenty, however promising, is not easily brought 
upon the boards in any era ; and from his own utterances 
in Pasquin , ten years later, it is clear that it was no easier 
then than now. The sentiments of the Fustian of that 
piece in the following protest probably give an accurate 
picture of the average dramatic experiences of Henry 
Fielding : 
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<c These little things, Mr. Sneerwell, will sometimes happen. In- 
deed a Poet undergoes a great deal before he comes to his Third 
Night ; first with the Muses, who are humorous Ladies, and must be 
attended ; for if they take it into their Head at any time to go abroad 
and leave you, you will pump your Brain in vain : Then, Sir, with the 
Master of a Playhouse to get it acted, whom you generally follow a 
guarter of a Year before you know whether he will receive it or no; 
and then perhaps he tells you it won’t do, and returns it you again, 
reserving the Subject, and perhaps the Name, which he brings out in 
his next Pantomime ; but if he should receive the Play, then you 
must attend again to get it writ out into Parts, and Rehears’d. Well, 
Sir, at last the Rehearsals begin ; then, Sir, begins another Scene of 
Trouble with the Actors, some of whom dont like their Parts, and 
all are continually plaguing you with Alterations: At length, after 
having waded thro’ all these Difficulties, his [the ?] Play appears on 
the Stage, where one Man Hisses out of Resentment to the Author ; 
a Second out of Dislike to the House ; a Third out of Dislike to the 
Actor; a Fourth out of Dislike to the Play; a Fifth for the Joke 
sake ; a Sixth to keep all the rest in Company. Enemies abuse him, 
Friends give him up, the Play is damn’d, and the Author goes to the 
Devil, so ends the Farce.” 

To which Sneerwell replies, with much promptitude: 
“The Tragedy rather, I think, Mr. Fustian” But what- 
ever may have been its preliminary difficulties, Fielding’s 
first play was not exposed to so untoward a fate. It was 
well received. As might be expected in a beginner, and 
as indeed the references in the Preface to Wycherley and 
Congreve would lead us to expect, it was an obvious at- 
tempt in the manner of those then all -popular writers. 
The dialogue is ready and witty. But the characters have 
that obvious defect which Lord Beaconsfield recognised 
when he spoke in later life of his own earliest efforts. 
“Books written by boys,” he says, “which pretend to 
give a picture of manners and to deal in knowledge of 
human nature must necessarily be founded on affectation.” 
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To this rule the personages of /.ore b* Sen r-t! Pi'p-* 
are no exception. They are drawn ratlmr iT*m thr ■c.i r 
than from life, and there is little cirntnieTn «■ >'oii m the 
plot. A certain booby squire. Sir P^um* Tr:q». srmi't 
like a first indication of some »»f the lat * r mv ■.*■ . in t hi* 
novels; but the rest of the dramatis p* r r uiv pupp» f 
The success of the piece was probably «»w m * t,« th»- ■ 

of Mrs. Oldfield, who took the part of I*. eh M , .1 

character closely relabel to the Lady Townbw % and I.eh 
Betty Modishes, in which she won her triumph--. Sin 
seems, indent], to have been uuumiuIIv it *t *-r»- ■■.!* ■! ,n ihi. 
comedy, for she consented to play in it iMw it.V.r*ndme a 
“ slight Indisposition" cunt met et! ** by for \mh-nt F.iti. me- 
in the Part of Lady Townly," and she ;e* a •!. d tL autfi-r 
with her corrections and adviee perhaps with leu udlu 
cneo as an actress. Fielding* dbihnois'd^d km -.w Mir, an 
Lady Mary Wortley Montagu aN«» read th.- \H, 4, 

to certain scenes in it, the protestation m the Probmuc . 

“ Naught xhatl offend the Fair (hr* Far* t-> ,f e, 

Which they might Mu*h t*» hmr t ur Kfudt f*>- *.*7 '* 

has an air of insincerity, although, contracted with vane 
of the writer’s later productions, Lave m Smr.ii M-n^nr * 
is comparatively pure. But he misfit hom-uly think th it 
the work which had received the imprimatur »*f a •>* ,.,v 
queen and a lady of quality should fairly be r \n J. d <*•» 
morally blameless, ami it is not nectary t«* bum* imy 
bulk of evidence to prove that the morality id U dri 
fered from the morality of to day. 

To the last-mentioned year h awrrtbrd p f , rm ^iifTd 
the “Masquerade, Inscribed to t If d r> |v v 
Lemuel Gulliver, Poet Laureate to the King *,f 
In this Fielding made his satirical contribution \<> tlm *t 
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tacks on those impure gatherings organised by the notori- 
ous Heidegger, which Hogarth had not long before stig- 
matised pictorially in the plate known to collectors as the 
“large Masquerade Ticket.” As verse this performance is 
worthless, and it is not very forcibly on the side of good 
manners ; but the ironic dedication has a certain touch of 
Fielding’s later fashion. Two other poetical pieces, after- 
wards included in the Miscellanies of 1743, also bear the 
date of 1728. One is A Description of U — n G — (alias 
New Hog’s Norton) in Com . Hants, which Mr. Keightley 
has identified with Upton Grey, near Odiham, in Hamp- 
shire. It is a burlesque description of a tumble -down 
country-house in which the writer was staying, and is ad- 
dressed to Eosalinda. The other is entitled To Euthalia, 
from which it must be concluded that, in 1728, Sarah An- 
drew had found more than one successor. But in spite 
of some biographers, and of the apparent encouragement 
given to his first comedy, Fielding does not seem to have 
followed up dramatic authorship with equal vigour, or at 
all events with equal success. His real connection with 
the stage does not begin until January, 1730, when the 
Temple Beau was produced by Gifiard the actor at the the- 
atre in Goodman’s Fields, which had then just been opened 
by Thomas Odell ; and it may be presumed that his in- 
centive was rather want of funds than desire of fame. 
The Temple Beau certainly shows an advance upon its 
predecessor; but it is an advance in the same direction, 
imitation of Congreve; and although Geneste ranks it 
among the best of Fielding’s plays, it is doubtful whether 
modern criticism would sustain his verdict. It ran for a 
short time, and was then withdrawn. The Prologue was 
the work of James Ralph, afterwards Fielding’s colleague 

in the Champion , and it thus refers to the prevailing taste. 

28 
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The Beggar's Opera had killed Italian song. but is* > w a 
new danger had arisen— 

u Humour ami HVf, in mPt /»<Vr»‘ Tm 
Triumphant, mir'd th*- Tr>*phv:\ «;f * /»•' 

But only F<mr t and Sh<v,vdf rv--’ p • «f A *i, 

And Harlequin'* fAr Ihirhwt **/ th* u ” 

As if to confirm his friend's opinion, FieldingN nett 
piece combined the popular ingredient.-! a!«nu* ref. nvd t.*. 
In March following he produced at the ihiymurkef , under 
the pseudonym of Scrihierun Serundtm, The Author* Fanr f 
with a “Puppet Show " called The Pi *u suns at thr T*a vn. 
In the Puppet Show, Henley, the i dare Market t hub<i, and 
Samuel Johnson, the quack author of the popular l i nr in 
thrumbo, were smartly satirised* as aim* wan the Lmhiom* 
ble craze for Opera and Pantomime. Hut the unmt «• n 
during part of thin odd medley is the farce which nernpjen 
the two first acts, ami under thin disguise** no doubt de 
picts much which was within the writer's experience, At 
all events, Luckless, the author in the plat t has more than 
one of the characteristics which distinguish the trmhtnoud 
portrait of Fielding himself in his early yearn. He wean 
a laced coat, is in love, writes pln} % and cannot pay hm 
landlady, who declares, with some »|jhw of jit-ite-e, that 
she “would no more depend on a Benefit Night of an un 
acted Play, than she wou'd on n Benefit Ticket in an un 
drawn Lottery.” “Her Floor (she lament 4 n nil ^poll’d 
with Ink — -her Windows with Verses, sunf her floor has 
been almost beat down with I hum," But the lm 

morous scenes in the play — scenes really admirable m thnr 
ironic delineation of the seamy *id«? *»f nuthordop in t V»iu 
—are those in which Mr. Bookweighi, the {nddmlmr the 
Curll or Osborne of the period*— is shown surrounded by 
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tin* < *1 m * t 1 i**ut harks, u lm fml at hiu tahlr mi *• i'*****l Milk 
vrr\ « *ft«-n t win* a I>ay/‘ an* i uianufartutv tin* 
HHinhTs »'!i“ t M»»rir% al }>aiiiplil»*t's mul t ran-. hit i*»tm 

from Virgil (*»ut t.f I h\ <h*n) with wlurh In* Inn 

iMtstniiirrH, Ih*n* vi i air **f thrm ivi m* *« ill 2i h an v : 

•* fun A n't ujht S»», Mr. huh r, tthuf N »•«;•< with y*m V 
" hnh-r t hair tummhf itn f hit, Sir, 

’* iltuik Wliiif'-! ln'i* ,v t**r lit I i s*’a, thr Mnffu <4 h'rvun ft 
Amu-i fti il J '&Ml]4llrf - Ut Si\|irim»’ J»i«f mil'll, Si\ Shi ItllH* » 

t*’i »f t hntiui i tui’ft Am**/', *1 «»•* tWiim'ii ,1mm j. Si vj<»'U«v Fm ihjji 
mV fit S,tfui"‘Vn jimj 1 nr -An it \ Sitj«*'imr Hum 1 hum ! hum! Sun 
t<*tal, («»r Thirfi -m M**ff«*\ farhfrcu Shilhn y» ; 4iftu b' 

Oim Shitluat amt \m«p**in» ; ihffn Fmu", Fmu Sliittni;, 

Ttimm f fh‘A’4 Vtnlln -i si 1 *' rtiwuirlv it* U', 

"hut If \nu Il4V«* thrill t ht‘sl|i**l ill nftli’r <4 tin* l ‘l*i V*‘|- Uf »!'•:, I 
will f?i'* '*m Utiim tnf nullum* 

" fvutl . Y»m ihall hair mm Mmmv ttmtmlmlrU, ami jirav iviumu 
hrr that I mu 4 havr twn h*tUn Sr4ifimn .MmH*»N ati4 mm Unrk 
Mutt'* Imj Ihiitijihh't i t»v tn mm nm Mm umj* . . , 

" /n«l Sut, I nlmtl ju nv i*l** ihriii. It*’ |»h ji’i’sl f»* !*»••!,, mi that, Sir, 
ttiul 1*5 ml III*" Fit r humtiril !hi»Jiin il ), m Uim\ U«*r*’IJ*f’s 

*» *'i„|« w .4h h*t |r ml$in p In Suh'u-tijttmu u ima Tr.urhif inti 
t»jf t hrrin, Ilf th*' .Vnftirr t/w #*W* »u»>/ /ia /nvtthtn hv 

,/ni'iH’i /»*/. r, Iv’>*| , I ntn niim V**U hair ttiulr! takrli fhn, (nr sf p»v 
Vrlltn a ftrnum **f minr 

*' hi A tml* ml, Sii , it * I * ** ' -^ h**i, (mi uni *»*«• alt *4 tlm |hu»k that I 
rirr if*tr!i<| !** jmtih h It i'. *uih a h*ilt*i^miM Wav nf ii'4ili}f 
Fllrirla f*u h fhiiUol 

'* //,«*! , Thru M'U iiavr |j«4 t J **’t B Witf tl *»( if, piulmpi, 

inA S>»t a mnSr SvIUihlr 

“ /in-, A Writ, v*ii nhal! tmvr v»mr !‘iMj*nn:ihi fnrihwifh ; 1ml I fit*-* 
mi-** mu wnu'*l hr it httlr m»*rr rra nmahh* in v*»m Ihlhi l»»f ftm hit* 
mr,»*» I Mmlt ‘I* at with vmi n»t , fnr I h tv** a rri-tnm Frltuw 

»*f tl I «h*» t»* fmtU'ih IU* 1 with Srrnmt tnMlit Mntfnkl out 

n( tl$*» f*»I Ttt*. j**'Sn'» i’»i*’h 

** imt Sir, 1 tmh *trait** |«i htr hi- if»r itft4 I hnjtr* Vtm will 

I*r |ilri,.9hl In utlnw j>mi*r itiKi-irtu'r hrlwrni a limit (rr^h I*i*T»% 



piping hot out of thr Clasulrk#, am! M Ihmul-bar* worn out tfitiff 
that has past thro' cv'ry Mouth. 

Tho latter part of thin mmidng diahgni', rrf*rrihg t«» 

Mr. Index’s translation from <V*r*\ wish uddrd sis nn 
amended version of the Author s /mm*, whi.di Hpp*\ind 
some years later, and in whirls Fielding <h*j»i*’t* tin- j*.*r- 
trait of another all-powerful pmmmgi* in thr literary lifr 
tho actor-manager. This, however, will l»e im»r* otmm 
iontly treated under its proper date, and it k only a v,'m 
sary to say hero that the slight sketrhm of Marjdnv and 
Sparkiah given in the first edition, were pr***umah!y in- 
tended for Cibber and Wilks, with whom, ts»»twithniat«d 
ing the “civil and kind Behaviour” for whirls he )«»«{ 
thanked them in the 11 Preface” to Ltm in Several 
the young dramatist wm now, it at war, In the 

introduction to the MheeKttnm ( he refers to " » slight 
Pique’’ with Wilks; and it k not impcmnibh that the key 
to the difference may be found in the following passage ; 

“ Sparkuh. What dost think of the Play f 

“Marjday. It may be a very good one, for ought I know , imt I 
know the A uthor hm no Interest, 

“ Spark. (live me Intermit, and rat the Hay. 

“ Mar. Bather rat the Play which ha# no Intermix Inform! «»«?« 
as much in the Theatre as at Court,— And ymi know it fa not 
the Companion of Merit in either," 

Tho handsome student from Leyden— the potential ( \m ■ 
grovo who wrote Lorn in Severn! Mampm, and | w | f^dy 
Mary Worthy Montagu for patrolman, might fairly lm mj$* 
posod to have expectations* which warrant**! tli«*riulili«m 
of Messrs. Wilks and Cibber; but the « Imhhm " «f two 
years later had probably convinced them that hm dramatic 
performances did not involve their mm q m mm of mu> 
cm. Under those circumstance* nothing fwbajw tmuhl 
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he rnnrt' natural than that they should play Ilnur parts in 
his little satire. 

We have cl writ at home length upon the Author* h Farce, 
heeause it is the first of Fielding'* play* in which, leaving 
tin* u wit trap* " of Wycherley and < 'ongreve, lie drain with 
the dirert censure of contemporary folly, ami because, 
apart from translation and adaptation, it h hi thin field 
that his most brilliant t heat rind MtceeKHcs were won. For 
the' next few yearn he eoufhmed to produee comedies and 
farcer* with great rapidity, both under his own name, and 
under the pseudonym of Srrildcru* Heettudus, Most of 
these show nmnife.Ht signs of haste, and mime are reek lewd- 
ly immodest, We shall confine ourselves to one or two 
of the float, find do little more than enumerate the other*. 
Of these latter, the Coffee- Home Politician; or, The Jm* 
tier can i/hi in kin men Trap, 1 7U0, jmreeeded the Author'* 
Farce, The leading idea, that of a tradesman who neg- 
lects his shop for 14 foreign affairs,” appears to he derived 
from Addison V exeelient elmraeter sketch in the Tatter of 
the H Political Upholsterer. 1 ’ This is the more likely, in 
that Arne the musician, whose father m generally an im- 
posed to have been Addison 1 * original, was Fielding 1 * eon* 
temporary at Ktoti. Justice Stpicextim, another character 
contained in this play, is a kind of first draft of the Inter 
Justice Thrasher in Amelia, The representation of ilia 
trading justice nr* the stage, however, was by no means 
new, since Justice Quorum in UofTey's Hetpjar's Wmidimj 
(with whom, m will appear presently, Fielding's name him 
been erroneously associated) exhibits similar eharneteris* 
ties. Omitting for the moment the burlesque of Tom 
Thumbs the Voffe^ihmm Politician mm followed by the 
Letter Writer* ; nr, A mm Way to Keep a Wife at Home, 
mi # n brisk little farce, with one vigorously drawn ©bar- 
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actor, that of Jack Commons, a voting tttiivt»r*ii; 

the Grub-Street Opera, 1731 ; the farce of the , 
1781, in which the famous Mr*. (live, then M i»* 
appeared; the Modem H unhand, 1733 ; tin* t #*t*rj 
dm Tragedy, 1732, a bread and rather riotous In 
of Ambrose Philips’ Dhtrmt Mother; and the 
checs; or, The demit Vaught , 1 732 — which win 
upon the then debated story of Father litrard am I 
vine Cadi 6 re. 

Neither of the two last named piece* is worthy 
author, and their strongest condemnation in mu 
that they were condemned in their own for their m 
license, the Grub Stmt Journal going m far m 
that they had u met with the universal 4et«nt»tioi] 
Town.” The Modern Hmhamt , which turns on tb 
loathsome of all commercial pursuit*, the truffle o| 
band in his wife’s dishonour, appear*, oddly eo*j 
have been regarded by its author with especial nm 
cy. Its prologue lays stress upon the moral pur] 
was dedicated to Sir Robert Walpole ; ami from n 
of letters printed in tody Mary Worthy Montagu*] 
spondence , it is dear that it had been submitted to 
rusal. It bad, however, no great success upon t|| 
and the chief thing worth remembering aWnit it ii 
afforded his last character to Wilks, who played | 
of Bollamant That w alight Pique” of which met* 
been made, was no doubt by this time a thing of | 

But if most of the work* in the foregoing Hut ^ 
ly be regarded m creditable to Bidding** artistic «j 
sense, one of them at least deserve* to to 
that is the burlesque of Tam Thumb. This % 
brought out in 1780 at the little theatre in the Haj 
where it met with a favourable reception* la tJM 
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ing year it was enlarged to three acts (in the first version 
there had been but two), and reproduced at the same the- 
atre as the Tragedy of Tragedies ; or, The Life and Death 
of Tom Thumb the Great , “ with the Annotations of H. 
Scriblerus Secundus.” It is certainly one of the best bur- 
lesques ever written. As Baker observes in his JBiographia 
Dramatica , it may fairly be ranked as a sequel to Buck- 
ingham’s Rehearsal , since it includes the absurdities of 
nearly all the writers of tragedies from the period when 
that piece stops to 1730. Among the authors satirised 
are Nat. Lee, Thomson (whose famous 

“ 0 Sophonisba, Sophonisba, 0 1” 

is parodied by 

“ 0 Huncamunca, Huncamunca, 0 l”), 

Banks’s Earl of Essex , a favourite play at Bartholomew 
Fair, the Busiris of Young, and the Aurengzebe of Dry den, 
etc. The annotations, which abound in transparent refer- 
ences to Dr. B \entle~\y, Mr. T[heobal]&, Mr. D[mm]s, are 
excellent imitations of contemporary pedantry. One ex- 
ample, elicited in Act 1 by a reference to “ giants,” must 
stand for many : 

“ That learned Historian Mr. S n in the third Humber of his 

Criticism on our Author, takes great Pains to explode this Passage. 
It is, says he, difficult to guess what Giants are here meant, unless 
the Giant Despair in the Pilgrim's Progress , or the giant Greatness 
in the Royal Villain ; for I have heard of no other sort of Giants in 
the Reign of King Arthur. Petrus Burmanus makes three Tom 
Thumbs , one whereof he supposes to have been the same Person 
whom the Greeks called Hercules, and that by these Giants are to be 
understood the Centaurs slain by that Heroe. Another Tom Thumb 
he contends to have been no other than the Hermes Trismegistus of 
the Antients. The third Tom Thumb he places under the Reign of 
King Arthur; to which third Tom Thumb , says he, the Actions of 
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the other two were attributed, Now, ih»* I know that i\m Opinion 
ifi supported by an Assertion of Ju*tm T-\n»u» m Mum Thum- 

bum non attum t/uam iirrettlem/uisae mti* nio/.- %rt Khali I vrnii 
uro to oppose one Line of Mr. ,\ft*iuuttn\ »gain«i them all, 

1 /» Arthur*’ fonrf Tom Thumb «/»</ /«'#*,* 

“But than, nay* Dr. //— y, if we plan* 7Lm Thumb m the t\*nrt 
of King Arthur y it will Ih» proper to phire that torn! out of /frif.jt’i, 
where no (Bantu wart' aver heard of. A/^ii.vr, in hi* ^U*ry m 

of another Opinion, where describing J/Aum, he »a>n, 

* Far within, a salvage Nation dwelt 
Of hideous (Bantu,* ” 

And in the same canto : 

** 1 Tkm Klfar, with Urn IbrHhrm OianU hud 
The one of which hmi turn //r* nfj,—. 

The tsiher (Aw, * 

Risum tencatis, Amid.” 

Of the play itself it m difficult to give an idea hy ex- 
tract, as nearly every line travesties %mtw tragic pmm^ 
once familiar to play-goer#, and now utterly fttrguUwi, 
But the following lines from one of the npmrhm of bird 
Grmle—a part admirably acted by Union m Inter ymtV 
—are a fair specimen of its ludicrous uw (or rather nlnntc) 
of simile : 

u yet think not long, I will my Rival War, 

Or unroveng’d the slighted Willow wear ; 

The gloomy, brooding Tem|»e#t now eon fin *4, 

Within the hollow Caverns of my Mind, 

In dreadful Whirl, shall row! along the C«§p|a. t 
Shall thin the Land of all the Mm It tmagu. 

And cram up ev’ry Chink of H«|| with QhmU, 

So have I seen, in some dark Winter 1 * fi*y ( 

A sudden Storm rush down the Sky'a High Way, 

• Compare Hulltt On the Cm* K 'rkm l/ih, ^ 
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Sweep tb.ro’ tbe Streets with terrible ding-dong, 

Gush thro’ the Spouts, and wash whole Crowds along. 

The crowded Shops, the thronging Vermin skreen, 

Together cram the Dirty and the Clean, 

And not one Shoe-Boy in the Street is seen.” 

In the modern version of Kane O’Hara, to which songs 
were added, the Tragedy of Tragedies still keeps, or kept 
the stage. But its crowning glory is its traditional con- 
nection with Swift, who told Mrs. Pilkington that he “ had 
not laugh’d above twice ” in his life, once at the tricks of 
a merry-andrew, and again when (in Fielding’s burlesque) 
Tom Thumb killed the ghost. This is an incident of the 
earlier versions, omitted in deference to the critics, for 
which the reader will seek vainly in the play as now print- 
ed; and even then he will discover that Mrs. Pilkington’s 
memory served her imperfectly, since it is not Tom Thumb 
who kills the ghost, but the ghost of Tom Thumb which 
is killed by his jealous rival, Lord Grizzle. A trifling in- 
accuracy of this sort, however, is rather in favor of the 
truth of the story than against it, for a pure fiction would 
in all probability have been more precise. Another point 
of interest in connection with this burlesque is the frontis- 
piece which Hogarth supplied to the edition in 1731. It 
has no special value as a design, but it constitutes the ear- 
liest reference to that friendship with the painter, of which 
so many traces are to be found in Fielding’s works. 

Hitherto, Fielding had succeeded best in burlesque. 
But, in 1732, the same year in which he produced the 
Modern Husband , the Debauchees , and the Corent Garden 
Tragedy , he made an adaptation of Moliere’s Medecin 
malgre lui , which had already been imitated in English 
by Mrs. Centlivre and others. This little piece, to which 
he gave the title of the Mock-Doctor ; or, The Dumb Lady 
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cur'd, was well received The French original mm ren- 
dered with tolerable closeness; hut here itml there Field- 
ing has introduced little touches id his own, an, for in* 
stance, where Gregory (Sgamirelle) tdU Im wife Dorr a* 
(Martino), whom he 1ms just been Waling, that as they are 
hut one, whenever he heats her lie boats half of himself. 
To this she replies by requesting that for the future he 
will beat the other half* An entire scene (the thirteenth) 
was also added at the desire of Mtm iUft**r, win* played 
Dorcas, and thought her part too short. This in apparent- 
ly intended as a burlesque of the notorious quack Mimm- 
bin, to whom the Mock- Doctor was ironically dedicated, 
Ho was the proprietor of a famous pill, and was introduced 
by Hogarth into the Harlot'* Pmjrcrn, Gregory wim 
played by Thoophihm (Jibber, and the preface contain* a 
complimentary reference to his acting, anti the e* peeled 
retirement of his father from' the stage. Neither i #ene*t« 
nor Lawrence gives the date when the piece wan fimi pro- 
duced, but if the “ April ” on the dubious author** benefit 
ticket attributed to Hogarth be correct, it must have Umn 
in the first months of 17**12, 

The cordial recaption of the Afoek* Doctor mmm t«» have 
encouraged Fielding to make further levies upon 
and he speaks of his hope to do so in the 14 1 Ware. 1 ’ A* 
a matter of fact, he produced a version of L'Amm at 
Drury Lane in the following year, which entirely mil 
shone the older versions of Bhadwtdi and Oxoll, and gwiirtl 
from Voltaire the praise of having added to tint original 
“ quelqxm beaut fa dc dialogue partimlifa$$ it ml (Field 
ing’a) nation'' Lovcgold, it» leading ride, tnmmm m aloe* 
part. It was well played by its first actor Griffin, and mm 
a favorite exercise with Macklin, Bbwter, and (in mm own 
days) Phelps. 
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In February, 1733, when the Miser was first acted, 
Fielding was five and twenty. His means at this time 
were, in all probability, exceedingly uncertain. The small 
proportion of money due to him at his mother’s death 
had doubtless been long since exhausted, and he must 
have been almost wholly dependent upon the precarious 
profits of his pen. That he was assisted by rich and 
noble friends to any material extent appears, in spite of 
Murphy, to be unlikely. At all events, an occasional dedi- 
cation to the Duke of Richmond or the Earl of Chester- 
field cannot be regarded as proof positive. Lyttelton, who 
certainly befriended him in later life, was for a great part 
of this period absent on the Grand Tour, and Ralph Allen 
had not yet come forward. In default of the always de- 
ferred allowance, his father’s house at Salisbury (?) was no 
doubt open to him ; and it is plain, from indications in 
his minor poems, that he occasionally escaped into the 
country. But in London he lived for the most part, and 
probably not very worshipfully. What, even now, would 
be the life of a young man of Fielding’s age, fond of pleas- 
ure, careless of the future, very liberally equipped with 
high spirits, and straightway exposed to the perilous se- 
ductions of the stage? Fielding had the defects of his 
qualities, and was no better than the rest of those about 
him. He was manly, and frank, and generous ; but these 
characteristics could scarcely protect him from the terrors 
of the tip-staff, and the sequels of “ t’other bottle.” In- 
deed, he very honestly and unfeignedly confesses to the 
lapses of his youth in the Journey from this World to the 
JJext, adding that he pretended “to very little Virtue 
more than general Philanthropy and private Friendship.” 
It is therefore but reasonable to infer that his daily life 
must have been more than usually characterised by the vi- 
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cissit tides of tlie eighteenth-century prodigal, — alternations 
from the “ Kose ” to a Clare-Market ordinary, from gold-lace 
to fustian, from champagne to “ British Burgundy.’ 5 In 
a rhymed petition to Walpole, dated 1730, he makes pleas- 
ant mirth of what no doubt was sometimes sober truth — 
his debts, his duns, and his dinnerless condition. He (the 
verses tells us) 

“ from Ms Garret can look down 

On the whole Street of Arlington 1 

Again — 

“ The Family that dines the latest 
Is in our Street esteem’d the greatest ; 

But latest Hours must surely fall 
Before him who ne’er dines at all 

and 

“ This too doth in my Favour speak, 

Your Levde is but twice a Week; 

From mine I can exclude but one Day, 

My Door is quiet on a Sunday” 

When he can admit so much even jestingly of himself, it 
is but legitimate to presume that there is no great exag- 
geration in the portrait of him in 1735, by the anonymous 
satirist of Seasonable Reproof: 

u F -g, who yesterday appear’d so rough, 

Clad in coarse Prize, and plaister’d down with Snuff, 

See how his Instant gaudy Trappings shine ; 

What Play-house Bard was ever seen so fine ! 

But this, not from his Humour flows, you’ll say, 

But mere Necessity ; — for last Night lay 
In Pawn, the Velvet which he wears to-Day.” 

His work bears traces of the inequalities and irregu- 


Where Sir Robert lived. 
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larities of his mode of living. Although in certain cases 
(e. g. the revised edition of Tom Thumb) the artist and 
scholar seems to have spasmodically asserted himself, the 
majority of his plays were hasty and ill-considered per- 
formances, most of which (as Lady Mary said) he would 
have thrown into the fire “if meat could have been got 
without money, and money without scribbling.” “ When 
he had contracted to bring on a play, or a farce,” says 
Murphy, “ it is well known, by many of his friends now 
living, that he would go home rather late from a tavern, 
and would, the next morning, deliver a scene to the play- 
ers, written upon the papers which had wrapped the to- 
bacco, in which he so much delighted.” It is not easy 
to conceive, unless Fielding’s capacities as a smoker were 
phenomenal, that any large contribution to dramatic liter- 
ature could have been made upon the wrappings of Vir- 
ginia or Freeman’s Best ; but that his reputation for care- 
less production was established amongst his contempora- 
ries is manifest from the following passage in a burlesque 
Author's Will, published in the Universal Spectator of 
Oldys : 

“Item, I give and bequeath to my very negligent Friend Henry 
Drama, Esq., all my Industry. And whereas the World may think 
this an unnecessary Legacy, forasmuch as the said Henry Drama, 
Esq., brings on the Stage four Pieces every Season ; yet as such 
Pieces are always wrote with uncommon Rapidity, and during such 
fatal Intervals only as the Stocks have been on the Fall , this Legacy 
will be of use to him to revise and correct his Works. Further- 
more, for fear the said Henry Drama should make an ill Use of 
the said Industry, and expend it all on a Ballad Farce , it’s my Will 
the said Legacy should be paid him by equal Portions, and as his 
Necessities may require.” 

There can be little doubt that the above quotation, 
2 
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•which is reprinted in the Gentleman's for July, 1734, and 
seems to have hitherto eneitped inquiry, refers to none 
other than the “ very negligent *’ Author of the Mmiern 
Husband and the Old I h twite fires — in other words, to 
Henry Fielding- 
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riod the story farther still, and attempted to show, in AWr# 
and Queries for May, 1850, that Henry Fielding had » 
booth at Tottenham Court in 1788, “ imlwrqmmt to bin 
admission into the Middle Temple and he uho promised 
to supply additional particulars to the effeel that even 
1788 was not the “ last year of Fielding earner m a 
booth-propriotar.” At this stage (probably for good rm 
sons) inquiry seems to have slumbered, although* with Urn 
fatal vitality of error, the statement eontinmd (and ill 
continues) to be repeated in various quarters. In 1 h75, 
however, Mr. Frederick Latroille published a short article 
in Notes and Queries, proving conclusively, by ox! recta 
from contemporary newspapers and other sources, that 
the Timothy Fielding above referred to wp the real Field 
ing of the fairs; that he became landlord of the Buffalo 
Tavern “at the corner of Bloomsbury .Square’* in 17lt:t ; 
and that he died in August, 1 788, his Christian name, so 
often suppressed, being duly recorded in tin 11 register of 
the neighbouring church of 8t. <*tn>rge\ where he wa* 
bnried. The admirers of our great novelist owe Mr, I#a* 
troillc a debt of gratitude for this opportune discovery. 
It is true that a certain element of Bohemian pietureMjite* 
ness is lost to Henry Fielding’s life, already not very rich 
in recorded incident; and it would certainly have bent 
curious if ho, who ended his days in trying to dignify the 
judicial office, should have begun life by noting the part 
of a “trading justice,” namely, that of Quorum in Coffey 
Beggar's Wedding , which Timothy Fielding had played at 
Drary Lane. But, on the whole, it is satiafnetory t«* know 
that his early experiences did not, of mmmily, include 
those of a strolling player. Bourn obscure and temporary 
connection with Bartholomew Fair lie tmy have had, m 
Smollett, in the scurrilous pamphlet issued in 1743, n»ki» 
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him say that he blew a trumpet there in quality of herald 
to a collection of wild beasts; but this is probably no 
more than an earlier and uglier form of the apparition 
laid by Mr. Latreille. The only positive evidence of any 
connection between Henry Fielding and the Sraithfield 
carnival is, that Theophilus Cibber’s company played the 
Miser at their booth in August, 1733. 

With the exception of the Miser and an afterpiece, 
never printed, entitled Deborah ; or , A Wife for You All , 
which was acted for Miss Raftor’s benefit in April, 1733, 
nothing important was brought upon the stage by Field- 
ing until January of the following year, when he produced 
the Intriguing Chambermaid , and a revised version of the 
Author's Farce, . By a succession of changes, which it is 
impossible here to describe in detail, considerable altera- 
tions had taken place in the management of Drury Lane. 
In the first place, Wilks was dead, and his share in the 
Patent was represented by his widow. Booth also was 
dead, and Mrs. Booth had sold her share to Giffard of 
Goodman’s Fields, while the elder Cibber had retired. At 
the beginning of the season of 1733-34 the leading paten- 
tee was an amateur called Highmore, who had purchased 
Cibber’s share. He had also purchased part of Booth’s 
share before his death in May, 1733. The only other share- 
holder of importance was Mrs. Wilks. Shortly after the 
opening of the theatre in September, the greater part of 
the Drury Lane Company, led by the younger Cibber, re- 
volted from Highmore and Mrs. Wilks, and set up for 
themselves. Matters were farther complicated by the fact 
that John Rich had not long opened a new theatre in Cov- 
ent Garden, which constituted a fresh attraction ; and that 
what Fielding called the “ wanton affected Fondness for 
foreign Musick,” was making the Italian opera a dangerous 
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rival— the more so as it wan patronised by the nobility. 
Without actors, the patentees were in serious ease. Miss 
Raftor, who about this time became Mrs. (’live, appears, 
however, to have remained faithful to them, m also did 
Henry Fielding. The lively little comedy of the Intrigu- 
ing Chambermaid was adapted from Uegnard especially for 
her; and in its published form wan preceded by an epistle 
in which the dramatist dwells upon the “ Fact ions am! Id- 
visions among the .Players,’" urn! compliments her upon her 
compassionate adherence to Mr, Highmore and Mrs. Wilks 
in their time of need. The epistle is also valuable for it« 
warm and generous testimony to the private character of 
this accomplished actress, whoso part in real life, says 
Fielding, was that of “ the best Wife, the best Daughter, 
the best Sister, and the best Friend," The words arc more 
than mere compliment; they appear to have been true. 
Madcap and humourist as she was, no breath of dander 
seems ever to have tarnished the reputation of Kitty 
Clive, whom Johnson — a fin© judge, when his prejudices 
wero not actively aroused— called in addition 44 the bml 
player that he ever saw.” 

The Intriguing Chambermaid was produced on the Unh 
of January, 1784, Lattice, from whom the piece w«* 
named, was well personated by Mrs, (‘live, and Colonel 
Bluff by Macklin, the only actor of any promise that 
Highmore had boon able to secure. With the new cum* 
edy the Author's Farce was revived. It would bo ttvtncte- 
essary to refer to this again, but for the additions that 
were made to it. Those consisted chiefly in the substitu- 
tion of Marplay Junior for Bparkish, Urn actor^nanagor of 
the first version. The death of Wilks may have Umt a 
reason for this alteration ; but a stronger was tm doubt 
the desire to throw ridicule upon Theopbilui Cibber, who*© 
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behaviour in deserting Drury Lane immediately after his 
father had sold his share to Highmore had not passed 
without censure, nor had his father’s action escaped sar- 
castic comment. Theophilus Cibber — whose best part was 
Beaumont and Fletcher’s Copper Captain, and who carried 
the impersonation into private life — had played in several 
of Fielding’s pieces ; but Fielding had linked his fortunes 
to those of the patentees, and was consequently against 
the players in this quarrel. The following scene was ac- 
cordingly added to the farce for the exclusive benefit of 
“ Young Marplay 

“ Marplay junior. Mr. Luckless , I kiss your Hands — Sir, I am your 
most obedient humble Servant ; you see, Mr. Luckless , what Power 
you have over me. I attend your Commands, tho’ several Persons 
of Quality have staid at Court for me above this Hour. 

“ Luckless. I am obliged to you — I have a Tragedy for your House, 
Mr. Marplay. 

“ Mar. fan . Ha ! if you will send it me, I will give you my Opinion 
of it ; and if I can make any Alterations in it that will be for its 
Advantage, I will do it freely. 

“ Witmore. Alterations, Sir ? 

“ Mar.jun . Yes, Sir, Alterations — I will maintain it, let a Play be 
never so good, without Alteration it will do nothing. 

“Wit. Very odd indeed. 

“ Mar. jun. Did you ever write, Sir ? 

“ Wit. No, Sir, I thank Heav’n. 

“ Mar.jun. Oh! your humble Servant — your very humble Servant, 
Sir. When you write yourself you will find the Necessity of Altera- 
tions. Why, Sir, wou’d you guess that I had alter’d jShakespear ? 

11 Wit. Yes, faith, Sir, no one sooner. 

“ Mar.jun . Alack-a-day! Was you to see the Plays when they 
are brought to us — a Parcel of crude, undigested Stuff. We are the 
Persons, Sir, who lick them into Form, that mould them into Shape 
— The Poet make the Play indeed ! The Colour-man might be as 
well said to make the Picture, or the Weaver the Coat: My Father 
and I, Sir, are a Couple of poetical Tailors ; when a Play is brought 



FIELDING. 


I**ni ir. 


82 

hr, wo consider it as a Tailor does hi* fkwf, we rut if. Sir, w*» cut it ; 
And let me tell you, we have the exaef Measure nf the Town. we 

know how to fit their Taste. The IWW, hrtwwn you and iw\ tire » 
Pack of ignorant— 

11 Wit. Hold, hold, Sir. This b not quite so mil t«» Mr, i.nrkLm; 
Besides, m 1 take it, you have done the Town the llmumr ..f writing 

yourself. 

“ Mar.jun . Sir, you are a Man of Srnw; ttnd »**pivm ynttrsrlf 
well. I did, as you say, once make a atimll K.i!K into 
took a sort of flying Leap over Ifriinw: But if ever they catch me 
there again — Sir, the Town have a Prejudice to my Futility ; L»r if 
any Play cou’d have made them ashamed to damn it, mine must. It 
was all over Plot. It wtmM have made half a down NttvrU ; Nor 
was it cram’d with a pack of Wit-trap*, like ( W/rrcr and HVArriy, 
where every one knows when the Joke wan coming, I defy the sharp, 
cat Oritiek of ’em all to know when any Joke# of mine were coming, 
The Dialogue was plain, easy, and natural, and not one single J*4c 
in it from the Beginning to the End : itahie*, Sir, there wan erw 
Scene of tender melancholy (km vernation, enough u» have mvlUwl a 
Heart of Stone; and yet they damn'd It; And they da tim'd them* 
selvas ; for they shall have no more of mine. 

“Fit. Take pity on the Town, Sir, 

“Mar.jun. 1 1 No, Sir, no. I'll write no more. No more; tin* 
less I am forc’d to it 

“ Lucklm . Tlmt’a no easy thing, Morphy, 

“ Mar.jun . Yea, Sir, Odea, Odes, a Man may he oblig'd to write 

those you know,” 

Those concluding linos plainly refer to the elder Cibber** 
appointment as Laureate in 1 7 BO, anti to those ** mmml 
Birth-day Strains/' with which ho so long delighted the 
irreverent; while the alteration of Shabpejtre amt the 
cobbling of plays generally, Mtiritted again in m later 
scene, are strictly in accordance with con temporary »c< 
counts of the manners and mmtom* of the two di«'Utor« 
of Drury Lane. The piece indicated by Murphy Junior 
was, probably, Theophilua Cibber 1 * t^mr, which hml 
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been produced in January, 1711, with very moderate sue™ 

A f t**r the Intri*jnm*j ('hamhermnitl am! the revived 
Author i f Farrt\ Fielding seems to have made farther 
exertions for M the dist rowed Actors in i >rury bane,” 
lie had always been an admirer of < Vrvantes, frequent 
references to wlmw master-work are to be found scattered 
through hia plays; and he now buried himself with rone 
plcting ami expanding the loose scenes *»f the comedy of 
Dm Qnixnt? in Kntjhunl, whieh {m before stated) he 
had sketched at beyden for his own diversion. He 
had already thought of bringing it upon the stage, 
hut !md been dissuaded from doing ho by Cibber and 
Booth, who regarded it m wanting in novelty. Now, 
however, he strengthened it by the addition of Homo 
election scenes, in whieh — he tolls Lord Chesterfield 
in the dedication — he designed to give n lively repre- 
sentation of 44 the < Wamities brought on a Country 
by general Corruption and it wan duly rehearsed. 
But unexpected delays took place in its production; 
the revolted players returned to Drury bane; and, 
lent the actors* benefit* should further retard it* ap- 
pearance by postponing if until the winter newton, 
Fielding transferred it to the I lay market, where, accord- 
ing to Ocneite, it was acted in April, 17.14, Ah a play, 
Dm Quixote $n Ewjtaml has few Hinge qualities anti no 
plot to speak of. But the Don with his whimsies, and 
Banc ho with his appetite and string of proverbs, are con* 
reived in something of the spirit of Cervantes. Hquiro 
Badger, too, a rudimentary Bcjuire Western, well repre- 
sented by Maeklin, is vigorously drawn ; anti the song 
of hU huntsman Bout, beginning with the fine line 14 The 
dusky Night rides down the Sky,” has a vemo that re* 
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calls a practice of which Addison accusos Kir Roger do 

Coverley : 

“ A brushing Fm in ponder Hoot/, 

Secure (0 find m seek ; 

Fbr why, 1 carry' d mnmd and yawl, 

A Cartload there tost Week. 

Ami a limiting w© will go,” 


The election scenes, though hut slightly aUnclicd to 
the main story, are keenly satirical, and mirmdrnng that 
Hogarth's famous series of kindred prints belong* to a 
much later date, must certainly Imre been novel, m may 
be gathered from the following little colloquy between 
Mr. Mayor and Messrs. Guide and Retail : 

“ Mayor (to Retail), ... 1 like an Opposition, her m u* other- 
wise a Man may be oblig'd to vote against hi® Party ; fhmdtw 
when we invite a Gentleman to stand, we invite him to »f»r*n<l M* 
Money for the Honour of his Party; and when both f'jtrita havn 
spent as much as they are able, every hottest Man will vote 
according to his Conscience. 

“Guz. Mr. Mayor talks like a Man of Htmki and Jfontmr, md a 
does me good to hear him. 

“May. Ay, ay, Mr. Gtmdc, I never gave a vote contrary t« mf 
Conscience, I have very earnestly recommended tin? (Wintry- 
Interest to all my Brethren : But Indore that, I recommends! the 
Town-Interest, that is, the interest of this Corporation ; and thm 
of all I recommended to every particular Man t« take a par«le> 
ular Care of himself. And it Is with a certain way »f ltra«f*nin|», 
That he who serves me best, will serve the Town twit ; and be that 
serves the Town Imt, will serve the Country hwt H 


In the January and February of 1738 Fielding pro- 
duced two more pieces at Drury Lane, a farce and a flee- 
act comedy. The farce— a lively trifle enough— was An 
Old Man taught Wisdom, a title subsequently changed 
to the Virgin Unmasked. It wsa obviously written to 
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display the talents of Mrs. Clive, who played in it her 
favourite character of a hoyden, and, after “ interview- 
ing ” a number of suitors chosen by her father, finally 
ran away with Thomas the footman — a course in those 
days not without its parallel in high life, above stairs as 
well as below. It appears to have succeeded, though 
Bookish, one of the characters, was entirely withdrawn 
in deference to some disapprobation on the part of 
the audience ; while the part of Wormwood, a lawyer, 
which is found in the latest editions, is said to have been 
“ omitted in representation.” The comedy, entitled The 
Universal Gallant ; or, The different Husbands, was scarce- 
ly so fortunate. Notwithstanding that Quin, who, after 
an absence of many years, had returned to Drury Lane, 
played a leading part, and that Theophilus Cibber in the 
hero, Captain Smart, seems to have been fitted with a 
character exactly suited to his talents and idiosyncrasy, 
the play ran no more than three nights. Till the third act 
was almost over, “ the Audience says the Prompter (as 
quoted by “Sylvanus Urban”), “sat quiet, in hopes it 
would mend, till finding it grew worse and worse, they lost 
all Patience, and not an Expression or Sentiment after- 
wards pass’d without its deserved Censure .” Perhaps it is 
not to be wondered at that the author — “ the prolifick Mr. 
Fielding ,” as the Prompter calls him, attributed its con- 
demnation to causes other than its lack of interest. In his 
Advertisement he openly complains of the “cruel Usage” 
his “poor Play” had met with, and of the barbarity of 
the young men about town who made “ a Jest of damning 
Plays ” — a pastime which, whether it prevailed in this case 
or not, no doubt existed, as Sarah Fielding afterwards re- 
fers to it in David Simple. If an author — he goes on to 
say — “ be so unfortunate [as] to depend on the success of 
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Ms Labours for hi* Bread, ho must be an inhuman (Wt- 
ure indeed, who would out of sport and wuntnum'a* pro- 
vont a Man from getting a Livelihood in an honest and in- 
offensive ’Way, and make a jest of starving him urn! hi* 
Family.” The plea is a good one if tin* play i* gom! ; hut 
if not, it is worthless. In this reaper t the public are like 
the French Cardinal in the story ; and when the famished 
writer’s work fails to entertain them, they are fully ju*tr 
fied in doubting his raison d'etre. There is no reason for 
supposing that the (Ini verm l Gallant deserved a heller 
fate than it met with. 

Judging from the time which elapsed between the pro 
duction of this play and that of Pasqnin (Fielding’s next 
theatrical venture), it has been conjectured that the interval 
was occupied by his marriage, and brief experience m a 
Dorsetshire country gentleman. The exact date of hi* mar- 
riage is not known, though it is generally assumed to have 
taken place in the beginning of 1735. Hut it tuny well 
have been earlier, for it will be observed that in the above 
quotation from the Preface to the Cnivrrml frW5i«f, 
which is dated from 11 Buckingham Street, Feta Pi,” In? 
indirectly speaks of M his family,” This, it is true, tuny he 
no more than the pious fraud of a bachelor ; hut if it he 
taken literally, we must conclude that lm marriage wo* 
already so far a thing of the past that he wna already n 
father. This supposition would account for the absence 
of any record of the birth of a child during lm fort boom 
ing residence at East Stour, by the explanation that it had 
already happened in London ; and it is not tutpomdhiu that 
the entry of the marriage, too, tiny be hidden away tit 
some obscure Metropolitan pariah regiater, aiucu tlsuou of 
Salisbury have been fruitlessly searched. At this distance 
of time, however, speculation is fruitless ; and, in default 
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of more definite information, tlie “ spring of 1735,” winch 
Keightley gives, must be accepted as the probable date of 
the marriage. 

Concerning the lady, the particulars are more precise. 
She was a Miss Charlotte Cradock, one of three sisters liv- 
ing upon their own means at Salisbury, or — as it was then 
styled — New Sarum. Mr. Keight ley’s personal inquiries, 
circa 1858, elicited the information that the family, now- 
extinct, was highly respectable, but not of New Sarum’s 
best society. Richardson, in one of his malevolent out- 
bursts, asserted that the sisters were illegitimate ; but, says 
the writer above referred to, “ of this circumstance we have 
no other proof, and I am able to add that the tradition of 
Salisbury knows nothing of it.” They were, however, cele- 
brated for their personal attractions; and if the picture 
given in chap. ii. book iv. of Tom Jones accurately repre- 
sents the first Mrs. Fielding, she must have been a most 
charming brunette. Something of the stereotyped charac- 
teristics of a novelist’s heroine obviously enter into the 
description ; but the luxuriant black hair, which, cut “ to 
comply with the modern Fashion,” “ curled so gracefully 
in her Neck,” the lustrous eyes, the dimple in the right 
cheek, the chin rather full than small, and the complexion 
having “ more of the Lilly than of the Rose,” but flushing 
with exercise or modesty, are, doubtless, accurately set 
down. In speaking of the nose as “ exactly regular,” Field- 
ing appears to have deviated slightly from the truth ; for 
we learn from Lady Louisa Stuart that, in this respect, 
Miss Cradock’s appearance had “suffered a little” from an 
accident mentioned in Book II. of Amelia , , the overturn- 
ing of a chaise. Whether she also possessed the mental 
qualities and accomplishments which fell to the lot of So- 
phia Western, we have no means of determining; but Lady 



Stuart is again our authority for Haying that dw wan m 
amiable as she was handsome. 

From the love-poems in the first volume of the 
lanies of 1748— poems which their author declares to have 
boon “ Productions of the Heart rather than of the Head 11 
—it is clear that Fielding had been attached to his future 
wife for several years previous to 1733. One of them, Ad- 
vice to the Nymphs of A r mt* S— m, celebrates the charms 
of Celia — the poetical equivalent for Charlotte-* aa early 
as 1780; another, containing a reference to the player An- 
thony Bohome, who died in 1781, was probably w ritten at 
the same time; while a third, in which, upon the tqmcial 
intervention of Jove himself, the pruc of beauty is decreed 
by Yenus to the Salisbury sisters, may bo of an earlier 
date than any. The year 1780 was the year of Ida third 
piece, the Author hr Farce, and he moat therefore have Imm 
paying his addresses to Miss Cradock not very long lifter 
his arrival in London. This in n fact to be bortje in mi ml. 
So early an attachment to a good and beautiful girl, living 
no farther off than Salisbury, where his own father prob- 
ably resided, is scarcely consistent with the reckless dissi- 
pation which has been laid to his charge, although, on his 
own showing, he was by no means faultless. Hut it is a 
part of natures like his to exaggerate their errors in the 
moment of repentance ; and it may be well he that Henry 
Fielding, too, was not so black ns he painted himself. Of 
his love verses ho says—** thin Branch of Writing m what 
I very little pretend to ;” and it would Im misleading to 
rate them highly, for, unlike Ida literary defendant, Mr, 
Thackeray, he never attained to any special quality of 
note. But some of hit octosyllabics, if they cannot Im 
called equal to Prior's, fall little below Swift 1 *, w I hats n 
—cries he in one of Ms pieces— 
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“I Imto thnTuwn, uml nil \U Way «; 

Ritloito'n, Ojmm’a, uml ; 

Tin* Hull, Urn I tin#, tin* Malt, thu Court; 

Whrrovrr tho th*nu Momlw nwort , • , 

Alt FotTVr Hoimra, tuul ilmlr IVntorn; 

All Court* of Juatiin*, wml I Mm tor# ; 

All Titvonn*, umt iUv Soto within Vm ; 

Alt Hut *l»lrn t nml the Hogim* that nkin Ann,” 

— mu! ho forth, tin* natural anti climax being that ho lovtm 
nothing hut Iuh “ ('hartuer" nt Malmhury. In another, 
whtt'h in headed To ( W«4.- - Oceaniwml % her apprehend* 
iwj her / louse would he broke opm % and haring an aid Pel* 
km to if nurd i7, who mt up all JVk }ht f with a (Inn with* 
out any Ammunition* mol from which it ban boon turn* 
clutltul that the Mihh Uradoctn worn their own landlord#, 
VnmiH chitivH C-ujiitl fur neglecting to guard her favour 
tie : 

14 M\»uw toll im% Crohlu, foil no ; 

Whom wan you hid, In CwcCs mymf 
Chi you fair (imwt'a tlreitoi importune t 
(I know you dearly l*m* a Fortune,) 1 
t%«*r t Utpid now \w%nn to whim?; 

* Mamina, if wan no Fault of tnlue, 

I in a Ihmjila lay f*nhw % 

That tiffin fltmnl Ik mm eho#e hy you, 

A hundred h»ms (all arm’d) diet j{r»w 
The ito&ntleii of her Not 4 amt Fiat?; 

Tinmen, hy a High t tll#tjM«nt**i*i, 

Wan blown to fktrrp NdJtmf* ftrwint; 

Whom I wan forc'd nil Night to May, 
flccitttiu) I row hi not flint my Way. 

Hut 4iil Mamma know thorn what Work 
fv«» made, how acted like a Turk ; 

What paint*, what Torment ha <mtltire*i 
Which no lliyiiaiaii *m* r aura#, 

Him would forgive,* Tin? (hidden* tunUM, 

A ini gently chuck'd her wicked CltlH 
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Bid him go bark, and take m**tv Farr, 

Ami give her Service to the Fair.” 

Swift, in Ills lUtapmhj an Pm'tnj, ITUS, coupled Field- 
ing with Leonard Wetted m tin instance of winking in 
verse. But the foregoing* which lie could tint have mnn, 
is scarcely, if at all, inferior to his own Hirtfalmj Pm mu to 
Stella 

The history of Fielding's marriage rests ho exclusively 
upon the statements of Arthur Murphy that it will he well 
to quote his words in full : 

“Mr. Fielding had not Ih*m long a writer for the stage, when he 
married Miss (’ruddock («V|, a Itcauty from Salisbury. About tlmt 
time, his mother dying, a moderate estate, at Slower in Ibu'srtiddrr, 
devolved to him. To that place he retired with hi« wife, on whom he 
derated, with a resolution to hid adieu to all the follies and intctnpcr« 
anoes to which he had addicted himself in the career of a town life. 
But unfortunately a kind of family-pride here gained an ascendant 
over him; and he began Immediately to vie in splendour with the 
neighbouring country ’squires. With an estate not much above two 
hundred pounds a-year, and his wife’s fortune, which did not ruwd 
fifteen hundred pounds, he encumbered himself with a large retinue 
of servants, all dad In costly yellow llverie*, For their toaster % horn 
our, these people could not chweentl m low a* to tie careful in their 
apparel, but, in a month or two, were unfit to lie own ; the 'aquire'a 
dignity required that they should be »ew.et|ulpj»ed ; and Ids chief 
pleasure consisting in society and convivial mirth, hospitality threw 
open his doors, and, in less than three years, v>nU'rt*min«*nt*, hound*, 
and horses, entirely devoured a little patrimony, which, had It beet* 
managed with (economy, might have aeettml to hint a state of inde- 
pendence for the rest of hi* life,” etc. 

1 Swift afterwards uubatituUui “ the laureate {Fibber) ®* for M Field* 
ing,” and appears to have changed his mind m to the litter’# merit*. 
“I can assure Mr. FtdimgP nay* Mn. PUkington it* the third and 
last volume of her Memoir* (IIM)P' the Ibmtt had a high t>fdni»n »f 
his Wit, which must be a Pleasure to hirst, m tm Man wu mm \m%rn 
qualified to judge, pcwsciwiug It no eminently htautelf.” 
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This passage, which has played a conspicuous part in 
all biographies of Fielding, was very carefully sifted by 
Mr. Keightley, who came to the conclusion that it was 
a “mere tissue of error and inconsistency.” 1 Without 
going to this length, we must admit that it is manifestly 
incorrect in many respects. If Fielding married in 1735 
(though, as already pointed out, he may have married 
earlier, and retired to the country upon the failure of the 
Universal Gallant), he is certainly inaccurately described 
as “ not having been long a writer for the stage,” since 
writing for the stage had been his chief occupation for 
seven years. Then again his mother had died as far back 
as April 10, 1718, when he was a boy of eleven; and if 
he had inherited anything from her, he had probably 
been in the enjoyment of it ever since he came of age. 
Furthermore, the statement as to “three years” is at 
variance with the fact that, according to the dedication 
to the Universal Gallant , he was still in London in 
February, 1735, and was back again managing the Hay- 
market in the first months of 1736. Murphy, however, 
may only mean that the “ estate ” at East Stour was in 
his possession for three years. Mr. Keightley’s other 
points — namely, that the “tolerably respectable farm- 
house,” in which he is supposed to have lived, was 
scarcely adapted to “splendid entertainments,” or “a 
large retinue of servants ;” and that, to be in strict ac- 
cordance with the family arms, the liveries should have 
been not “yellow,” but white and blue — must be taken 
for what they are worth. On the whole, the probability 
is, that Murphy’s words were only the careless repetition 
of local tittle-tattle, of much of which, as Captain Booth 


1 Some of Mr. Keightley’ s criticisms were anticipated by Watson. 
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says pertinently in Amelia, “the only basis is lying.” 
The squires of the neighbourhood would naturally regard 
the dashing young gentleman from London with the same 
distrustful hostility that Addison’s “Tory Foxhunter” ex- 
hibited to those who differed with him in politics. It 
would be remembered, besides, that the new-comer was 
the son of another and an earlier Fielding of less preten- 
sions, and no real cordiality could ever have existed be- 
tween them. Indeed, it may be assumed that this was 
the case, for Booth’s account of the opposition and ridi- 
cule which he — “ a poor renter 1” — encountered when he 
enlarged his farm and set up his coach has a distinct per- 
sonal accent. That he was lavish, and lived beyond his 
means, is quite in accordance with his character. The 
man who, as a Bow Street magistrate, kept open house on 
a pittance, was not likely to be less lavish as a country 
gentleman, with £1500 in his pocket, and newly married 
to a young and handsome wife. “ He would have wanted 
money,” said Lady Mary, “if his hereditary lands had 
been as extensive as his imagination and there can be 
little doubt that the rafters of the old farm by the Stour, 
with the great locust tree at the back, which is figured 
in Huchins’s History of Dorset , rang often to hunting 
choruses, and that not seldom the “dusky Night rodu 
down the Sky ” over the prostrate forms of Harry Field- 
ing’s guests. 1 But even £1500, and (in spite of Murphy) 

1 An interesting relic of the East Stour residence has recently 
been presented by Mr. Merthyr Guest (through Mr. R. A. Kinglake) 
to the Somersetshire Archaeological Society. It is an oak table of 
solid proportions, and bears on a brass plate the following inscrip* 
tion, emanating from a former owner : “ This table belonged to 
Henry Fielding, Esq., novelist. He bunted from East Stour Farm, 
1*718, and in three years dissipated his fortune keeping hounds.” 
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it is by mi moans clear that ho had anythin# more, could 
scarcely last, for ever. Whether Ids footmen wore yellow 
or not, a few brief months found him again in town. That 
he was abb* to rent n theatre may perhaps be accepted as 
proof that his profuse hospitalities had not completely 
exhausted his means. 

The moment was a favourable one for a fresh theatri- 
cal experiment. 'The stage world was split up into fac- 
tions, the players were disorganised, and everythin# seemed 
in confusion. Whether Fielding himself conceived the 
Idea of making capital out. of this state of things, or wheth- 
er it was suggested to him by some of the company who 
had acted Don Quixote in England , it is impossible to 
say. In the first months of ii.’Mi, however, he took the 
little French Theatre in the I lay market, and opened it 
with a company which he christened the 44 Croat Mogul’s 
Company of Comedians,” who were further described as 
44 having dropped from the Clouds.” The 44 (treat Mogul” 
was ft name sometimes given by playwrights to the cider 
Cibber; but there is no reason for supposing that any 
allusion to. him was intended on this occasion. The 
company, will* the exception of Macklin, who was play* 
in# at Drury Lane, consisted chiefly of the actors in Don 
Quixote in England ; and the first piece was entitled 
i 'outfit in ; « Dm mu tick So tire tm the Times : being the 
He hear ml of Turn f'lags t a Comedy call'd the Klee* 
thm % ami a Tragedy raft'd the Life and Death of ('owwon* 
Sense, The form of this work, which belongs to the same 
class mi HheritbuTs Critic and Buckingham's Kchmmtl, 
mm probably determined by Fielding's past experience of 

In 17l8.it may be observed, Fielding win & boy of eleven, Prob- 
ably the whole of the latter sentence is nothing more than a dis- 
tortion of MuT|il»y, 
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the public taste. His latest comedy had failed, and its 
predecessors had not been very successful. But his bur- 
lesques had met with a better reception, while the election 
episodes in Don Quixote had seemed to disclose a fresh 
field for the satire of contemporary manners. And in the 
satire of contemporary manners he felt his strength lay. 
The success of Pasquin proved he had not miscalculated, 
for it ran more than forty nights, drawing, if we may be- 
lieve the unknown author of the life of Theophilus Cib- 
ber, numerous and enthusiastic audiences “from Grosve - 
nor , Cavendish , Hanover , and all the other fashionable 
Squares, as also from Pall Mall , and the Inns of Court.” 

In regard to plot, the comedy which Pasquin contains 
scarcely deserves the name. It consists of a string of 
loosely-connected scenes, which depict the shameless po- 
litical corruption of the Walpole era with a good deal of 
boldness and humour. The sole difference between the 
“Court party,” represented by two Candidates with the 
Bunyan-like names of Lord Place and Colonel Promise, 
and the “ Country party,” whose nominees as Sir Harry 
Fox-Chace and Squire Tankard, is that the former bribe 
openly, the latter indirectly. The Mayor, whose sympa- 
thies are with the “ Country party,” is finally induced by 
his wife to vote for and return the other side, although 
they are in a minority ; and the play is concluded by the 
precipitate marriage of his daughter with Colonel Prom- 
ise. Mr. Fustian, the Tragic Author, who, with Mr. Sneer- 
well the Critic, is one of the spectators of the rehearsal, 
demurs to the abruptness with which this ingenious catas- 
trophe is brought about, and inquires where the prelimi- 
nary action, of which there is not the slightest evidence 
in the piece itself, has taken place. Thereupon Trapwit, 
the Comic Author, replies as follows, in one of those 
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passages which show that, whatever Fielding’s dramatic 
limitations may have been, he was at least a keen critic of 
stage practice : 

“ Trapwit. Why, behind the Scenes, Sir. What, would you have 
every Thing brought upon the Stage ? I intend to bring ours to the 
Dignity of the French Stage; and I have Horace's Advice of my 
Side ; we have many Things both said and done in our Comedies, 
which might be better perform’d behind the Scenes: The French > 
you know, banish all Cruelty from their Stage ; and I don’t see why 
we should bring on a Lady in ours, practising all manner of Cruelty 
upon her Lover : beside, Sir, we do not only produce it, but encour- 
age it ; for I could name you some Comedies, if I would, where a 
Woman is brought in for four Acts together, behaving to a worthy 
Man in a Manner for which she almost deserves to be hang’d ; and 
in the Fifth, forsooth, she is rewarded with him for a Husband : 
Now, Sir, as I know this hits some Tastes, and am willing to oblige 
all, I have given every Lady a Latitude of thinking mine has be- 
haved in whatever Manner she would have her.” 

The part of Lord Place in the Election, after the first 
few nights, was taken by Cibber’s daughter, the notorious 
Mrs. Charlotte Charke, whose extraordinary Memoirs are 
amongst the curiosities of eighteenth -century literature, 
and whose experiences were as varied as those of any char- 
acter in fiction. She does not seem to have acted in the 
Life and Death of Common- Sense, the rehearsal of which 
followed that of the Election . This is a burlesque of the 
Tom Thumb type, much of which is written in vigorous 
blank verse. Queen Common-Sense is conspired against 
by Firebrand, Priest of the Sun, by Law, and by Physic. 
Law is incensed because she has endeavoured to make his 
piebald jargon intelligible ; Physic because she has prefer- 
red Water Gruel to all his drugs ; and Firebrand because 
she would restrain the Power of Priests. Some of the 
strokes must have gone home to those receptive hearers 
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who, as ono contemporary account Iul« »nn , u 44 weiv dull 
enough not only to think tin y contaiuM Wit ami Hiuiomr, 
but Truth also ” : 

u Queen Common -Sim, My f #t*nl of t,ou\ I sent fur you thi* 
morning; 

I have a strange Petition given to me ; 

Two Mon, it seems, have lately been at Law 
For an Estate, which Imth of them haw lost. 

And their Attorney** now divide between them, 

“ Law. Madam, these things will happen in the Law, 

“ Q. 61 8. Will they, my Lord ? then better we had none : 

But 1 have also heard a sweet Bird sing, 

That Men, unable to discharge their ta bu 
At a short Warning, being sued for them, 

Have, with txith Power and Will their I >ehta to pay. 

Lain all their Liven in Prison for their <Wh, 

“ I/m. That may perhaps be Home poor IVntntPa t-uae, 

Too mean to entertain your Koval Ear. 

u Q. 0.8. My Lord, while f am Queen I shall not think 
Ono Man too mean, or poor, to be redress'd ; 

Moreover, Lord, I am informal your Laws 
Are grown so large, and daily yet enerrmie, 

That the great Age of old Methmnhm 
Would scarce suffice to rend your Statutes out 1 * 

There is also much more titan merely transitory antirn 
in the speech of “ Pirobrnml ” to the Queen : 

U M imbmntl Ha! do you doubt it? nay* if you doubt that, 

I will prove nothing- — But my zeal inspires me, 

And I will tell you, Madam, you yourself 
Are a most deadly Enemy to the Bun, 

And all Ida Priests have greatest Cause to wish 
You had been never bom. 

“ Q. C. 8. Ha ! say'st thou, Priest t 
Then know I honour and adore the Bun I 
And when I mm his Light, ami fee! bis Warmth, 

I glow with flaming Gratitude toward him ; 
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But know, f never will adore a Priest, 

Who wear# Pride*# Knee Beneath Religion*# Mask, 

Ami make# a Piek-t#nek of hU Piety, 

To 8 teal away the Uherty of Mankind, 
lint while I live, PH never give thee Power, 

** Furhmml, Madam, our Power ia not deriv'd from you, 

Nor any one : Twhh sent u* in a hois 

From the great Htm lumaeif, amt (farrlngo paid ; 

!%wkm Brought it when he overturn'd 
The Chariot of the Hun into the Hen. 

41 Q, (\ K Show me the IiiMtrument, and let me read it. 
u Firth, Madam, you enunot read it, for being thrown 
Into the Hen, the Water ha# no damag'd it, 

That none hut Prio#t# eoutd ever read it Hinee ” 

In the end, Firebrand ntnlm Common - Henne, but her 
Ghoat frightens Ignorance off the Singe, upon which Sneer- 
well any*— .** I am glad you make Comtmm»8mm get the 
better at lout ; I watt under terrible Apprehensions for your 
Moral.” 11 Faith, Sir,” any# Fustian, 44 this m ahrnrni the 
only liny where aim baa got the bettor lately,” And ho 
the piece ctlomw. But it would bo wrong to quit it with- 
out Home reference to the numberless little touchoa by 
which, throughout the whole, the humour# of dramatics 
life behind the scene# are ironically depicted. The Comic 
Foot in arrested on hi# way from 44 King'* (hffr&limm™ 
amt the claim being 44 for upward# of Four Found,” it m 
at find. ©opposed that 14 he will hardly get Bail” lie in 
subsequently inquired after by a Gentlewoman in a Riding- 
Hood, whom he panne# off m a Lady of Quality, but who, 
in reality, ia bringing him a clean shirt There are diffi- 
culties* with one of the Ghent*, who has a 41 Church-yard 
Cough,” and 14 it m Lam© he can hardly walk the Stag© f * 
while another cornea to rehearsal without being properly 
floured, becaun© the ©tag© harbor hm gone to Drury Lane 



“to shave the Sultan in the New Entertainment/* i hi the 
other hand, the Ghost o f Queen Common Sense appear* 
before she is hilled, and i* with some dillieulfy persuaded 
that her action is premature. Part of “the Mob" play 
truant to see a show in the park; Law, straying without 
the play-house passage, is snapped up by a Lord < dmf 
Justice’s Warrant; and a Jew carries <»t? «»»ie * »f the Maid-* 
of Honour. These little incidents, together with the uu 
blushing realism of the Puts of Porter that are made to 
do duty for wine, and the extra two pennyworth of Light* 
ning that is ordered against the first night, me all in the 
spirit of that inimitable picture of the Stmlluig Jr/mir, » 
dressing in a Bam, which Hogarth gave to the world, two 
years later, and winch, very possibly, may have borrowed 
some of its inspiration from Fielding’s '* dramatic satire/* 
There is every reason to suppose that the profits »»f Pm 
quin were far greater than those of any of its author's pre- 
vious efforts. In a rare contemporary caricature, preserved 
in the British Museum/ the u Queen of Common •Sense " 
is shown presenting “ Henry Fielding, H*»j,/* with n well 
filled purse, while to u Harlequin " (John Licit of ( V*vent 
Garden) she extends a halter; and in some doggerel lines 
underneath, reference is made to the 4 * ftlimv'ra of Gold** 
resulting from the piece. This, of etmm% might be im 
more than a poetical fiction ; but Fielding hium lf Attest* 
the pecuniary success of Punqum in the 1 dedication to 
Tumble-Down Diet, ami Mr**, Chtirke** statement in tier 
Memoirs that her salary for acting the small part of f#»td 
Place was four guineas a week, M with an Indulgence in 
Point of Charges at her Benefit " by which id*« eleurrd 
sixty guineas, certainly points to a proj*|H«rmi* e&cheqttfr. 
Fielding’s own benefit, m appears from the curious ticket 
1 Political and Persona! Butins*, No Tin?, 
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attributed to Hogarth and fac-similed by A. M. Ireland, 
took place on April 25, but we have no record of the 
amount of his gains. Mrs. Charke farther says that “ soon 
after Pasquin began to droop ” Fielding produced Lillo’s 
Fatal Curiosity, in which she acted Agnes. This tragedy, 
founded on a Cornish story, is one of remarkable power 
and passion ; but upon its first appearance it made little 
impression, although in the succeeding year it was acted 
to greater advantage in combination with another satirical 
medley by Fielding, the Historical Register for the Year 
1736. 

Like most sequels, the Historical Register had neither 
the vogue nor the wit of its predecessor. It was only 
half as long, and it was even more disconnected in char- 
acter. “ Harmonious Cibber,” as Swift calls him, whose 
“ preposterous Odes ” had already been ridiculed in Pas- 
quin and the Author's Farce , was once more brought on 
the stage as Ground-Ivy, for his alterations of Shakspeare ; 
and under the name of Pistol, Theophilus Cibber is made 
to refer to the contention between his second wife, Arne’s 
sister, and Mrs. Clive, for the honour of playing “Polly” 
in the Beggar's Opera , a play-house feud which at the 
latter end of 1736 had engaged “the Town” almost as 
seriously as the earlier rivalry of Faustina and Cuzzoni. 
This continued raillery of the Cibbers is, as Fielding him- 
self seems to have felt, a “Jest a little overacted;” but 
there is one scene in the piece of undeniable freshness 
and humour, to wit, that in which Cock, the famous sales- 
man of the Piazzas — the George Robins of his day — is 
brought on the stage as Mr. Auctioneer Hen (a part taken 
by Mrs. Charke). His wares, “ collected by the indefati- 
gable Pains of that celebrated Virtuoso, Peter Humdrum , 
Esq.,” include such desirable items as “ curious Remnants 
3 
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of Political Honesty,' 1 “ delicate Piece* of Patriot into,” 
Modesty (which does not obtain a hid), Courage, Wit, and 
“a very neat clear Conscience ” of great capacity, “ which 
has been worn by a Judge, and n HMiop ” The ^Cardi- 
nal Virtues" are then put up, and eighteen pence in hid 
for them. But after they have been knocked down at 
this extravagant sum, the buyer complains that he had mi* 
dorstood the auctioneer to say 44 a Cardinal’* Virtue*,” and 
that the lot he has purchased include* 11 Temperance and 
Chastity, and a Pack, of Htuff that he would not give three 
Farthings for.” The whole of this scene i* m admirable 
fooling;” and it was afterwards impudently stolen by 
Theophihis Cibber for his farce of the Autfam. The 
Historical Megktcr concludes with a dialogue between 
Quidam, in whom the audience recognised Sir Robert 
Walpole, and four patriots, to whom he give* a purse 
which has an instantaneous effect upon their opinion*. 
All five then go off dancing to Quidiitn's fiddle ; and it, is 
explained that they have holes in their pocket* through 
which the money will full m they dance, enabling the 
donor to pick it all up again, 14 and so not low one Half- 
penny by his Generosity.” 

The frank effrontery of satire like the foregoing had by 
this time begun to attract the attention of the Ministry, 
whoso withers had already been sharply wrung by /W 
quin; and it has been conjectured that the bullrt of ijttb 
dam and the Patriots played no small purl in precipitat- 
ing the famous M licensing Act” which wit* panned a few 
weeks afterwards. Like the marriage which »*Mwode4 
the funeral of Hamlet’* father, it certainly 44 followed hard 
upon.” But the reformation of the stage had already 
been contemplated by the Legislature ; and two ymm be- 
fore Sir John Barnard had brought in a bill ” to restrain 
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the number of house* fur phis ing of Interlude}*, ami for 
the better regulating of common I ‘lay era of Interludes,” 
Thin, however, had been abandoned, hecauHC it wan pro* 
posed to add a clause enlarging the power of the I*>rd 
( limnberlniu in licensing plays, an addition to which the 
iutrodueer of the measure made strung objection. He 
thought the power of the Lord ( Itamherlain already too 
great, and in support of hin argument, lie instanced its 
wanton exercise in the rune of Hay's /W/y, the represent’* 
tation of whieh had hern suddenly prohibited a few yearn 
earlier. Hut Pust/nin ami the /try inter brought the <j mo- 
tion of dramatic lawlessness again to the front, ami a hill 
wax hurriedly drawn, one etTeet of whieh was to revive the 
very provision that Sir John Hnrnard had opposed. The 
history of this affair in exeeedingiy obscure, and in all 
probability it has never been completely revealed. The 
received or authorised version is to be found in Cornu* 
Life o f MW/w/r. After dwelling on the offence given to 
the < Government by Pamptin, the writer goes on to my that 
Uiifard, the manager of ( Goodman*# Fields, brought Wal- 
pole a faree railed The OMm Hnmp % whirl* had been 
propose*! for exhibition. Whether he did this to extort 
money, or to ask advice, in not clear. In either case, Wal- 
pole is said to have •* paid the profits whieh might have 
accrued from the performance, and detained tint copy. 1 * 
lie then made a compendious selection of the treasonaWit 
and profane passages it contained. These he submitted 
to independent members of both parties, and afterwards 
mini them in the House itself. The result w«« that by 
way of amendment to the ” Vagrant Act” of Aimehi 
reign, a lull was prepared limiting the number of theatres, 
and compelling nil dramatic writer** to obtain a license 
from the fainl Chamberlain, Hue!* i» Coae*» aeeount; 
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but notwithstanding its rin*iin»^t«ntis»l character, it him 
been insinuated in the sham memoir* «d the younger C it*, 
bor, and it is plainly asserted in tho Humlder a Magazine 
for 1787, that certain preliminary detail* have been con- 
veniently suppressed. It i* alleged that Walpole himself 
caused the farce in question to he written, and to be of- 
fered to UiJXard, for the purpose of introducing Id* scheme 
of reform; and the suggestion j* not without n eertnm 
remote plausibility. Ah may be guessed, however, 7 Vie 
Golden Hump cannot be appealed to. It wa* never print- 
ed, although it# title in identical with that of a caricature 
published in March, 1 7*17, and fully described in the t/rn- 
tleman 1 e Magazine for that month. If the play at all re- 
sembled the design, it must have been obscene and scur- 
rilous in the extreme, 1 

Meanwhile the new bill, to which it had given rise, 
passed rapidly through both Houses, Ueport apeak* of 
animated discussions and warm opposition, But there 
arc no traces of any divisions, or petitions against it, and 
the only speech winch has survived m the very elaborate 
and careful oration delivered in the Upper House by U»»rd 
Chesterfield The “second Cicero “—a* Hyivami* Urban 
styles him— opposed the bill upon the ground that it 
would affect the liberty of the press ; and that it w m prac- 
tically a tax upon the chief property of men of letters, 
their wit-— a “precarious dependence "—which (lie thanked 

1 Horace Walpole, in his Mmmr* <*/ the tmt T*>n FW« **f §k$ 
Reign of Gmrge //., says (vol l p. Pi), " I have in my %ummmd*w the 
imperfect copy of tills piece an I found U among my f«tW« p*| 
after his death.” He calls It Fielding** ; tint n«* ImiMirUtw eatt 
be attached to the statement, There is a rtipy of the ruriritfttr# In 
the British Museum Print Room (Political and Badre#, 

No, 2327). 
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God) my Lords were not obliged to rely upon. He dwelt 
also upon the value of the stage as a fearless censor of vice 
and folly ; and he quoted with excellent effect but doubt- 
ful accuracy the famous answer of the Prince of Gonti 
[Conde] to Moliere [Louis XIV.] when Tartuffc was in- 
terdicted at the instance of M. de Lamoignon : “ It is true, 
Moliere, Harlequin ridicules Heaven, and exposes religion ; 
but you have done much worse — you have ridiculed the 
first minister of religion.” This, although not directly 
advanced for the purpose, really indicated the head and 
front of Fielding’s offending in Pasquin and the Histori- 
cal Register , and although in Lord Chesterfield’s speech 
the former is ironically condemned, it may well be that 
Fielding, whose Bon Quixote had been dedicated to his 
Lordship, was the wire-puller in this case, and supplied 
this very illustration. At all events it is entirely in the 
spirit of Firebrand’s words in Pasquin : 

“ Speak boldly ; by the Powers I serve, I swear 
You speak in Safety, even tho’ you speak 
Against the Gods, provided that you speak 
Not against Priests.” 

But the feeling of Parliament in favour of drastic legis- 
lation was even stronger than the persuasive periods of 
Chesterfield, and on the 21st of June, 1737, the bill re- 
ceived the royal assent. 

With its passing Fielding’s career as a dramatic author 
practically closed. In his dedication of the Historical Regis- 
ter to “ the Publick,” he had spoken of his desire to beautify 
and enlarge his little theatre, and to procure a better com- 
pany of actors ; and he had added — “ If Nature hath given 
me any Talents at ridiculing Vice and Imposture, I shall 
not be indolent, nor afraid of exerting them, while the 
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Liberty of the Frews ami Stage subsists, that m to say, 
■while we have any Liberty left amongst us.” To all these 
projects the “ Licensing Act ” effectively put an end ; and 
the only other plays from his pen which were produced 
subsequently to this date were the 44 Wedding Day,” 1743, 
and the posthumous Good- Matured Man, 1779 , both of 
which, as is plain from the Preface to the Mimllanh\% 
were amongst his earliest attempts. Iti the little farce of 
Mm Lucy in Town % 1742, he had, he says, but u a very 
small Share.” Besides these, there are three hasty and 
flimsy pieces which belong to the early part of 1737. The 
first of these, Tumble* Down Dick ; or, Phaeton in the *SW#, 
was a dramatic sketch in ridicule of the unmeaning En- 
tertainments and Harlequinades of John Rich at Co vent 
Garden. This was ironically dedicated to Rich, under his 
stage name of 41 John Lun,” and from the dedication it 
appears that Rich had brought out an unsuccessful satire 
on Pasquin called Mar/orkn The other two were Man/* 
dice , a profane and pointless farce, afterwards printed by 
its author (in anticipation of Beaumarchais) 44 as it was 
d— * mned at the Theatre-Royal in Drury Lane and a few 
detached scones in which, under the title of JSnrydic* 
Lim'd ; or, a Word to the Wm, its untoward fate wm 
attributed to the “frail Promise of uncertain Friends.” 
But even in those careless and half “considered productions 
there are happy strokes; and one scarcely looks to find 
such nervous and sensible linos in it mere h pro$m m these 
from Eurydim lim'd ; 

“ Yet grant it shou’d succeed, grant that by Chance, 

Or by the Whim and Madness of the Town, 

A Faroe without Contrivance, without thmsti 
Should run to Cm Astonishment of Mankind; 

Think how you will be read m Aftor4imes, 
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When Friends are not, and the impartial Judges 
Shall with the meanest Scribbler rank your Name ; 

Who would not ratluu* wish a fiutkr'a fame, 

Distress'd, and poor in every thing but Merit, 

Than bo the blundering Laureat to a Court V** 

Self-accusatory passages such as this — ami there are 
others like it —indicate a higher ideal of dramatic writing 
than Fielding is held to have attained, and probably the 
key to them is to be found in that, reaction of better judg- 
ment which seems invariably to have followed Ids most 
reckless efforts. It was a part of his sanguine and impul- 
sive nature to be as easily persuaded that his work was 
worthless as that it was excellent. “ When,” says Murphy, 
44 ho was not under the immediate urgency of want, they, 
who were intimate with him, are ready to aver that he had 
a mind greatly superior to anything mean or little; when 
his finances were exhausted, he was not the most elegant 
in his choice of the means to redress himself, and he would 
instantly exhibit a farce or a puppet-show in the I lay mar- 
ket theatre, which was wholly inconsistent with the pro- 
fession he had embarked in.” The quotation displays all 
Murphy’s loose and negligent way of dealing with his 
facts; for, with the exception of Mm Lucy in Toum, which 
can scarcely be ranked amongst his works at all, there is 
absolutely no tract* of Fielding’s having exhibited either 
44 puppet shew ” or “farce” after seriously adopting the 
law as a profession, nor does there appear to have been 
much acting at the Hay market for some time after his 
management had closed in 17H7. Still, his superficial 
characteristics, which do not depend ho much upon Mur- 
phy as upon those “ who were intimate with him,” are 
probably accurately described, and they sufficiently account 

for many of the obvious discordances of his work and life. 

E 
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That he w m fully conscious of something higher than his 
actual achievement as a dramatist is ch-ar from his own 
observation in later life, u that he left off writing for the 
stage, when he ought to have begun — an utterance 
which (wo shrewdly suspect) has prompted not n little 
profitless speculation as to whether, if he had continued to 
write plays, they would have been equal to, or worse than, 
his novels. The discussion would he highly interesting, if 
there were the slightest chance that it could he attended 
with any satisfactory result Hut the truth is, that the 
very materials are wanting. Fielding M left oil writing for 
the stage” when he was under thirty ; Turn Jtmta w m pub- 
lished in 1749, when ho was more than forty. Hin plays 
wore written in haste; his novels at leisure, and when, for 
tho most part, ho was relieved from that 14 immediate ur- 
gency of want,” which, according to Murphy, character- 
ised his younger days. If — as has been suggested— we 
could compare a novel written at thirty with n play of the 
same date, or a play written at forty w ith Tom the 

comparison might be instructive, although even then e«m 
aiderablo allowances would have to be made for the two* 
ti&l difference between plays and novels. Hut, a* we can* 
not make such a comparison, further inquiry is simply 
waste of time. All we can safely at firm is, that the plays 
of Fielding’s youth did not equal the fictions of his maim 
rifcy ; and that, of those plays, the comedies were lens sue 
cessfnl than the farces ami burlesques. Among other rea- 
sons for this latter difference one chiefly may he given— 
that in the comedies he sought to reproduce the artificial 
world of Congreve and Wycherley, while in the burlesque* 
and farces he depicted the world in which he lived* 
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The Historical Reyhter and Eurydiee Mim'd wore pub* 
linhed together in June, i 7 H7. By thin time the u Linens* 
ing Ant” was passed, and the ‘Mi rand Mogul's (Company” 
dispersed for ever. Fielding was now in his thirty-first 
year, with a wife and probably a daughter depending on 
him for support. In the absence of any prospect that 
he would be able to secure a maintenance as a dramatic 
writer, he seems to have decided, in spite of bin compara- 
tively advanced age, to revert to the profession for which 
he had originally been intended, and to qualify himself for 
the Bar. Accordingly, at the close of the year, he became 
a student of the Middle Temple, and the books of that no* 
eiety contain the following record of his admission :* 

[574 (I) 1 Wm H * 17**17. 

I/mrkm Fktdiny, tl$ AW Stmr m (hm Ihmvt Ar f fitiun 
et fmrm upjmrm® Hrhj ; (hm H * : Edmund i Field 'my admin- 
flit mi in Sack intern AMU Tmnpli Land njmmtUer el ob* 
liymtur mm cum etc* 

Mi dui pm fine 4* & 0, 

It may be noted, m Mr. Keightley hna already obierved, 
that Fielding Is described in this entry as of .last Stour, 

1 Thin differs slightly from previous transcript!, having bsen v#ri» 
i#4 at the Middle Tempi#. 
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u which would seem to indicate that ho still retained his 
property at that place;” and further, that Inn father U 
spoken of an a “ brigadier-general,** whereas (mvurding to 
the Gentlemans Mw/azinr) ho had horn made n major- 
general in December, !?.'Lx Of discrepancies like these 
it is idle to attempt any explanation. Hut, if Murphy in 
to ho believed, Fielding devoted himself henceforth with 
remarkable assiduity to the Bind)* of law. The old irreg- 
ularity of life, it is alleged, occasionally averted itself, 
though without cheeking the energy of hin application. 
“ This,” says ids first biographer, '•prevailed in him to 
such a degree, that ho has been frequently knowti, by Ida 
intimates, to retire late at night from n tavern to Is in chant- 
bars, and there read, and make extracts from, the must ab- 
struse authors, for several hours before he went to bed ; mi 
powerful were the vigour of his constitution and the ac- 
tivity of his mind,” It is to this passage, in* doubt, that 
we owe the picturesque wet towel and inked rutiles with 
which Mr. Thackeray has decorated him in iVmimnk ; 
and, in all probability, ti good deal of graphic writing from 
loss able pens respecting his mating m remit m a Templar, 
In point of fact, nothing is known with certainty reaper!* 
ing his life at this period ; and what it would really con- 
cern ns to learn— namely, whether by ** chambers 11 it k to 
be understood that he was living alone, and, if so, where 
Mrs. Fielding was at the time of these protracted vigil*— 
Murphy haa not told m* Perhaps she was wife all the 
while at Bant Stour, or with her sisters at Salisbury. 11 liv- 
ing no precise information, however, it mn only be record- 
ed that, in spite of the fitful outbreaks atmve referred to, 
Fielding applied himself to tho study of his pr«fit»»i**ii 
with all the vigour of a man who hm to make tip fur tout 
time; and that, when m the iOth of Jams mo, the day 
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came for his being “called,” he was very fairly equipped 
with legal knowledge. That he had also made many 
friends amongst his colleagues of Westminster Hall is 
manifest from the number of lawyers who figure in tlm 
subscription list of the Miscellanies. 

To what extent ho was occupied by literary work dur- 
ing his probationary period it is difficult to say. Murphy 
speaks vaguely of “a large number of fugitive political 
tracts hut unless the Mmty on Convermtion, advertised 
by Lawton Oilliver in 1737, be the same as that after- 
wards reprinted in the MixccUanivs, there is no positive 
record of anything until the issue of True (hratnvss, an 
epistle to Oeorgc Dodington, in January, 1741, though he 
may, of course, have written much anonymously. Among 
newspapers, the one Murphy had in mind was probably 
the Champion, the first number of which is dated Novem- 
ber 15, 1739, two years after his admission to the Middle 
Temple as a student. On the whole, it seems most likely, 
as Mr. Keightley conjectures, that his chief occupation in 
the interval was studying law, and that ho must have been 
living upon the residue of his wife’s fortune or his own 
means, in which case the establishment of the above peri- 
odical may mark the exhaustion of his resources. 

The Champion is a paper on the model of the elder 
essayists. It was issued, like the Tatter , on Tuesdays, 
Thursdays, and Saturdays. Murphy says that Fielding’s 
part in it cannot now be ascertained ; but as the “ Adver- 
tisement ” to the edition in two volumes of 1741 states ex- 
pressly that the papers signed C. and L. are the 44 Work 
of one Hand,” and as a number of those signed <X are un- 
mistakably Fielding’s, it is hard to discover where the dif- 
ficulty lay. The papers signed 0. and L are by far the 
most numerous, the majority of the remainder being di«- 
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tinguishod by two stars, or tin* signature “ I < i!liniirm\ n 
These an* uu« it'rnt * *« >il to have hern fr* an 1 1 » « * p< n of James 
Ralph, whose poem of Xo/ht gave rUt* t* * a nfmgiug ro» p» 
lot in the DuntUui^ hut who wan nrvrrthrlm% a matt of 
parts, ami an induntrioUH writer. A** will he n mcmhctvd, 
ho had contributed n prologue to the Temph Rmu t ho 
that his HSHurintiou with Fielding mud have been of home 
standing. Resides Ralph's «*hhji\ h in the VI mwpi>m,\iv 
wan mainlv responsible for the fmlt.r /<* ih* Tunrs w hieh 
accompanied eaeh number, and emended of a ncries *4’ 
brief paragraphs on eurrent topic*, or the hint new booh. 
In this way (Rover's f*nwitw % R<»ym**h /hit}/, Snifter* ih*** 
JltMinol % Lillo's Khntrn\ 1 herb Ruin* of Rumt % and nth 
or of the very minor /«*rhr minmm of the day* were emu- 
molded upon. These notes and notice** however* were 
only n subordinate feature of the ( Immpitm, which* like 
its predecessors, consisted chiefly of t'*«ny» and allegories, 
social, moral, and political, the writers of which w* re sup. 
posed to he tneinhers of an imaginary ° Vinegar family/ 1 
described hi the initial paper. Of these the m»mt promi- 
nent was Captain Hercules Vinegar, who took all question* 
relating to the Army, Militia, Trained Hands, and *' fight 
ing Part of the Kingdom/ 1 His father* Nehemiah Vine- 
gar, presided over history amt politics ; his uncle, i \*un» 
sollor Vinegar, over law and judicature; and I hr, John 
Vinegar, Ins cousin, over medicine and natural philosophy. 
To others of the family — including Mrs, Joan Vinegar, 
who whh charged with domestic affair* — were allotted 
classic literature, poetry ami the t frttum, and fashion. This 
elaborate scheme wiw not very strictly adhered to, and the 
chief writer of the group is Captain Hercules* 

Shorn of the contemporary interest which formed the 
chief element of its success when it was first ptiblidud, it 
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must bn admitted that, in the present year of grace, the 
Champion in hard reading. A kind of latitude—- a sense 
of uncongenial task-work— broods heavily over Fielding’s 
contributions, exempt the one or two in which ho is quick- 
ened into animation by his antagonism to Cibber; and al- 
though, with our knowledge of his after achievements, it 
is possible to trace some indications of his yet unrevealed 
powers, in the absence of such knowledge it would he dif- 
ficult to distinguish the Champion from the hundred-und- 
one forgotten imitators of the Spectator and Tatter , whose 
names have been so patiently chronicled by I)r. Nathan 
Drake. There is, indeed, a certain obvious humour in the 
account of Captain Vinegar’s famous club, which lie had 
inherited from Hercules, and which had the enviable prop- 
erty of falling of itself upon any knave in company, and 
there is a dash of the Tom Jones manner in the noisy ac- 
tivity of that excellent housewife Mrs. Joan. Some of thus 
lighter papers, such as the one upon the 44 Art of Puffing,” 
are amusing enough ; and of the visions, that which is 
based upon Lucian, and represents Charon as stripping his 
freight of all their superfluous incumbrances in order to 
lighten his boat, has a double interest, since it contains ref- 
erences not only to (libber, but also (though this appears 
to have been hitherto overlooked) to Fielding himself. 
The 44 tall Man,” who at Mercury’s request strips oft Ins 
44 old Urey Coat with great Readiness,” but refuses to part 
with 44 half his Chin,” which the shepherd of souls regards 
iw false, is clearly intended for the writer of the paper, 
even without the confirmation afforded by the. subsequent 
allusions to his connection with the stage. Ilia 44 length of 
chin and nose,” sufficiently apparent in his portrait, was 
a favourite theme for contemporary personalities. Of the 
moral the most remarkable arts a set of four papers. 
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entitled vln Apology for the Chrgy, which may perhaps 
be regarded an a net-off against tin* »*f I'axijttin 

on priestcraft. They depict, with a great dent of knowl- 
edge and discrimination, the pattern priest m Fielding eon- 
(wived him. To these may hr linked an vniliw picture, 
taken from life, of a country parson w ho, in hi* simple and 
dignified surroundings, even more closely rotrmhii** the 
Vicar of Wakefield than Mr. Abraham Adams. Home of 
the more general articles contain happy pannage*. In one 
there is an admirable parody of the Norman French jar- 
gon, which in those days added superfluous obscurity to 
legal utterances; while another, on ** Charity.** contains a 
forcible exposition of the inexpediency, as well m inhu- 
manity, of imprisonment for debt. Reference* to contem- 
poraries, the inevitable Cibber excepted, are few, und these 
scorn mostly from the pen of Ralph. The following, from 
that of Fielding, is notable m being one of the earliest 
authoritative testimonies to the merits of Hogarth: M I 
esteem (says ho) the ingenious Mr, Hogarth m one of the 
most useful Saty rials any Age hath produced, in Im ex- 
cellent Works you sec tho delusive Heene exposed with alt 
the Force of Humour, and, on easting your Ryes on another 
Picture, you behold the dreadful and fatal (*<mae<pteure. 
I almost dare affirm that those two Works of hi* t which 
ho calls the Makes and the f far Mu /Vtigrcw, are ntieu* 
latod more to serve the Chum® of Virtue, and for the I ’res- 
ervation of Mankind, than all the Folia'g of Morality which 
have been ever written ; and a sober Family should no 
more be without thorn, than without the Whole Ihtty of 
Man in their Hons©.” He returned to the sain® them© in 
the Preface to Jomph Andrew* with a still aptor phrase of 
appreciation: u It hath been thought » vast f*t)tiiinertda 
tion of a Painter, to my his Figures matin to breath© ; but 
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hu rely, it in a much greater and nobler Applause, that they 
appear to think. 1 11 * 

When the Champion was rather more than a year old, 
Oolley Oibber published his famous Ajm/opy, To the 
attacks made upon him by Fielding at different times ho 
had hitherto printed no reply— perhaps he h;ul no oppor- 
tunity of doing ho. But in his eighth chapter, when 
speaking of the causes which led to the Licensing Aet, he 
takes occasion to refer to his assailant in terms which 
Fielding must have found exceedingly galling. He care- 
fully abstained from mentioning his name, on the ground 
that it could do him no good, and was of no importance; 
hut he described him as “ a broken Wit , 11 who had sought 
notoriety “by raking the Channel” (/. f M Kennel), ami 
H pelting his Superiors.” Ho accused him, with a scandal- 
ised gravity that is as edifying as Chest erlicld’s irony, of 
attacking “ Religion, l/aws, Government, Priests, Judges, 
and Ministers.” He called him, either in allusion to his 
stature, or his pseudonym in the Champion, a “ Herculean 
Hatyrist,” a “ Dratmmmr in Wit “ who, to make Ids 
Poetical Fume immortal, like another Nmnlmtus, set Fire to 
his Htage, by writing up to an Act of Parliament to demolish 
it I shall not,” he continues, “give the particular Strokes 
of his Ingenuity a Chance to he remembered, by reciting 
them ; it may be enough to say, in general Terms, they 
were ho openly flagrant, that the Wisdom of the legislat- 
ure thought it high time to take a proper Notice of them,” 

1 Fielding occasionally refers to Hogarth for the pictorial types of 
his characters, Bridget Allworthy, he tells us, resembled the starched 
prude In Morning ; and Mrs, Partridge ami Parson Thwaekum have 
their originals In the littrlrt'* It was Fielding, too, who 

said that tint Mnmgtd Mmimm was 44 enough to make a man deaf to 
look at n ( Vogmje to IMw, 1766, p. fid), 
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Fielding mm not the man to leave such a challenge un- 
answered. In the (Vittmphn for April IL\ tV-lo, uml two 
subsequent papers, he replied with it dashing criticism «»f 
tho Apology, in which, after demonstrating that it mint 
be written in English because it mm written in no other 
language, he gravely proceeds to point out crumple* of 
the author's superiority to grammar and learning - and in 
general, subjects its pretentious and slip dmd *t yie to n mi- 
nute and highly detrimental examination, In a further 
paper he returns to the charge by a m«*rk trial of one 
“ Col. ApoL {i e„ Colby-. l/>u/oyy). arraigning him for that, 
u not having the Fear of (dammar before hi* Kyc\” he 
had committed an utipnrdunnblc assault tip* »i* lit h mother- 
tongue. Fielding's knowledge *>f legal form* and phrase* 
ology enabled him to make 11 happy parody «>f court pro- 
cedure, and Mr. Lawrence says that lids particular "jeu 
(Tesprit obtained great celebrity." Hut the happiest stroke 
in the controversy— as it seems to us— is one which es- 
caped Mr, Lawrence, and occurs in the paper already re- 
ferred to, where Charon and Mercury are shown denuding 
the luckless passengers by the Styx of their surplus imjml* 
imenta . Among the rest approaches ** m elderly Ueutlio 
man with a Piece of wither'd Laurel on Ids head. 1 * From 
a little book, which ho is discovered (when stripped) to 
have bound clows to his heart, ami which beam the title of 
Love in a Middleman unsuccessful pastoral produced by 
Cibber at Drury Lino in 1729*— *ii is clear that this per- 
sonage is intended for none other than the Apologist, who* 
after many entreaties, is finally emu {Hilled to part with bin 
treasure, 44 1 was surprised,” mmtmnm Fielding* " to sen 
him pass Examination with his Lmtrd tin, and mm aasurwil 
by the Standees by that Mmury would have taken it off, 
if he had seen it,” 
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These fit larks in the Champion do not appear to have 
received any direct response from Cibber. But they wore 
reprinted in a rambling production issued from 44 Curll’s 
chaste press” in 1740, and entitled the Tryal of Colley 
Cihhvr , Comedian, Are. At the end of this there is a short 
address to ik the Self duhh'd Captain Hercules Vinegar, 
atlas Buffoon,” to the effect that “the malevolent Flings 
exhibited by him and his Man Ralph” have been faith- 
fully reproduced. Then comes the following curious and 
ruff very intelligible “Advertisement”; 

u If the Ingenious Hairy FtebVny Esq. ; (Hon of the Hon. Lieut 
CJenernl Fieldiny, who upon his Return from his Travels entered 
himself of the Temple in order to study the Law, and married one 
of the pretty Miss ( 'radockx of Sal wintry) will mm himself the 
Ammon of 18 strange Things culled Tragical (Ummlm and Comical 
Tmynlien, lately advertised by J. of Wild-Court^ Printer, he 

shall he mentioned in Capitals in the Third Edition of Mr. CiBBKR’a 
/.(/V, ami likewise be placed moony the IWtm mi norex Dmmatici of 
the Present Age: Then will both his Name and Writing* be re- 
member*? on hWtn'd in the immortal l helical Ryister written by 
Mr. (Hum «Iaco».” 

The ** poetical register ” indicated wan the book of that 
name, containing the Lives and Characteristics of the Eny~ 
ikh Dramatic Poets, which Mr. (dies Jacob, an industrious 
literary hack, had issued in 1721k Mr. I^awrcnco is prob- 
ably right in hi* supposition, based upon the foregoing 
advertisement, that Fielding ** had openly expressed re- 
sentment at being described by Cibber m 4 a broken wit/ 
without being mentioned by name.” He never seems to 
have wholly forgotten his animosity to the actor, to whom 
there are frequent references in Joseph Andrews; and, aa 
late m 1749, he is still found harping on 44 the withered 
laurel” in a letter to Lyttelton. Even in his last work, 
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the Vot/ttf/e to Lisbon, Cibber's nauir b. u**‘f! ! i* L Tin* 

origin of thin protracted feud in »dmeurc; but, ;i| titri from 
want of sympathy* it must probably Ur anight for in mono 
early misunderstanding between tin* two in t h* ir eupucitica 
of manager and author. A* regard* Th«»«phihm i *il»b«*r, 
his desertion of Highmore wan MiHn b ut nas.m for the 
ridicule cast upon him in the A uthars Fa no and ««!?«♦■ 
where. With Mrs. i'hnrke, the Laureate'* intractable and 
eccentric daughter. Fielding wa* naturally «m better terms. 
She was, as already stated, n member of the tin id Moguls 
Company, and it in worth noting that some of the mr* 
canma in Pawptm against her father were put into the 
mouth of Lord Place, win me part was taken by this undu» 
tiful child. All things considered, boil* in this rontro* 
verwy and the later one with Pope, Cibber did not route 
off wont Ilia few hits were personal and tin«erti|itil«mA, 
and they were probably fur more deadly in tfieir effects 
than any of the ironical attacks which Uin adversaries, on 
their part, directed against Im poetical ineptitude or halt- 
ing “p&rtii of speech.” Despite hi* aujmrhiitve roxemtiL 
ry and egotism, he was, moreover, a nmtt of n«» menu abib 
Sties, lib Garden // unhand in n far hotter acting piny 
than any of Fielding's, and hi* »f/Wt#yy, which even John* 
son allowed to bo u wtslbdono,** i* valuable in many re- 
spects, especially for its account of the contemporary 
stage. In describing an actor or m'inm he had few eipml* 
—witness his skilful portrait of Noki a, ami his admirably 
graphic vignette of Mr*. Verbruggen as that M finUhM ftm 
pertinent," Melantha, in Dryden’* Marriage itiaMmh, 

The concluding paper in the collected edition of the 
Champion^ published in IMI, is dated Jmw ill, I Mo, 
On the day following Fielding wm called to the I tar by 
the bencher* of the Midtiiv Temple, ami (*ap Mr. f «w 
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renco) u chambers wen* assigned him in Pump Court,” 
Simultaneously with thin, inn regular connection with jour- 
nalism appears to have ceased, although from his state- 
ment in the Preface to the Miscellanies — 1 that 44 an long as 
from Jum\ 1711,” he had “desisted from writing one Syl- 
lable in the* Champion , or any either public Paper”— it 
may perhaps he inferred that up to that date he continued 
to contribute now and then. This, nevertheless, is by no 
means clear. His last utterance In the published volumes 
in certainly in a sense valedictory, an it refers to the posi- 
tion acquired by the Champion , and the dliheulty experi- 
enced in establishing it. Incidentally, it pays n high com- 
pliment to Pope, by speaking of 41 the divine Translation 
of the /Had, which he (Fielding) has lately with no l)h- 
iulvankttje to the Translator comi'Mikd with the Original,” 
the point of the sentence so impressed by its typography 
being apparently directed against those critics who had 
condemned Pope's work without the requisite knowledge 
of (keek. From the tenor of the rest of the essay it may, 
however, be concluded that the writer was taking leave of 
his enterprise ; anti, according to a note by Boswell, in his 
Life (f Johnmm t it seems that Mr. Heed of Staple Inn pos- 
sessed documents which showed that Fielding at this junct- 
ure, probably in anticipation of more lucrative legal duties, 
surrendered the reins to Ralph. The Champion continued 
to exist for some time longer ; indeed, it must be regarded 
m long-lived amongst the essayists, since the issue which 
contained its well-known criticism on Garrick is No, 455, 
and appeared late in 1742* But, as far m can be ascer- 
tained, it never again obtained the honours of a reprint 
Although, after he was called to the Bar, Fielding prac- 
tically relinquished periodical literature, he does not neera 
to have entirely doubted from writing. In Hylvanu* Ur- 



ban’# Register of Hooks, published during January, 1741, 
k advertised the poem Of True frVru/t»rj* afterward* in* 
eluded in the JUmihmirs ; and the same authority an* 
Bounces the Verwmi*id t mi nimny iimu* hntlr»qun Kph? 
prompted by Admiral Vttn^iA pMpuhir expedition against 
Porto Bello in 1 7:tu v 41 uilh Ship* only/* That Field- 
ing was the author of the latter i* Mitliciently proved by 
his order to Mr. Nourse (printed in Roseorbi edition), to 
deliver fifty copies to Mr. i inippeh Another m penny 
pamphlet, entitled Thr Op^HmtUm t u Vmtm> homed in I>«- 
camber of the worn* year, i* emi nitrated by him, in the 
Preface to the JUitftiltmirs, amongst the few work* he 
published 44 since the Ktul of Jam, tilt /* and* provided 
it can be placed before this date, he may be credited with 
a political sermon called the Crisis (1741), whirl* i* m* 
cribed to him upon the authority of a writer it* Nicholas 
Anecdotes* He may almi, i adore * 4 the Kmt of June, 17-11,” 
have written other things; but it U clear from hi* f «uw| 
in the abova*mcnUon«tl 41 Preface/* together with hi.* com- 
plaint that 14 he had been very unjustly ensured, m well 
on account of what ho had not writ* a* for what he hud/* 
that much morn baa \mm laid to Id* charge than lie mm 
deserved. Amongst ascriptions of ihU kind may be tmm» 
tinned the curious far ike Ufa </ Mr, Thr (*tk« 

hr, Cormdm % 1740, which in described on its title page 
as a proper sequel to the autobiography of tlw I*urrftt*% 
in whose 44 style and manner " it is said to W written. 
But, although this performance is evidently the work of 
some one well acquainted with the dramatic mmU of the 
day, it is more than doubtful whether Fielding had any 
hand or part in it Indeed, Ids own statement that ** he 
never was, nor would be the Author of mmnynmm Haiti* 
dal [the italics are oui»] on the private History m Family 
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of any Person -whatever,” should be regarded as con- 
elusive. 

During all this time he seems to have been steadily ap- 
plying himself to the practice of his profession, if, indeed, 
that weary hope deferred which forms the usual probation 
of legal preferment can properly be so described. As 
might be anticipated from his Salisbury connections, he 
travelled the Western Circuit ; and, according to Hutch- 
ins’s Dorset , he assiduously attended the Wiltshire sessions. 
He had many friends amongst his brethren of the Bar. 
His cousin, Henry Gould, who had been called in 1734, 
and who, like his grandfather, ultimately became a Judge, 
was also a member of the Middle Temple; and he was 
familiar with Charles Pratt, afterwards Lord Camden, 
whom he may have known at Eton, but whom he certain- 
ly knew in his barrister days. It is probable, too, that he 
was acquainted with Lord Northington, then Robert Hen- 
ley, whose name appears as a subscriber to the Miscella- 
nies , and who was once supposed to contend with Kettleby 
(another subscriber) for the honour of being the original of 
the drunken barrister in Hogarth’s Midnight Modem Con- 
versation , a picture which no doubt accurately represents a 
good many of the festivals by which Henry Fielding re- 
lieved the tedium of composing those MB. folio volumes 
on Crown or Criminal Law, which, after his death, revert- 
ed to his half-brother, Sir John. But towards the close of 
1741 he was engaged upon another work which has out- 
weighed all his most laborious forensic efforts, and which 
will long remain an English classic. This was The His- 
tory of the Adventures of Joseph Andrews , and of Ms 
Friend Mr. Abraham Adams , published by Andrew Millar 
in February, 1742. 

In the same number, and on the same page of the 
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Gentleman's Magazine which contains the advertisement 
of the Vcrnoniady there is a reference to a famous novel 
■which had appeared in November, 1/40, two months 
earlier, and had already attained an extraordinary pop- 
ularity. “Several Encomiums (says Mr. Urban) on a 
Series of Familiar Letters^ publish’d but last month, en- 
titled Pamela, or Virtue Rewarded, came too late for 
this Magazine, and wo believe there will be little Occa- 
sion for inserting them in our next ; because a Second 
Edition will then come out to supply the Demands in 
the Country, it being judged in town as great a Sign of 
Want of Curiosity not to have read Pamela , as not to 
have soon the French and Italian Dancers.” A second 
edition was in fact published in the following month 
(February), to be speedily succeeded by a third in March 
and a fourth in May, Dr. Sherlock (oddly misprinted 
by Mrs. Barbauld as “ Dr. Slocock ”) extolled it from the 
pulpit; and the groat Mr. Pope was reported to have 
gone farther and declared that it would “ do more good 
than many volumes of sermons.” Other admirers ranked 
it next to the Bible; clergymen dedicated theological 
treatises to the author; and “even at Itanelagh ” — says 
Richardson’s biographer* — “ those who remember the puln 
lication say, that it was usual for ladies to hold up the 
volumes of Pamela to one another, to shew that they 
had got the book that every one was talking of.” It is 
perhaps hypercritical to observe that Itanelagh Dardens 
were not opened until eighteen months after Mr. Riving- 
ton’s duodecimos first made their appearance ; but it will 
bo gathered from the tone of some of the foregoing 
commendations that its morality was a strong point 
with the new candidate for literary fame; am! its vol- 
uminous title-page did indeed proclaim at large that it 



“JOKKPH ANDEKWa 


71 


“Published in order to cultivate the Principles of 
tuo and Religion in the Minds of the Youth of Both 
as,” Its author, Samuel Richardson, was a middlo- 
1 London printer, a vegetarian and water-drinker, a 
thy, domesticated, fussy, and highly-norvous little man. 
ighting in female society, and accustomed to act as 
idant and amanuensis for the young women of his 
mintance, it had been suggested to him by some 
kseller friends that he should prepare a u little volume 
jotters, in a common style, on such subjects as might 
>f use to those country readers, who were unable to 
te for themselves.” As Hogarth’s Conversation Pieces 
v into his Progresses, so this project seems to have do- 
ped into Pamela , or Virtue Rewarded . The necessity 
some connecting link between the letters suggested a 
p, and the story chosen was founded upon the actual 
‘lienees of a young servant girl, who, after victoriously 
ting all the attempts made by her master to seduce 
ultimately obliged him to marry her. It is needless 
;ivo any account here of the minute and deliberate 
in which Richardson filled in his outline. As one 
lb critics, D’Alembert, him unanswerably mud— 41 Im 
re est bonne h {miter , man non $hib jmqu'h P ennui ” 
id the author of Pamela has plainly disregarded this 
ul law. On the other hand, the tedium and elabora* 
of his style have tended, in these less leisurely days, 
ondemn his work to a neglect which it does not de« 


% Pew writers— it b a truism to say so— have ex- 
d him in minute analysis of motive, and knowledge 
he human heart About the final morality of his 
ine’s long-drawn defence of her chastity it may, 
ever, be permitted to doubt; and, In contrasting the 


t with Fielding’s work, it should not be forgotten 
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that, irreproachable though it seemed to the author’s ad- 
mirers, good Dr. Watts complained (and with reason) of 
the indelicacy of some of the scenes. 

But, for the moment, we are more concerned with the 
effect which Pamela produced upon Henry Fielding, 
struggling with the “ eternal want of pence, which rexes 
public men,” and vaguely hoping for some profitable open- 
ing for powers which had not yet been satisfactorily ex- 
ercised. To his robust and masculine genius, never very 
delicately sensitive where the relations of the sexes are 
concerned, the strange conjunction of purity and precau- 
tion in Richardson’s heroine was a thing unnatural, and 
a theme for inextinguishable Homeric laughter. That 
Pamela, through all her trials, could really have cherish- 
ed any affection for her unscrupulous admirer would seem 
to him a sentimental absurdity, and the unprecedented 
success of the book would sharpen his sense of its assaila- 
ble side. Possibly, too, his acquaintance with Richardson, 
whom he knew personally, but with whom he could have 
had no kind of sympathy, disposed him against his work. 
In any case, the idea presently occurred to Fielding of de- 
picting a young man in circumstances of similar impor- 
tunity at the hands of a dissolute woman of fashion. He 
took for his hero Pamela’s brother, and by a malicious 
stroke of the pen turned the Mr. B. of Pamela into Squire 
Booby. But the process of invention rapidly carried him 
into paths far beyond the mere parody of Richardson, and 
it is only in the first portion of the book that he really re- 
members his intention. After Chapter X. the story follows 
its natural course, and there is little or nothing of Lady 
Booby, or her frustrate amours. Indeed, the author does 
not even pretend to preserve congruity as regards his hero, 
for, in Chapter V., he makes him tell his mistress that he 
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is never been in love, while in Chapter XL wo are inform* 
. that lie had long boon attached to the charming Fanny, 
o mover, in the intervening letters which Joseph writer to 
k sister Pamela, he makes no reference to thin long-cxiatr 
t attachment, with which, one would think, she must have 
en perfectly familiar. Them? diserepaneicH nil point, not 
much to negligence on the part of the author, u.s to 
unconscious transformation of his plan. He no doubt 
eedily found that mere ridicule of Richardson was insuf* 
ient to sustain the interest of any serious effort, and, bo- 
les, must have been secretly conscious that the “ Pamela ” 
araeteristicK of Ids hero were artistically irreconcilable 
th the personal bravery and cudgel playing attributes 
th which he had endowed him. Add to this that the im* 
artal Mrs. Slipslop and Parson Adams— the latter especial- 
— had begun to acquire an importance with their creator 
r which the initial scheme had by no means provided; 
d lie finally seems to have disregarded his design, only 
m ruing to it in his last chapters in order to close his work 
ill some appearance of consistency. The History of Jo* 
th it him burnt said, might well have dispensed 

tli Lady Booby altogether, and yet, without her, not only 
in book, but TomJotm and AmvtUt also, would probably 
ve been lost to us. The accident which prompted three 
i'h masterpieces eannot he honestly regretted. 

It was not without reason that Fielding added proud- 
ntly to his title page the name of Mr. Abraham Adams, 
he is not the real hero of the hook, he is undoubtedly 
11 character whose fortunes the reader follows with the 
west interest. Whether lie is smoking his black and eon- 
aiory pipe in the gallery of the inn, or lowing Ida way 
ukt he dreams over n passage of Greek, or groaning over 
,1 fatuities of the inaumf* fashion in Leonora's story, or 
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brandishing bin famous crabntick in defence of Fanny, ho 
in always the same delightful mixture of benevolence ami 
simplicity, of pedantry ami credulity and ignorance of the 
world. He in “compact,” to use Shakspeare's word, of 
the oddest contradictions, the rmwt diverting eccentrici- 
ties. lie has Aristotle's Polities at his fingers* ends, but he 
knows nothing of the daily (lazettrern ; he is perfectly fa- 
miliar with the Pillars of Hercules, hut he hm never even 
heard of the Levant He travels to London to sell a col- 
lection of sermons which he has forgotten to carry with 
him, and In a moment of excitement he t oases into the tire 
the copy of jE&chylm which it has (amt him years to tran- 
scribe. He gives irreproachable advice to Joseph on for- 
titude and resignation, but he is overwhelmed with grief 
when his child is reported to be drowned Whim he speaks 
upon faith and works, on marriage, on school discipline, he 
is weighty and sensible ; but he falls m easy victim to the 
plausible professions of every rogue he meets, and is willing 
to believe in the principles of Mr. Peter Pounce, or the hu- 
manity of Parson Trulliber. Not all the discipline of hug's 
blood and cudgels and cold water to which he is subjected 
can deprive him of his native dignity ; and as he stands 
before us in the short great-coat under which his ragged 
cassock is continually making its appearance, with his old 
wig and battered hat, a clergyman whose social position is 
scarcely above that of a footman, and who supports a wife 
and six children upon a cure of twenty-three pound* a year, 
which his outspoken honesty is continually jeopardising, 
he is a far finer figure than Pamela in her ooach-attd-jdx, or 
Bellarmine in his cinnamon velvet If not, m Mr, Law- 
rence says, with exaggerated enthusiasm, 44 the grandest de- 
lineation of the pattern-priest which the world hm yet 
seen,” he is assuredly a noble example of primitive good- 
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ness and practical < fiiristianity. It in certain— as Mr. Fors- 
ter and Mr. Keightley have pointed (mt™— that 0oM8tuit.li 
borrowed some of his characteristics for Ur. Primrose, and 
it has boon suggested that Storm* remembered him in morn 
than one page of Tristram Shandy. 

Next to Parson Adams, perhaps the best character in 
Joseph Andrews — though of an entirely different typo— in 
Lady Booby's ** Waiting 'Gentlewoman/’ tho excellent Mrs. 
Slipslop, Her sensitive dignity, ftor easy changes from ser- 
vilify to insolence, hor sensuality, hor inimitably distorted 
vocabulary, which Sheridan borrowed for Mrs, Malaprop, 
an<l Dickmm modified for Mrs. (tamp, are all peculiarities 
which make up a personification of tho richest humour and 
the most life like reality. Mr. Peter Pounce, too, with bin 
“scoundrel maxima/ 1 m disclosed in that remarkable dia- 
logue which is said to be “ better worth reading than all 
the Works of Colley Cibber” and in which charity in de- 
fined m consisting rather in a disposition to relieve distress 
than in m actual act of relief; Parson Trulliber with his 
hogs, his greediness, and his willingness to prove his Chris- 
tianity hy fisticuffs; shrewish Mrs. Tow-wouso with her 
HcoldV tongue, ami her erring but perfectly subjugated 1ms- 
band— these again are portraits finished with admirable 
spirit and fidelity. Andrews himself, and his blushing 
sweetheart, do not lend themselves so readily to humorous 
art Nevertheless the former, when freed from the wiles 
of Lady Booby, is by no means a despicable hero, and Fan- 
ny is a sufficiently fresh and blooming heroine. The char- 
acton of Pamela and Mr. Booby are fairly preserved from 
the pages of their original inventor. But whan Fielding 
makes Parson Adams rebuke the pair for laughing in 
church at Joseph’s wedding, and puts into the lady’s 
mouth a sententious little speech upon her altered position 



in life, he is adding some ironical touches which Richard- 
son would certainly have omitted. 

No selection of personages, however, oven of the most 
detailed and particular description, can convey any real 
impression of the mingled irony and insight, the wit and 
satire, the genial but perfectly remorseless revelation of 
human springs of action, which distinguish scene after 
scene of the hook. Nothing, for example, can In* more 
admirable than the different manifestations of meanness 
which take place amongst the travellers of the stage-coach, 
in the oft-quoted chapter where Joseph, having been rob- 
bed of everything, lies naked ami bleeding in the ditch. 
There is Miss Grave-airs, who protests against the Inde- 
cency of his entering the vehicle, but, like a certain lady 
in the Hake's Progress, holds the sticks of her fan before 
her face while he does so, and who is afterwards found 
to be carrying Nantes under the guise of Hungary water; 
there is the lawyer, who advises that the wounded man 
shall be taken in, not from any humane motive, but be- 
cause he is afraid of being involved in legal proceedings 
if they leave him to his fate ; there is the wit, who seises 
the occasion for a burst of facetious double » entendres, 
chiefly designed for the discomfiture of the prude ; and, 
lastly, there is the coachman, whose only concern is the 
shilling for his fare, and who refuses to lend either of the 
useless greatcoats ho is sitting upon, lest “ they should be 
made bloody,” leaving the shivering suppliant to be clothed 
by the generosity of the postilion (“a Lad,” says Fielding, 
with a fine touch of satire, “ who hath boon since trans- 
ported for robbing a Hen-roost”). This worthy fellow 
accordingly strips of! his only outer garment, “ at the 
same time swearing a great Oath,” for which he is duly 
Tobuked by the passengers, M that he would rather ride in 
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his Shirt nil his Life, than snfTer a Fellow ( Venture to he 
in so miserable n Condition.” TIm-h there nr e the admi- 
rable neene# which Mieetanl Joseph'* inhuinnitm into tile 
inn • the di*cit*nic»n between tin* bookseller and the two 
parsons m to the publication of Adam*'* sermons, which 
the ** < lergV Would he certain to m down,” because they 
inculcate good works again 4 faith ; the debate before the 
justice ns to the mnutHcripl of .KichyluM, whieh In mho 
taken for one of the fathers ; nmt the pleasant dim’uuree 
between the port him! the player whieh, beginning by com- 
pliment*, bids fair to end in blows, Nor nre the stories 
of Leonora nud Mr. Wilson without their interest. They 
interrupt the straggling narrative far limn than the Man of 
the liii! interrupts Torn «/onr* l mu! they nfTord an oppor- 
tunity for varying the epie of the highway by pictures 
of polite society whieh emihl not otherwise be introduced* 
There eat* be little doubt, too, that mmm of Mr, Wilson’* 
town experience* were the reflection of the author 4 # own 
career ; while the elmmeieriatieit of J#eonoraV lover Ho- 
ratio-— who was u a young Hcntlcumu of a good Family, 
bred to the I#aw, H ami recently railed to the Bar, whom* 
u Faro and iVrson were such m the Hemmdity allowed 
handsome : hut he had n Dignity in his Air very rarely 
to tie teen,** and who 14 had Wit and Humour, with an In- 
clination to Satire, whieh he indulged rather too much”*— 
read almost like n complimentary description of Fielding 
himself. 

Like Hogarth, in that famous drinking scene to which 
reference baa already been made, Fielding was careful to 
disclaim any personal port mi turn in Jmtph Andrtw*. In 
the opening chapter of Hook Ilk he declare# 44 once for all 
that lie describes not Men, but Manners; not an Individ* 
uaJ* but a Specie#, 41 although he admit* that hla characters 
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arc “taken from Life/’ In his 41 Preface” he reiterates 
this profession, adding that, in copying from nut tire, he 
has “used the utmost ('are to obscure tho Persons by 
such different Circumstances, I tegrees, and P<»hmr», that it 
will be impossible to guess at them with any degree of 
certainty. 17 Nevertheless — as in Hogarth's rase— -neither 
his protests nor his skill have prevented some of those 
identifications which are so seductive to the curious; ami 
it is generally believed — indeed, it was expressly stated 
by Richardson and others— that the prototype of Parson 
Adams was a friend of Fielding, the Reverend William 
Young, Like Adams, he was a scholar and devoted to 
jfcchylus; he resembled him, too, in hi« trick of mapping 
his fingers, and his habitual absence of mind. Of thin 
latter peculiarity it is related that on one occasion, when 
a chaplain in Marlborough’s wars,, he strolled abstractedly 
into the enemy’s lines with his beloved jf£$chyim \ in hm 
hand. His peaceable intentions were no unmistakable that 
he was instantly released, mid politely directed to his regi- 
ment Once, too, it is said, on being -charged by a gentle- 
man with sitting for the portrait of Adams, ho offered 
to knock the speaker down, thereby supplying mlditional 
proof of the truth of the allegation. He died in August, 
1757, and is buried in the ('Impel of Chelsea Hospital. 
Tho obituary notice in the GmilmmC® Mm/rndm de- 
scribes him as “ late of Gillingham, Dorsetshire,* 1 which 
would make him a neighbour of the novelist 1 Another 
tradition connects Mr. Peter Pounce with the scrivener 
and usurer Peter Walter, whom Pope had natiriad, and 
whom Hogarth is thought to have introduced into Hate L 
of Marriage h-la-Mode. Hia sinter lived at Salisbury ; and 

1 Lord Thurlow was accustomed to find a later iikmmm to M> 
ing’s hero In his j pro%l, the poet Crabbe, 
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he himself had an estate at Htalbridge Park, which was 
clone to East. Stour. From references to Walter in the 
Champion for May <U, 1740, m well tin in the Emvj on 
(hmvermtitm* it in clear that Fielding knew him personal- 
ly, atui disliked him. He may, indeed, have been amongst 
those county magnates whom* criticism mm no objectiona- 
ble to Captain Booth during bin brief residence in Dorset- 
shire* Parson Trultiher, also, according to Murphy, was 
Fielding'# first tutor — Mr. Oliver of Motcombe. But Ins 
widow denied the resemblance ; ami it in hard to believe 
that this portrait is not overcharged. In all these cases, 
however, there is no reason for supposing that Fielding 
may not have thoroughly believed in the sincerity of his 
attempts to avoid the exact reproduction of actual per- 
sons, although, rightly or wrongly, hm presentment* were 
speedily identified. With ordinary people it is by salient 
characteristics that a likeness is established ; and no varia- 
tion of detail, however skilful, greatly affects this result 
In our own days we have seen that, in spite of both au- 
thors, the public declined to believe that the Harold Skim- 
polo of Charles Dickens, ami Unorge Eliot's Dinah Morris, 
were not perfectly recognisable copies of living originals. 

Upon its title*page Joseph Andrews is declared to be 
44 written in Imitation of the Manner of Cervantes," and 
there is no doubt that, in addition to being subjected to 
an unreasonable amount of ill-usage, Parson Adams has 
manifest affinities with 'Don Quixote. Scott, however, 
seams to have thought that Heamm’s Roman Ctmiqm was 
the real model, so far m mock-heroic was concerned; but 
he must have forgotten that Fielding was already the au- 
thor of Torn Thumb , and that Swift had written the Bat- 
tle of the Books, Iteaemblaneea— -not of much moment — 
have also been traced to the Paymn Parvmu and the Mis- 



toire de Marianne of Marivaux. Willi ! ** *! It thene hooks 
Fielding wan familiar ; in fact, ho expressly inoutiou* t !u*m, 
m well an the Homan Catnip it t\ in the mume of his *ior\, 
ami they doubtless exercised more or Ions iufiumce upon, 
Ids plan. But in the Preface* from which wo have already 
quoted, he describes that plan ; and this, because it in 
something definite, in more interesting than any specula* 
tion as to bin determining model*. After marking the 
division of the Epic, like the Drama, into Tragedy and 
Comedy, he points out that it may exist in prune m well 
as verse, and he proceeds to explain that what he has at 
tempted in Joseph Andrews is *' n comic Epic Poem in 
Prose, n differing from aerious romance in its substitution 
of a “light and ridiculous " fable for a “grave ami solemn M 
one, of inferior characters for those of superior rank, and 
of ludicrous for sublime sentiments. Sometime* in the 
diction he has admitted burlesque, but never in the senti- 
ments and characters, where, he contends, it won hi be out 
of place. He further defines the only source of the ridic- 
ulous to be affectation, of which the chief ratines are vanity 
and hypocrisy. Whether this scheme with an after thought 
it is difficult to say; but it is certainly necessary to a 
proper understanding of the author** method a method 
which was to find so many imitators. Another passage in 
the Preface is worthy of remark. With reference to the 
pictures of vice which the book eon tains, he observes ; 
“ First, That it is very difficult to pursue a Series of human 
Actions, and keep clear from them. Secondly, That the 
Vices to be found here [*.#., Joseph Andrews ) are rather 
the accidental Consequences of mmm human Frailty, or 
Foible, than Causes habitually existing in the Mind, Third- 
ly, That they are never set forth as the Objects of Ilidi- 
cule but Detestation, Fourthly, That they are never the 
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principal Figure at tlu> Time on the Scene ; and, lastly, 
they never produce the intended ICvil.” In reading Homo 
pages of Fielding it in not always easy to see that he has 
Htrieily adhered to these principles ; hut it is well to recall 
them occasionally, an constituting at all events the code 
that he desired to follow. 

Although the popularity of Fielding a first novel wan 
considerable* it did not* to judge by the number of edi- 
tions, at once equal the popularity of the book by which 
it was suggested. Pamela , as we have seen, speedily ran 
through four editions; but it was nix mouths before Millar 
published the second and revised edition of Jmeph Aib 
drvm ; ami the thin! did not appear until more than a 
year after the date of first publication. With Richardson, 
m might he expected* it was never popular at all, and to a 
great extent it is possible to sympathise with his annoy- 
ance. The daughter of his brain, whom he had piloted 
through m> many troubles, had grown to him more real 
than the daughters of his body, and to see her at the 
height of her fame made contemptible by what in one of 
Ids letters he terms ** a lewd and ungenerous engraftment,” 
must have been a sore trial to his absorbed and self-eon- 
acinus nature, and one which not all the consolations of 
his consistory of feminine flatterers— u rny ladies,” as the 
little man called them— could wholly alleviate. But it 
must he admitted that his subsequent attitude was neither 
judicious nor dignified. He pursued Fielding henceforth 
with steady depreciation, caught eagerly at any scandal 
respecting him, professed himself unable to perceive his 
genius, deplored his ** lowness,” and comforted himself by 
reflecting that, if he pleased at all, it was because ho had 
learned the art from Pamela* Of Fielding’s other contem- 
porary critics, mm only need be mentioned here, more on 
4 * 
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account of his literary eminence than of the Hpcciul felicity 
of his judgment. “ I have myself/’ write* < 5 ray t*» Went, 
u upon your recommendation, been reading Joseph 
drew#. The incident* are ill laid and without invention ; 
but the character* have a great deal of nature, winch al- 
ways pleases even in her lowest shapes. !*ar»on Adams 
m perfectly well; so is Mr*. Slipslop, and the story of 
Wilson; ami throughout he [Me a uthor\ shews himself 
well read in Hinge « Conches, Country Squires, Inna, and 
Inns of Court. Ilia reflections upon high people amt low 
people, and misses and masters, are very goi id. However 

the oxaltednomi of some mind* (or rather m l shrewdly 
suspect their insipidity and want of finding or observation) 
may make them insensible to these light things, (I menu 
such as characterise and paint nature) yet surely they arc 
as weighty and much more useful than your grave dis- 
courses upon the mind, the passions, and what not/* And 
thereupon follows that fantastic utterance concerning the 
romances of MM. Marivaux and C'r£bi!l»*n //.*, which has 
disconcerted so many of Gray’* admirers. We suspect 
that any reader who should nowadays contrast the sickly 
and sordid intrigue of the Paymm Parvenu with the 
healthy animalism of Jtmeph Andrem would greatly pre- 
fer the latter. Yet (tray’s verdict, though cold, is m»t tin- 
discriminating, and in primps m much ns one could ex- 
pect from his cloistered and fastidious taste. 

Various anecdotes, all more or lima apocryphal, have 
been related respecting the first appearance of J<mph Jn* 
drew#, and the sum paid to the author for the copyright. 
A reference to the original assignment, now in the Forster 
Library at South Kensington, definitely settles the latter 
point. The amount in “ lawful Money of Great Britain/* 
received by “ Henry fielding, Esq,,” from w Andrew Millar 
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of St. Clement's Danes in the Strum!,” was £18.1 ID. In 
thin document, m in the order to Nourse of which a fac- 
simile is given by Uoseoe, both the author's name and sig- 
nature are written with the old fashioned double f, and ho 
calls himself u Fielding” and not “ Foilding,” like the rent 
of the Denbigh family. If we may trust an anecdote given 
by Kippis, L»»rd Denbigh onee asked his kinsman the rea- 
son of this difference. “ I cannot toll, my lord,” returned 
the novelist, 44 unless it be that my branch of the family 
was the first that learned to spell” 



CIIAPTKB IV. 

THE 14 MmCKLLANIKH.” — 44 JONATHAN WU.Ik” 

In March, 1742, according to an article in the Gmtlmann 
Magazine , attributed to Samuel Johnson, “ the m<mt pupu- 
lar Topic of Conversation ” w m the Account of ike Con- 
duct of the Dowager Dutches# of Ma rlimrough , from her 
First Coming to Court, to the Year 1710, which, with the 
help of Hooke of the Homan History, the 14 terrible old 
Sarah” had just put forth. Amongst the little cloud of 
Sarah- Ads and Old Wives' Tales evoked by this produc- 
tion, was a Vindication of her Grace by Fielding, specially 
prompted, as appears from the title-page, by the 14 lute 
scurrilous Pamphlet ” of a 44 noble Author.' 1 If this were 
not acknowledged to be from Fielding's pen in the Pref- 
ace to the Miscellanies (in which collection, however, it In 
not reprinted), its authorship would be sufficiently proved 
by its being included with Miss Lucy in Town in the as- 
signment to Andrew Millar referred to at the close of the 
preceding chapter. The price Millar paid for it was £5 
5*., or exactly half that of the farce. But it is only rea- 
sonable to assume that the Duchess herself (who is said to 
have given Hooke £5000 for his help) also rewarded her 
champion. Whether Fielding’s admiration for the 44 glo- 
rious Woman” in whose cause he hail drawn his jam was 
genuine, or whether — to use Johnson’s convenient euphonic 
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ism concerning Hooke~ u ho warn acting only ministerial- 
ly,” arc matters for speculation. Ilia father, however, hud 
served under the Duke, and there may have been a tradi- 
tional attachment to the ( TmrchillH on the part of Ida 
family. It has even been ingeniously suggested that Sarah 
Fielding was her < < race's god-cluld; 1 hut as her mother’s 
name was also Sarah, no importance can be attached to 
the suggestion. 

Miss f silty in Town, as its sub-title explains, was a sequel 
to the Vi /yin Unmask' and was produced at Drury Lane 
in May, 1742, Ah already stated in Chapter II., Fielding’s 
part in it was small, it is a lively but not very creditable 
trifle, which turns upon certain equivocal lamdon experi- 
ences of the Miss Lucy of the earlier piece ; and it seems 
to have been chiefly intended to afford an opportunity for 
some clever imitation of the reigning Italian singers by 
Mrs, Clive and the famous tenor Beard. Horace Walpole, 
who refers to it in a letter to Mann, between an account 
of the opening of Uanelagh and an anecdote of Mrs. 
Bracegirdle, calls it “« little simple farce,” and says that 
“Mrs. Clive mimics the Masco vita admirably, and Beard 
Amorevoii tolerably.” Mr. Walpole detested the Mus- 
co vita, and adored Amorevoii, which perhaps accounts for 
the nice discrimination shown in his praise. One of the 
other characters, Mr. Zorobabol, a Jew, was taken by Mack- 
Hn, amt from another, Mrs. Haycock (afterwards changed 
to Mm, Midnight), Foote is supposed to have borrowed 
Mother Chile in The Minor. A third character, Lord Baw* 
ble, was considered to reflect upon 44 a particular person of 
quality,” and the piece was speedily forbidden by the Lord 
Chamberlain, although it appear® to have been acted a few 

x Mmmdrn of Httroh, thwhm of Mttrllmrtmgh, eta, by Mrs. A. T. 
Thomson, Uf!W. 



months later without opposition. One of the results of 
the prohibition* according to Mr. haw re nee* wan n Letter In 
a Noble Lord (the Lord t'hamheriain) , . . mrmimmi hif 
a Jitpremduthn . . . of a Force called "Minn Lucy in 
Town." Thin, in spite of the Caveat in the Preface to 
the Mixed lank*, he ascribes to Fielding, ami styles it 44 a 
sharp expostulation. , * in which he (Fielding) disavowed 
any idea of a personal attack/" But Mr. Lawrence must 
plainly have been misinformed on the subject, for the 
pamphlet bears little sign of Fielding's hand* An far as 
it is intelligible* it is rather against Miss Lucy than for 
her, and it makes no reference to Lord Bh which* original. 
The name of this injured patrician seems indeed never to 
have transpired; but he could scarcely have been in any 
Hcnse a phenomenal member of the ( Georgian aristocracy. 

In the same month that Minx Lucy in Town appeared 
at Drury Lane, Millar published it in book form. In the 
following June, T. Waller of the Templed !loi?tlen$ issued 
the first of a contemplated series of translations from Arise 
tophanes by Henry Fielding, Eaq., and the Rev, William 
Young who sat for Parson Adams. The {day chosen was 
Flu lux, the God of Rkfm t and a notice upon the original 
cover stated that, according to the reception it met with 
from the public, it would be followed by the others. It 
must be presumed that 14 the distressed, and at present, 
declining State of Learning” to which the authors referred 
in their dedication to Lord Talbot, mm not a mere form of 
speech, for the enterprise does not seem to have met with 
sufficient encouragement to justify its continuance, and 
this special rendering has long since been supplanted by 
the more modem versions of Mitchell, Frere, and others. 
Whether Fielding took any large share in it is not now 
discernible. It is most likely, however, that the bulk of 
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the work was Voting's, ami that his colleague did little 
more than furnish the Preface, which is partly written in 
the first person, and betrays its origin by a sudden and 
not very relevant attack upon tint a pretty, dapper, brisk, 
smart, pert Dialogue" of Modern Comedy into which the 
“ infinite Wit" of Wycherley had degenerated under Cib- 
ber- It aim* contains a compliment to the numbers of the 
44 inimitable Author" of the AW// on Man . 

This is the second compliment which Fielding li|id paid 
to Pope within a brief period, the first having been that 
in the Champion respecting the translation of the Iliad. 
What Ins exact relations with the author of the Dunciad 
were lias never been divulged. At first they seem to have 
been rather hostile than friendly. Fielding had ridiculed 
the Romish Church in the Old Deftauchee*, a course which 
Pope could scarcely have approved; and he was, more- 
over, the cousin of Lady Mary, now no longer throned in 
the Twickenham Temple. Pope had commented upon a 
passage in Tom Thumbs and Fielding had indirectly refer- 
red to Pope in the Covent Garden Tragedy. When it 
had been reported that Pope had gone to see Pasquin, 
the statement had been at once contradicted. But Field- 
ing was now, like Pope, against Walpole ; and Joseph An- 
drews had been published. It may therefore bo that the 
compliments in Plains and the Champion were the result 
of some rapprochement between the two. It is, neverthe- 
less, curious that, at this very time, an attempt appears to 
have been made to connect the novelist with the contro- 
versy which presently rose out of Cibber's well-known let- 
ter to Pope. In August, 174*2, the month following its 
publication, among the pamphlets to which it gave rise, 
was announced The Cudgel; or, a Crabtree Lecture. To 
the Author of the Dunciad. 41 By Hercules Vinegar, 
<4 
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Kwj.” Thin very mediocre entire in verse w still to bo 
found nt the British Museum ; hut even if it were not 
included in Fielding'* general disclaimer m to unsigned 
work, it would he difficult to eonneet it with him. To 
give but one reason, it would make him the ally ami ad- 
herent of Gibber— -which in absurd. In all probability, like 
another Grub Street squib under the name pseudonym, it 
wan by Ralph, who had already attacked Rope, ami con- 
tinued to maintain the Captain 1 * character in the f7mm~ 
trim long after Fielding had ceased to write for it. It In 
even possible that Ralph hud some share in originating the 
Vinegar family, for it is noticeable that the paper in which 
they are first introduced bear* no initials, In this case 
ho would consider himself free to adopt the name* how- 
ever disadvantageous that course might be to Fielding's 
reputation. And it in clear that, whatever their relations 
had been in the past, they were for the time on opposite 
aides in politics, since while Fielding hud been vindicat- 
ing the Duchess of Marlborough, Ralph hud been writing 
against her. 

These, however, are minor questions, the discussion of 
which would lead too far from the main narrative of 
Fielding's life. In the same letter in which Walpole had 
referred to Mm Lucy in Tom, he hud spoken of the 
success of a new player at Goodman's Fields, after whom 
all the town, in Gray's phrase, mm M horn-mad •/’ but in 
whose acting Mr. Walpole, with a critical distrust of nov- 
elty, saw nothing particularly wonderful. This was David 
Garrick lie had been admitted a student of Lincoln's 
Inn a year before Fielding entered the Middle Temple, had 
afterwards turned wino-morohant, and mm mm delighting 
London by his versatility in comedy, tragedy, and farce. 
One of his earliest theatrical exploit*, according to Sir 
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John Hawkins, had boon a private representation of Field- 
ing’s Mock” Doctor, in a room over the vSt. John’s Gate, 
Olerkenwell, ho long familiar to mdmeriberB of the ( tenth , - 
mans Magazine ; bin fellow-actors being Cave’s journey- 
men printers, ami bin audience Cave, Johnson, and a few 
friends. After this he appears to have made the acquaint- 
ance of Fielding; and, late in 1742, applied to him to 
know if he had “ any 1 lay by him,” as “ho was desirous 
of appearing in a new Fart.” Ah a matter of fact Field- 
ing had two plays by him — the Good-natured Man (a title 
subsequently used by Goldsmith), and a piece called The 
Wedding Day, The former was almost finished; the lat- 
ter was an early work, being indeed “the third Dramatic 
Performance lie ever attempted.” The necessary arrange- 
ments having been made with Mr. Fleetwood, the mana- 
ger of Drury Dine, Fielding set to work to complete the 
GomLnatumi Man , which he considered the better of the 
two. When he had done ho, he came to the conclusion 
that it required more attention than he could give it ; and, 
moreover, that the part allotted to Garrick, although it sat- 
isfied the actor, was scarcely important enough. He ac- 
cordingly reverted to the Wedding Day, the central char- 
acter of which had been intended for Wilks. It had many 
faults, which none saw more clearly than the author him- 
self, but he hoped that Garrick’s energy and prestige would 
triumphantly surmount all obstacles. He hoped, as well, 
to improve it by revision. The dangerous illness of his 
wife, however, made it impossible for him to execute his 
task ; and, as he was pressed for money, the Wedding 
Day was produced on the 1 7th of February, 1743, appar- 
ently much as it had been first written some dozen yearn 
before. At might be anticipated, it was not a success. 
The character of Millamour is one which it is hard to be- 
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Have that even Garrick could have made attractive, and 
though others of the part* were entrusted t«* Mr*% Wof- 
fington, Mrs. Pritchard, mid Markliit, it was noted but six 
nights. The author 1 a gains were under AV»o. In tin* 
Preface to the Mkcvllaniva , from which most of the hire- 
going account is taken, Fielding, an usual, refers its failure 
to other causes than its inherent defect*. Humours, he 
says, had been circulated as to its indecency (and in truth 
some of the scenes are more than luwardotts) ; hut it had 
passed the licenser, and must be supposed to have been up 
to the moral standard of the time. Its unfavourable re- 
ception, as Fielding must have known in his heart, wan 
due to its artistic shortcomings, and also to the fnei that a 
change was taking place in the public taste, it is in erne 
flection with the Wedding Day that one of the bent known 
anecdotes of the author is related. Garrick bad begged 
him to retrench a certain objectionable passage. This 
Fielding, either from indolence or unwillingness, declined 
to do, asserting that if It was not good, the audience might 
find it out. The passage was promptly hissed, and Gar- 
rick returned to the green-room, where the author wan 
solacing himself with a bottle of champagne. ** What is 
tho matter, Garrick I" said he to the flustered actor; ** what 
are they hissing now f * He was iu formed with some heat 
that they had bean hissing the very scene he hud been 
asked to withdraw, 44 and,' " added Garrick, “they have ho 
frightened mo, that I shall not be aide to collect myself 
again the whole night,"— 44 Oh! 1 * answered the author, 
with an oath, “ they havjs found it out, have they f 1 This 
rejoinder is usually quoted m an instance of Fielding's 
contempt for the intelligence of his audience ; hut nine 
men in ten, it may bo observed, would have? said some- 
thing of the same sort 
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The only other thing which need be referred to in con- 
nection with this comedy — the last of his own dramatic 
works which Fielding ever witnessed upon the stage — is 
Macklin’s doggerel Prologue. Mr. Lawrence attributes this 
to Fielding ; but he seems to have overlooked the fact that 
in the Miscellanies it is headed, “ Writ and Spoken by 
Mr. Macklin,” which gives it more interest as the work of 
an outsider than if it had been a mere laugh by the author 
at himself. Garrick is represented as too busy to speak 
the prologue ; and Fielding, who has been “ drinking to 
raise his Spirits,” has begged Macklin, with his “ long, dis- 
mal, Mercy-begging Face,” to go on and apologise. Mack- 
lin then pretends to recognise him among the audience, 
and pokes fun at his anxieties, telling him that he had 
better have stuck to “ honest Abram Adams” who, “ in 
spight of Critics, can make his Eeaders laugh.” The 
words “in spite of critics” indicate another distinction 
between Fielding’s novels and plays, which should have 
its weight in any comparison of them. The censors of 
the pit, in the eighteenth century, seem to have exercised 
an unusual influence in deciding whether a play should 
succeed or not and, from Fielding’s frequent references 
to friends and enemies, it would almost seem as if he be- 
lieved their suffrages to be more important than a good 
plot and a witty dialogue. On the other hand, no coterie 
of Wits and Templars could kill a book like Joseph An- 
drews. To say nothing of the opportunities afforded by 
the novel for more leisurely character-drawing, and greater 
by-play of reflection and description, its reader was an 
isolated and independent judge ; and in the long run the 

1 Miller’s Coffee-House, 1737, for example, was damned by the Tem- 
plars because it was supposed to reflect on the keepers of “ Dick’s.” 
— Biog. Dramatica. 
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difference told wonderfully in favour of the* author. Mack- 
lin was obviously right in recommending Fielding, even in 
jest, to stick to Parson Adams, ami from the familiar pub- 
licity of the advice it may also he inferred, not only that 
the opinion was one commonly current, hut that the novel 
was unusually popular. 

The Weddhuj Day wan issued separately in February, 
1743. It muni therefore he assumed that the three vol- 
umes of MhecUanicH, by Henry Fielding, in which it 
was reprinted, and to which reference has ho often been 
made in these pages, did not appear until Inter.* They 
were published by subscription ; and the list, in addition 
to a large number of aristocratic ami legal names, contains 
some of more permanent interest. Side by side with the 
Chesterfields and Marlborough# ami Burlington# and Pen- 
highs, come William Pitt and Henry Fox, Kstjs., with Pod* 
ington and Wilmington and Banbury Williams. The 
theatrical world is well represented by Garrick and Mrs. 
Woffington and Mrs. Clive. Literature has no names of 
any eminence except that of Young; for Huvago and 
Whitehead, Mallet and Benjamin Homily, are certainly 
igm$ minores . Pope is conspicuous for his absence ; m 
also are Horace Walpole and Gray, while Richardson, of 
course, is wanting. Johnson, m yet only the author of 
London , and journeyman to Cave, could scarcely be ex» 
pocted in the roll ; and, in any case, his friendship for the 
author of Pamela would probably have kept him away. 
Among some other well-known eighteenth century names 
are those of Doduloy and Millar the booksellers, and the 
famous Vauxlmll imprmmo Jonathan Tyent. 

The first volume of the besides a lengthy 

1 By advertisement in the l/mdon Daily l\wt and Admr* 

ttwr, they would worn to have been published early In April, 1748, 
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Preface, includes the author’s poems, essays On Conver- 
sation, On the Knowledge of the Characters of Men , On 
Nothing , a squib upon the Transactions of the Eoyal So- 
ciety, a translation from Demosthenes, and one or two 
minor pieces. Much of the biographical material con- 
tained in the Preface has already been made use of, as 
well as those verses which can be definitely dated, or 
which relate to the author’s love-affairs. The hitherto 
unnoticed portions of the volume consist chiefly of Epis- 
tles, in the orthodox eighteenth century fashion. One — 
already referred to — is headed Of True Greatness; anoth- 
er, inscribed to the Duke of Richmond, Of Cood-nature; 
while a third in addressed to a friend, On the Choice of a 
Wife. This last contains some sensible lines, but although 
Roseau has managed to extract two quotable passages, it is 
needless to imitate him here. These productions show no 
trace of the authentic Fielding. The essays are more re- 
markable, although, like Montaigne’s, they are scarcely de- 
scribed by their titles. That on Conversation is really a 
little treatise on good-breeding ; that on the Characters 
of Men , a lay sermon against Fielding’s pet antipathy—’ 
hypocrisy. Nothing can well be wiser, even now, ihant 
some of the counsels in the former of these papers on 
such themes as the limits of raillery, the duties of hos* 
pitality, and the choice of subject in general conversa- 
tion. Nor, however threadbare they may look to-day, can 
the final conclusions be reasonably objected to: u First, 
That every Person who indulges his Ill-nature or Vanity, 
at the Expense of others; and in introducing Uneasiness, 
Vexation, and Confusion into Society, however exalted or 
high-titled he may be, is thoroughly ill bred and “ Sec- 
ondly, That whoever, from the Goodness of his Disposi- 
tion or Understanding, endeavours to his utmost to culti- 
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vatc the Good-humour and Happiness of others, ami to 
contribute to the Ease and Comfort of all his Acquaint- 
ance, however low in Rank Fortune may have placed him, 
or however clumsy he may be in his Figure or Demeanour, 
hath, in the truest sense of the Word, a Claim to Good- 
Breeding.” One fancies that this essay must have been a 
favourite with the historian of the Book of Snobs and the 
creator of Major Dobbin. 

The Character $ of Mm in not equal to the Conversation. 
The theme is a wider one ; and the end proposed— that 
of supplying rules for detecting the real disposition 
through all the social disguises which cloak and envelop 
it— can scarcely be said to be attained. But there are 
happy touches even in this; and when the author says, 
u I will venture to affirm, that I have known some of the 
best mrt of Men in the World (to use the vulgar Phrase,) 
who would not have scrupled cutting a Friend's Throat; 
and a Fellow whom no Man should he mm to njmik to, 
capable of the highest Acts of Friendship and Benevo- 
lence,” one recognises the hand that made the sole good 
Samaritan in Joseph Andrews u a Lad who hath since been 
transported for robbing a Hen roost.” The account of 
the Terrestrial Ohrympua or Guinea, a burlesque on a pa- 
per read before the Royal Society on the Fresh Water 
Polypus, is chiefly interesting from the fact that it is sup- 
posed to be written by Petrus Gualterns (Peter Walter), 
who had an “ extraordinary Collection” of then*. He 
died, in fact, worth £800,000. The only other paper in 
the volume of any value is n short one, Of the Remedy of 
Affliction for the Loss of our Friends, to which we shall 
presently return. 

The farce of Murydim , and the Wedding Day, which, 
with A Journey from this World to the Nmt, etc., make 
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up the contents of the second volume of the Miscellanies, 
have been already sufficiently discussed. But the Journey 
deserves some further notice. It has been suggested that 
this curious Lueianio production may have been prompted 
by the vision of Mercury and Charon in the Champion , 
though the kind of allegory of which it consists is com- 
mon enough with the elder essayists; and it is notable 
that another hook was published in April, 174ft, under 
the title of Cardinal Fleury'a Journey to the other World, 
which is manifestly suggested by Quevedo. Fielding’s 
Journey, however, is a fragment which the author feigns 
to have found in the garret of a stationer in the Strand, 
Sixteen out of five-and-twonty chapters in Book L are oc- 
cupied with the transmigrations of Julian the Apostate, 
which arc not concluded. Then follows another chapter 
from Book XIX., which contains the history of Anna 
Boleyn, and the whole breaks off abruptly. Its best por- 
tion is undoubtedly the first ten chapters, winch relate the 
writer’s progress to Elysium, and afford opportunity for 
many strokes of satire. Such are the whimsical terror of 
the spiritual traveller in the stage-coach, who hears sudden- 
ly that his neighbour has died of small-pox, a disease he 
had been dreading all his life; and the punishment of 
Lord Scrape, the miser, who is doomed to dole out money 
to all comers, and who, after “ being purified in the Body 
of a Hog,” is ultimately to return to earth again. Nor is 
tins delight of some of those who profit by his enforced 
assistance less keenly realised: U 1 remarked a poetical 
Spirit in particular, who swore he would have a hearty 
Gripe at him : ‘ For, says he, the Rascal not only refused to 
subscribe to my Works; but sent back my Letter unan- 
swered, the* I’m a bettor Gentleman than himself.’ ” The 
descriptions of the City of Diseases, the Palace of Death, 
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and the. Wheel of Fortune from which men draw their 
chequered lots, are all unrivalled in th«*ir way. But here, 
m always it in in his pictures of human nature that Field- 
ing shines, and it in this that makes the chapters in which 
Min oh is shown adjudicating upon the separate claims of 
the claimants to enter Elysium the most piquant of all 
The virtuoso and butterfly hunter* who is repulsed 44 with 
great Scorn the dramatic author who in admitted (to 
his disgust), not on account of hin works, but because he 
ha» once lent 44 the whole Profit* of a Benefit Night to a 
Friend the parson who in turned back, while hi* poor 
parishioners are admitted; and the trembling wretch who 
has been banged for a robbery of eighteen pence, to which 
ho had been driven by poverty, but whom the judge wel- 
comes cordially because he had been a kind father, hus- 
band, and son; all these are conceived in that humane and 
generous spirit which in Fielding’s moat engaging charac* 
torifttic. The chapter immediately following, which de- 
scribes the literary and other inhabitants of Elysium, is 
oven better* Here in Leonidas, who appears to be only 
moderately gratified with the honour recently done him by 
Mr, Glover the poet; here in Homer, toying with Madame 
Dacier, and profoundly indifferent m to his birthplace 
and the continuity of his poem* ; here, too, In Hhnkspenrc, 
who, foreseeing future commentator* and the 44 New 
Shakespero Society,” declines to enlighten Betterton ami 
Booth as to a disputed passage in his works, adding, 44 1 
marvel nothing m much an that Men will gird themselves 
at discovering obscure Bounties in an Author, Clarion the 
greatest and most pregnant Beauties are ever the plainest 
and most evidently striking; and when two Moaning* of 
a Passage can in the leant b&llanec our Judgement* which 
to prefer, I hold it matter of unquestionable Certainty that 
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neither is worth a farthing.” Then, again, there arc Ad- 
dison and Steele, who are described with so pleasant a 
knowledge of their personalities that, although the pas- 
sage has been often quoted, there seems to bo no reason 
why it should not be quoted once more: 

41 Virgil then came up to me, with Mr. Addrnn under his Arm. 
Well, Sir, said lie, how many Translations have these few last Years 
produced of my jfhmdf I told him, I believed several, but I could 
not possibly remember; for I had never read any but Dr. Trapp '*} — 
Ay, said he, that is a curious Piece indeed 1 I then acquainted him 
with the Discovery made by Mr. War bur (on of the Eleminian Mys- 
teries couched in his 0th Book. What Mysteries? said Mr. Addhon. 
The Eleminian , answered Virgil , which 1 have disclosed in my 6th 
Book. How I replied Addison. You never mentioned a word oi 
any such Mysteries to me in all our Acquaintance. I thought it was 
unnecessary, cried the other, to a Man of your infinite Learning: 
besides, you always told me, you perfectly understood my meaning. 
Upon this I thought the Untie looked a little out of countenance, 
and turned aside to a very merry Spirit, one IUck Steele, who em- 
braced him, and told him, He had been the greatest Man upon Earth ; 
that he readily resigned up all the Merit of his own Works to him. 
Upon which, Addrnn gave him a gracious Smile, and clapping him 
on the Back with much Solemnity, cried out, Well mid, Dick} 1 

After encountering those and other notabilities, including 
Tom Thumb and Livy, the latter of whom takes occasion 
to commend the ingen ions performances of Lady Marlbor- 
ough’s assistant, Mr. Hooke, the author meets with Julian 
the Apostate, and from this point the narrative grows lan- 
guid. Its unfinished condition may perhaps bo accepted as 
a proof that Fielding himself had wearied of his scheme. 

The third volume of the Miscellanies is wholly occu- 
pied with the remarkable work entitled the History of the 
Life of the late Mr . Jonathan Wild the Great. As in the 
ease of the Journey from this World to the Next, it is not 

1 Dr. Trapp’s translation of the JEnrnl was published in 1718. 

5 
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unlikely that the ft rat germ of thin may he fount! in tin* 
pagan of the Champion* “ Reputation nays Fielding 
in one of the essays in that periodical — u often courts 
those moat who regard her the leant. Actions have some- 
times been attended with Fame, which wen* undertaken 
in Defiance of it. Jonathan Wyld himself had for many 
yearn no email Share of it in thin Kingdom." The hook 
now under consideration is the elaboration of the idea 
thus casually thrown out. Under the name of a notori- 
ous thief-taker hanged at Tyburn in Fielding has 

traced the Progress of a Hogue to the (Sallow*, showing 
by innumerable subtle touches that the (so-called) great- 
ness of a villain does not very materially differ from any 
other kind of greatness, which is equally independent of 
goodness. This continually suggested affinity between 
the ignoble and the pseudo-noble is the text of the bonk. 
Against genuine worth (its author is careful to explain) 
his satire is in no wise directed. He is fur from eoimid- 
ering “Newgate as no other than Unman Nature with its 
Mask off; 1 * but he thinks 44 we may be excused for sus- 
pecting that the splendid Palaces of the Great are often 
no other than Nemjute with the Mask on." Thun Jona- 
than Wild the Great in a prolonged satire upon the spuri- 
ous eminence in which benevolence, honesty, charity, and 
tho like have no part; or, as Fielding prefers to term it, 
that Mac or “ Bombast greatness" which is ho often mis- 
taken for the u true Sublime in Human Nature n — Great- 
ness and Goodness combined. Bo thoroughly hm he ex- 
plained his intention in the Prefaces to the MimdhmU^ 
and to tho book itself, that it is difficult to comprehend 
how Scott could fail to sec his drift Possibly, like some 
others, he found the subject repugnant am! painful to his 
kindly nature. Possibly, too, ho did not, for this reason, 
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study the book very carefully, for, with the episode of 
.Heart free under one’s eyes, it is not strictly accurate to 
say (as he does) that it presents “a picture of complete 
vice, murliemi by anything of human feeling, and never 
by any accident even deviating into virtue.” If the au- 
thor’s introduction be borne in mind, and if the book be 
road steadily in the light there supplied, no one can re- 
frain from admiring the extraordinary skill and concen- 
tration with which the plan is pursued, and the adroitness 
with which, at every turn, the villainy of Wild is approxi- 
mated to that of those securer and more illustrious crimi- 
nals with whom he is so seldom confused. And Fielding 
has never carried one of his chief and characteristic excel- 
lences to so great perfection : the hook is a model of sus- 
tained and sleepless irony. To make any extracts from it 
—still less to make any extracts which should do justice 
to it— is almost impracticable; but the edifying discourse 
between Wild and Count La Ruse in Rook L, and the 
pure comedy of that in Rook IV. with the Ordinary of 
Newgate (who objects to wine, but drinks punch because 
u it is no where spoken against in Scripture”), as well as 
the account of the prison faction between Wild and John- 
son/ with its admirable speech of the “grave Man” against 

1 Home critics at this point appear to lmvo identified Johnson and 
WUd with Lord Wilmington and Hir Robert Walpole (who resigned 
in 1742), while Mr. Kclghtloy suspects that Wild throughout typifies 
Walpole. Hut, in his advertisement to the edition of 1764, Fielding 
expressly disclaims any such u personal Application.” “ The Truth 
is (he nays), m a very corrupt Htnte of Morals is here represented, 
the Hectic seems very properly to have boon laid In Nmyate: Nor 
do l sec any Reason for Introducing any allegory at all; unless we 
will agree that there are, without those Walls, some other Bodies of 
Men of worse Morals than those within ; and who have, consequent, 
ly, a Right to change Places with its present Inhabitants.” 
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Party, may nil bo cited an examples o f its stylo and meth- 
od* Nor should the character of Wild in the Imt chap- 
ter, and bin famous rules of conduct, Ini neglected, It 
must bo admitted, however, that the book m not calculated 
to suit the iboidy definitive in letters ; or, it may be added, 
theme render* for whom the evolution of a purely intellect- 
ual conception is either unmeaning or uninteresting* Its 
place in Field high* works is immediately after Ida three 
great novels, and this is more by reason of it* subject 
than Uh workmanship, which could hardly be excelled. 
When it was actually composed is doubtful If it may 
be connected with the already -quoted passage in the 
Chumpim^ it must be placed after March, 1740, which in 
the date of the paper; but, front a reference to Peter 
Pounce in Book II, it might aim) be supposed to have 
been written after Jomph Amirem* The Bnth simile in 
Chapter XIV., Book L, makes it likely that some part of 
it was penned at that place, where, from an epigram in the 
Mimtknm “ written Jixtompwr* in the Pump Boom,” it 
h clear that Fielding was staying in 1742. Bute when- 
ever it was completed, we are inclined to think that it was 
planned and begun before Jtmph Andrew* mm published, 
as it itt in the highest degree improbable that Fielding, 
always carefully watching the public taste, would have 
followed up that fortunate adventure In a new direction 
by a work so entirely different from it as Jwmtkm Wild . 

A second edition of the Mimttmim appeared in tin© 
same year as the first, namely, In 174 Ik From this date 
until the publication of Ttm Jmm in 1740, Fielding pro- 

duced no work of signal importance, and hia personal his- 
tory for the next few yean m exceedingly obscure. We 
are inclined to suspect that this must baft been the moek 
trying period of hk career* His health was shattered, and 
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he lia<l become a martyr to gout, which seriously interfered 
with the active practice of his profession. Again, “ about 
this time,” says Murphy vaguely, after speaking of the 
Wedding Day, ho lost his first wife. That she was alive 
in the winter of 1 742-3 is clear, for, in the Preface to the 
Miscellanies, he describes himself as being then laid up, 
“ with a favourite Child dying in one Bed, and my Wife 
in a Condition very little better, on another, attended with 
other Circumstances, which served as very proper Decora- 
tions to such a Beene” — by which Mr. Keightley no doubt 
rightly supposes him to refer to writs and bailiffs. It must 
also be assumed that Mrs. Fielding was alive when the 
Preface was written, since, in apologising for an apparent 
delay in publishing the book, he says the “real Reason” 
was “ the dangerous Illness of one from whom I draw [the 
italics are ours] all the solid Comfort of my Life.” There 
is another unmistakable reference to her in one of the mi- 
nor papers in the first volume, viz., that Of the Remedy of 
Affliction for the Dm of our Friends . a I remember the 
most excellent of Women, and tenderest of Mothers, when, 
after a painful and dangerous Delivery, she was told she 
had a Daughter, answering : Good God! have I produced a 
Great a re who is to under y a what I have suffered! Some 
Yearn afterwards, I heard the same Woman, on the Death 
of that very Child, then one of the loveliest Creatures ever 
seen, comforting herself with reflecting, that her Child could 
never know what it was to fed such a .Loss as she then la* 
mmtmU ' Were it not for the passages already quoted from 
the Prefaces it might almost be concluded from the tone 
of that foregoing quotation and the final words of the pa- 
per, which refer to our meeting with those we have lost m 
Heaven, that Mrs. Fielding was already dead. But the use 
of the word u draw ” in the Preface affords distinct evi- 
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donee to the contrary. It in therefore most probable that 
Mho died in the latter part of 174 U, having been long in a 
declining state of health. For a time her husband wan in- 
consolable. “The fortitude of mind/' says Murphy, “ with 
which he met all the other ealamitieH of life, deserted him 
on this most trying occasion.” His grief was ho vehement 
“that his friends began to think him in danger of losing 
his reaao n.” 

That Fielding had depicted Ida first wife in Sophia 
Western has already been pointed out, and we have the 
authority of Lady Mary Wortley Montagu ami Uiehardson 
for Maying that she was afterwards reproduced in Amelia, 
“Amelia,” says the latter, in a letter to Mrs. Donnellan, 
“even to her noseieestutse f is again his first wife.” Some 
of her traits, too, are to be detected in the Mrs* Wiliam of 
Joseph Andrews, But, beyond these indications, we hear 
little about her. Almost all that is definitely known is 
contained in a passage of the admirable Introductory An* 
eedoten contributed by lady Louisa Stuart in I HU 7 to Lord 
Wharncliffe'a edition of Lady Mary Wortley Montagu's 
Letters and 'Works. This account was based upon the 
recollections of Lady Bute, Lady Mary's daughter : 

11 Only those persons (says Lely Stuart) are mentioned here of 
whom Lady But# could wjurnk from her own recollection or her moth* 
er’s report Both had mad# her well Informed of every particular 
that concerned her relation Henry Fielding ; nor was she a stranger 
to that beloved first wife whose picture he drew In his Amelia, where, 
as she said, oven the glowing language he knew how to employ did 
not do more titan justice to the amiable qualities of the original, or 
to her beauty, although this had auffmcl a little from the accident 
related in the novel— a frightful overture, which destroyed the gristle 
of her now. 1 He loved her passionately, and she returned his atfec* 


* That any one could have remained lovely after such a catastrophe 




IV/] 


JONATHAN WILD. 1 


103 


lion; yd, led no happy lifo, for they were almost always miserably 
poor, and Holdom in a state of quirt and safety. All the world knows 
what was his imprudence ; if over ho possessed a score of pounds, 
nothing could keep him from lavishing it idly, or make him think of 
to-morrow. Sometimes they were living in decent lodgings with tol- 
erable comfort; sometimes in a wretched garret without necessaries; 
not to speak of the spunging-houses and hiding-places where he was 
occasionally to be found. His elastic gaiety of spirit carried him 
through it all ; but, meanwhile, care and anxiety were preying upon 
her more delicate mind, and undermining her constitution. She grad- 
ually declined, caught a fever, and died in Ids arms.” 

As usual, Mr. Keightley has done his “best to test this 
statement, to the utmost. Part of his examination may bo 
neglected, because it, is based upon the misconception that 
Lord WharnelilTe, Lady Mary’s greatgrandson, and not 
Lady Stuart, her granddaughter, was the writer of the fore- 
going account,. Hut as a set-olT to the extreme destitution 
alleged, Mr. Keightley very justly observes that Mrs. Field- 

in di Moult to believe. But probably Lady Bute (or Lady Stuart) ex- 
aggerated its effects ; for — to say nothing of the fact that, through- 
out the novel, Amelia’s beauty is continually commended— in the de- 
lightfully feminine description which is given of her by Mrs. James 
in Book XI., (’hup. 1., pp. 1 1 1-15, of the first edition of 1752, although 
she is literally pulled to pieces, there is no reference whatever to her 
nose, which may he taken as proof positive that it was not an assail- 
able feature. Moreover, in the hook us we now have it, Fielding, ob- 
viously in deference to contemporary criticism, inserted the following 
specific passages: “ Hhe was, indeed, a most charming woman; and 
I know not whether the little sear on her nose did not rather add to, 
than diminish her beauty ” (Book IV., (limp. VII.) ; and in Mrs. James’s 
portrait ; “ Then her nose, as well proportioned as it is, lum a visible 
scar on one side.’* No previous biographer seems to have thought it 
necessary to make any mention of these statements, while Johnson’s 
speech about u That vile broken nose, «mr curmi " and Riohardsou’a 
coarsely-malignant u Iteration to Mrs. Douuolkn, arc everywhere ix* 
clustrlously remembered and repeated. 

If 
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ing muni for Homo time have had a maid, *ince it wm n 
maid who had boro devotedly ntt acluwl to her whom Field- 
ing subsequently married. lit* abo argues that u living iu 
a garret ami skulking in out o’ Urn way retreats/* are in- 
compatible with studying law am! practising uh a barrister* 
linking every allowance, however, for the somewhat exag- 
gerated way in which thane of high rank often speak of 
the distresses of their lean opulent kinsfolk, it in probable 
that Fielding's married life was one of continual shifts and 
privations. Such 11 state of things h completely in accord- 
ance with bin profuse nature* and his precarious* menus. 
Of hm family by the first Mm. Fielding no very material 
particulars have been preserved* Writing, in November, 
1715, in this True Patriot, he speaks of having a non and a 
daughter, but no non by bin first wife mmm to have nur- 
vived him, The Into Colonel Chenier found the burial of 
n u James Fielding, non id Henry Fielding, 1 ’ recorded un- 
der date of 19th February, 179(1, in the register of St, titles 
in the Fields ; but it in by no mean* certain that this* entry 
ref era to the novelist. A daughter, Eleanor Harriot, cer- 
tainly did survive hint, for she is mentioned in the Voyttye 
to Lisbon m being of the party who accompanied him. 
Another daughter, iih already stated, probably died in tins 
winter of 17454-9 ; and the Journey from this World to 
the Next contains the touching reference to this or another 
child, of which Dickens w rites so warmly in one of hi* let- 
ters* 14 1 presently,” myn Fielding, speaking of his entrance 
into Elysium, 44 met a little I laughter, whom I had lost sev- 
eral Years before. Cloud Clods! what Words mn describe 
the Raptures, the melting passionate Tenderness, with 
which we kiss’d each other, continuing in our Embrace, 

1 The pannage a# to his imprudence is, oddly tmmgh, omitted from 
Mr, Keighttey's quotation. 
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with tli© most oxtatic Joy, a Space, which if Time had been 
measured hero as on Earth, could not have been less than 
half a Year.” 

From the death of Mrs. Fielding until the publication of 
the True Patriot in 1745 another comparative blank en- 
sues in Fielding's history ; and it can only bo filled by the 
assumption that he was still endeavouring to follow his 
profession as a barrister. Ills literary work scorns to have 
been confined to a Preface to the second edition of his 
sister’s novel of David Simple, which appeared in 1744. 
This, while rendering fraternal justice to that now forgot- 
ten book, is memorable for some personal utterances on 
Fielding’s park In denying the authorship of David Sim- 
ple, which had been attributed to him, ho takes occasion 
to appeal against the injustice of referring anonymous 
works to his pen, in the face of his distinct engagement 
in the Preface to the Miscellanies , that he would thence- 
forth write nothing except over his own signature; and 
he complains that such a course lias a tendency to injure 
him in a profession to which “ he has applied with so ar- 
duous and intent a diligence, that he has had no leisure, if 
he had inclination, to compose anything of this kind” (t. e., 
David Simple ). At the same time, ha formally with- 
draws his promise, since it has in no wise exempted him 
from the scandal of putting forth anonymous work. From 
other passages in this “ Preface,” it may be gathered the 
Immediate cause of irritation was the assignment to his 
pen of “that infamous paid try libel” the Caumdicade, a 
satire directed at the law in general, and some of the sub- 
scribers to the Miscellanies in particular. “This,” he 
says, “ accused me not only of being a bad writer, and a 
bad man, but with downright Idiothm, in flying In the 
face of the greatest men of my profession,” It may easily 
5 * 
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bo conceived that such a report must bo unfavourable to it 
struggling barrister, and Fielding's anxiety »»n thin bond in 
a strong proof that bo wan nt ill imping to succeed at tho 
Bun To a subsequent cnlleetion of /ui miliar Letter® he* 
tween the Principal Character® in / hteid Simple and same 
others, bo supplied another preface three years later; but 
beyond a complimentary reference It* Lyttelton's Persian 
JjetterH) it baa no biographical interest. 

A lifo of npH and downs like Fielding's is seldom re- 
markable for its consistency. It h therefore m»t surpris- 
ing to find that, despite bis desire in 1 7 44 to refrain from 
‘writing, bo was again writing in 1 74f». Tho landing of 
CbarloH Edward attracted him once morn into tho ranks 
of journalism, on tho sale of tho (Jovcmmeni, and gavo 
rise to tho True Patriot) a vvookly paper, the first number 
of which appeared in Novotubon This having e»»me to 
an end witli tho llebellion, waa succeeded in December, 
1747, by tho Jacobite® Journal , supposed to emanate from 
41 John Troth Plaid, Emp,'* and intended to push the diu- 
comliture of Jacobite sentiment still further. It in need- 
less to dimuiHH these mainly politieal efforts at any length. 
They are Haul to have been highly approved by those in 
power; it in certain tlmt they earned for their author tho 
stigma of H pension'd scribbler.'* Both are now very rare; 
and in Murphy the former is represented by twenty Tour 
numbers, the latter by two only. The True Patriot eon- 
tains ft dream of London abandoned to the rebels, which in 
admirably graphic ; and there is ul.no u prophetic ehroni- 
do of events for 17411 in which the same bleu U treated in 
a lighter and more satirical vein. But perhaps the most 
Interesting feature is the reappearance of Parson Adams, 
who addresses a couple of letters to the name periodical— 
one on the rising generally, and tho other on tho * # Young 
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England ” of the day, an exemplified in a very offensive 
Bpeoimou lie Imd recently encountered at Mr. Wilson’s. 
Other minor points of interest in connection with the Juco- 
bitc's Journal , are tin* tradition associating Hogarth with 
the rude woodcut headpiece (a Scotch man and woman on 
an ass led by a monk) which surmounted its earlier num- 
bers, and the genial welcome given in No. 5, perhaps not 
without some touch of contrition, to the two first volumes, 
then just published, of Richardson’s Clarimt . The pen is 
the pen of an imaginary “ correspondent,” but the words 
are unmistakably Fielding’s: 


M When I tell you T have lately received tins Pleasure e., of 
reading a new master. piece], you will not want mo to inform yon 
that I owe it to the Author of Olauihha. Much Simplicity, hiu;1i 
Manners, sueh deep Penetration into Nature; such Power to raise 
n ml alarm the Passions, few Writers, either ancient or modern, havo 
been possessed of. My Affections arc so strongly engaged, and my 
Fears are ho raised, hy what T have already read, that f cannot ex- 
press my Eagerness to ncc the rest. Haiti this Mr. Jihtmrdmn is 
Muster of all that Art which throw compares to Witchcraft 

—•Pectus hmnitcr anglt, 

IrrJtat, muleet, falsis terrorihus implet 
lit Magus. — ” 


Retween tlm discontinuance of the True Patriot and 
tlie establishment of its successor occurred an event, the 
precise date of which has been hitherto unknown, namely, 
Fielding’s second marriage. The account given of this by 
Lady Louisa Ntuiirt is as follows: 

44 Ills f Fielding’s] biographers seem to have been shy of dlscdoalng 
that after the death of this charming woman [his first wife] ho 
married her maid. Ami yet the net was not so discreditable to h!i 
character as it may wound. The nmhl had few personal charms, 
but was an excellent creature, devotedly attached to her mistress, 



ami alumni broken-hearted fur her loss. hi t he first agonies of his 
own grief, which approached to fretixy, ho found no relief hut from 
weeping along with her; nor solace, when a degree calmer, hut in 
talking to her of the angel they mutually regretted. Thin matin her 
liia habitual confidential associate, ami in process of time he began 
to think 1m could not give his eliihiren a tern i ere r mother, or aeon re 
for himself a more faithful housekeeper ami nurse. At leant, thin 
wan what he told his friends ; ami it is certain that her conduct as 
his wife confirmed it, and fully justified his good opinion,” 

It lws now been ascertained that the marriage took place 
at St. Bend's, Paul's Wharf, an obscure little church in 
the Pity, at present surrendered to a Welsh congregation, 
hut at tlmt time, like Mnry-le-bone old church, much in re- 
quest for unions of n private character. The date in the 
register in the 27th of November, 1747. The second Mrs, 
Fielding's maiden name, which hiw been hitherto variously 
reported hm Macdonnoll, Macdonald, and Muedamel, in given 
as Mary Daniel, 1 and she in further described as “of St. 
Clement's Danes, Middlesex, Hpinster," Hither previously 
to thin occurrence, or immediately after it, Fielding seems 
to have, taken two rooms in a house in Hack Lane, Twick- 
enham, u not far, 1 ' nays the Itcv. Mr. Cobhctt in Ids Memo- 
rials, ** from the site of Copt llnU.° In 1872 this house 
was still standi rig— a quaint old fashioned wooden struct- 
ure *— and from hence, on the 25th of February, 1748, wits 
baptized the first of the novelist's sons concerning whom 
any definite information exists— the William Fielding who, 
like Ids father, became a Westminster magistrate. Beyond 
suggesting that it may supply a reason why, during Mr*. 
Holding’s life-time, her husband's earliest biographer made 
no reference to the marriage, it is needless to dwell upon 

1 Bee not# to Fielding's letter in Chap, TIL 

* Now ( 188 a) It m longer exists, anti & row of collagen occupies 
the site. 
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the proximity between the foregoing dates. Tn oilier re- 
spects the circumstance now first made public is not in- 
consistent with Lady Stuart’s narrative; and there is no 
doubt, from the references to her in the Journal of a Fo//- 
a</e to Lisbon and elsewhere, that Mary Daniel did prove 
an excellent wife, mother, and nurse. Another thing is 
made clear by the date established, and this is that tlio 
verses “On Felix ; Marry M to a Cook-Maid,” in the (Jen* 
tlenum's Mur /a,: hie for July, 1*740, to which Mr. Lawrenco 
refers, cannot possibly have anything to do with Fielding, 
although they seem to indicate that alliances of the kind 
were not unusual. Perhaps Pamela had made thorn fash- 
ionable. On the other hand, the supposed allusion to Lyt- 
telton and Fielding, to he found in the first edition of 
Peregrine Piekde f but afterwards suppressed, receives a cer- 
tain confirmation. “ When,” says Hinollctt, speaking of 
the relations of an imaginary Mr. Spornly with Gosling 
Hcrag, who is understood to represent Lyttelton, “he is 
inclined to marry his own cook-wcneh, Ids gracious patron 
may condescend to give the bride away ; and may finally 
settle him in his old age, an a trading Westminster jus- 
tice.” That, looking to the facts, Fielding's second mar- 
riage should have gained the approval and countenance of 
Lyttelton is no more than the upright and honourable 
character of the latter would lead us to expect. 

The Jacobite's Journal ceased to appear in November, 
1*748. In the early part of the December following, the 
remainder of Mmollett’s programme came to pass, and by 
Lyttelton's interest Fielding was appointed a Justice of 
the Pence for Westminster. From a letter in the Bedford 
( Correspond tinted Pith of December, 1748, respecting 

the lease of n house or houses which would tpialify him to 
act for Middlesex, it would seem that the county was af- 
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forwards added to Ian commission. Hr muni have entered 
upon his office in the first weeks < *f I hremher, ns upon 
the Oth of that month one John Sailor wm committed to 
the Gatehouse by Henry Fielding 4 %»f IU»w Street* 
Covent Garden, formerly Sir Thomas de Veils. n Sir 
Thomas de Veil, who died in 174(1, and whose Memoirn 
had just been published, could not, however, have been 
Fielding’s immediate predecessor. 



CHAPTER V. 


“ TOM JONES.” 

Writing- from Basingstoke to Ms brother Tom, on the 
29tli of October, 1746, Joseph Warton thus refers to a 
visit he paid to Fielding : 

“ I wish you had been with me last week, when I spent two even- 
ings with Fielding and his sister, who wrote David Simple, and you 
may guess I was very well entertained. The lady, indeed, retir’d 
pretty soon, but Russell and I sat up with the Poet [Warton no 
doubt uses the word here in the sense of u maker or « creator ”] 
till one or two in the morning, and were inexpressibly diverted. I 
find he values, as he justly may, his Joseph Andrews above all his 
writings : he was extremely civil to me, I fancy, on my Father’s ac- 
count .” 1 

This mention of Joseph Andrews has misled some of 
Fielding’s biographers into thinking that he ranked that 
novel above Tom Jones . But, in October, 1746, Tom 
Jones had not been published ; and, from the absence of 
any reference to it by Warton, it is only reasonable to 
conclude that it had not yet assumed a definite form, or 
Fielding, who was by no moans uncommunicative, would 
in all probability have spoken of it as an effort from which 
he expected still greater things. It is clear, too, that at 

1 I. <?., the Rev. Thomas Warton, Vicar of Basingstoke, and some- 
time Professor of Poetry at Oxford. 
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thin ditto he was staying in London, presumably in lodg- 
ings with his sister ; and it is also most likely that ha liv«*d 
much tn town whan ho was ruminating the True i 'atrial 
and the Jacobite's Journal, At other times ho would ap- 
pear to havo had no settled plum* of abode. There aro tra- 
ditions that Tom Jones was composed in part at Salisbury, 
in a house at tho foot of Milford Hill; and again that it 
was written at Twiverion, or Twerbm ornAvou, m*ar Hath, 
where* as the Yienr pointoi! out in Notes and Queries for 
Mareli With, IHTO, then 4 still exists a house railed Field* 
ing T H Lodge, over tho door of whirl* in a stone erest of a 
phumix rising out of a mural coronet. Thin latter tradi- 
tion is supported by tho statement of Mr, Richard < » raven, 
author of the Spiritual Quixote, and rector, circa 1 7 AO, of 
the neighbouring parish of < ’Iaverton, who says in his TV*- 
flintj Anecdotes of the late Ralph Allen, that Fielding while 
at Tworton used to dine almost daily with Allen at Prior 
Park. There are also truces of his residence at Hath itself; 
arid of visits to the mat of Lyttelton’s father at Haglcy, in 
Worcestershire. Towards the close of 1747 he had, ns be- 
fore stated, rooms in Back f^nu, Twickenham ; and it 
must bo to thin or to some earlier period that Walpole al- 
ludes in his Parish lie ph ter (1750) : 

41 Hero Fielding met Ins hunter Unm 
And, m they qtmffd the fiery juice, 

Droll Nature stump'd each lucky hit 
With unimaginable wit 

a quatrain in which the last lines excuse the first. Accord* 
ing to Mr, Cobfaett’s already-quoted Memorials of Tmekm* 
kam } be left that place upon his appointment its n Middle* 
sex magistrate, when ho moved to How Street, Ills houses 
in Bow Street belonged to John, Duke of Bedford * and 



ho continued to live in it until a short, timo before hia 
(loath. It wan subsequently occupied by bin half brother 
and HUcooHHor, Sir John* 1 who* writing to the Duke in 
March* 17/0, to thank him for bin munificent gift of an 
additional ton years to the least*, recalls u that princely in- 
stance of generosity which his draco shewed to his Into 
brother, l hairy Kidding.” 

What, this was is not specified. It may have been the 
gift of the lenses of those tenements which, as explained, 
were necessary to qualify Kidding to act as a Justice of 
the Peace for the county of Middlesex; it may even have 
been the loano of the Bow Street house; or it may have 
boon simply a gift of money. But whatever it was, it 
was something considerable. In bis append to the Duke, 
at the dose of the last chapter, Kidding referred to pre- 
vious obligations, and in Ins dedication of Tom Jones to 
Lyttelton, he returns again to his Brace's beneficence. 
Another person, of whose kindness grateful but indirect 
mention is made in the same dedication, is Ralph Allen, 
who, according to Derrick, the Bath M,< sent the novel- 
ist a present of ilSOO, before he had even made his ac- 
quaintance,® which, from the reference to Allen in Joseph 
Andrews, probably began before 17 Hb Lastly, there is 
Lyttelton himself, coneeruing whom, in addition to a sen* 
tenee which implies that he actually suggested the writing 
of Tom Jones, we have the express statements on Field- 
ing's part that 11 without your Assistance this History had 
never been completed,” and 41 1 partly owe to you my 
Existence during great Part of the Time which I have 

1 In the riot* nf *80— - aa Dickens has net forgotten to note In 
Ifttmahif house was destroy t*d by i\w mob, who burned 

Blr John’s good* in the street (Hm» well's Johnson, chap, Ux.). 

1 Derrick V lMtw\ 1 7*17, II, aft. 
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employed hi row posing it." There word* must plainly 
lx* accepted m indicating pecuniary help; ami, taking ail 
things together* thorn can be little doubt that f«»r suimi 
yearn antecedent to his appointment ih a Justice of tlm 
Peace, Fielding was in straitened circumstances* am! was 
largely aided, if not practically supported, bv his friends. 
Even supposing him to have been subsidised hv Govern- 
meat an alleged, his profits from the True Patriot ami the 
Jacobite'# Journal could not have been excessive ; and his 
gout, of which ho speaks in one of Inn letters to the Duke 
of Bedford, must have beeu a serious obstacle in the way 
of his legal labours. 

The llatory of Tom Jonen, a Found Unity was published 
by Andrew Millar on the ‘28th of February, 17 -lib and its 
appearance in six volumes, I2nm, was announced in the 
(hmeral Advertiser of that day’s date. There had been 
no author’* name on the title-page uf Jmeph Andrew# ; 
but Tom Jane n was duly described as 44 by Henry Field" 
ing» Esq.,” ami bore the motto from Horace, seldom so 
justly applied, of 44 More# htminum mnltorum nidi IF 
The advertisement also ingenuously stated that m it w m 
“ impossible to get Hots bound fast enough to answer the 
Demand for them, such Gentlemen and Ladies ns pleased, 
might have them sew’d in Bine Paper and Boards at the 
Price of 16*. a Bek" Tim date of issue sufficiently dis- 
poses of the statement of Cunningham and others, that the 
book wan written nt Bow Street. Little more than tin 
dodication, which is preface m well, ran have been pro- 
ducod by Fielding in his new home. Making fair allow- 
ance for the usual tardy progress of a book through the 
press, and taking into consideration the fact that the 
author was actively occupied with Ida yet unfamiliar mag- 
isterial duties, it is moat probable that the last chapter of 


“TOM JONKS” 


v.] 


hr 


Tom Jones luul been penned before the end of 1748, and 
that after that time it had been at the printer’s. For the 
exact priori paid to tin* author by the publisher on thin 
occasion we arc indebted to Horace Walpole, who, writing 
to George Montagu in May, 174 0, says: “ Millar the boot 
seller lias done very generously by him [Fielding]: finding 
Tom Jones, for which he had given him six hundred pounds, 
sell so greatly, he has since given him another hundred.” 

It is time, however, to turn from these particulars to 
the book itself. In Joseph Andrew# Fielding’s work had 
been mainly experimental. He had set out with an inten- 
tion which had unexpectedly developed into something 
else. That something else, he had explained, was the 
comic epic, in prose. He had discovered its scope and 
possibilities only when it was too late to re-cast Ids original 
design; and though Joseph Andrews has all the freshness 
and energy of a first attempt in a new direction, it 1ms also 
the manifest disadvantages of a mixed conception and an 
uncertain plan. No one had perceived these defects more 
plainly than the author; and in Tom Jones ho set himself 
diligently to perfect his new-found method. Ho believed 
that ho foresaw a “new Province of Writing,” of which 
he regarded himself with justice as the founder and law- 
giver; and in the “ prolegomenon*, or introductory Chap- 
ters,” to each book-— those delightful resting-spacos where, 
as Ueorgo Eliot says, “ he seems to bring his arm-chair to 
the proscenium and chat with ns in all the lusty ease of 
his tine English ho takes us, as it wore, into Ins con- 
fidence, and discourses frankly of his aims and his way of 
work. I iu looked upon these little “ initial Essays,” indeed, 
m an indispensable part of his scheme. They have given 
him, nays ho more than once, “ the greatest Pains in com- 
posing” of any part of his book, and ho hopes that,. Hko 



the Urwk anti Latin mottoes in the tutor, they may 
nerve to secure him again »t imitation hv inferior writers . 1 
Naturally a great drill they contain in hy thin time com 
mouplaee, nil hough it was mtharkiit’\i*d enough when 
Fielding wrote. The absolute neeeHidty in writing of tliii 
kind fur genius learning, itnd knowledge of the world, tin 
constant obligation to preserve eharaeter and probability 
to regard variety and the law of contrast-theso are thing? 
with which the modern tyro (however much lie may fni 
to possess i»r observe them) is now suppos'd to he at lens) 
theoretically acquainted. Hut there are either chapters it 
which Fielding may al»o l#e mud to reveal hm persona 
point of view, am! these can scarcely he disregarded, His 
u Fare, n he nays, following the language of the table, is 
14 Human Natuhjs" which he shall first, present “in that 
more plain and simple Manner in which it k found in tin 
Country,” and afterwards “hush ami ragun it with nil tin 
high Frmeh and Italian seasoning of Affectiition ant 
Vice which Courts and Cities afford/* Hm inclination 
he admits, is rather to the middle and lower clamum that 
to 44 the highest Life/* which he considers to present H verj 
little Humour or Entertainment/* Hi * characters (as be 
few) are baaed upon actual experience ; or, us he terms it 
44 Couversution/’ He does not propose to present Itii 
reader with 11 Models of Perfection */* he has never hup 
pound to meet with those 41 faultless Monsters/* He hold 
that mankind k constitutionally defective, and that s 
tingle bad act iom not, of iieceanity, imply a bad nature 
He ban also observed, without surprise, that virtue in titl 

* Notwithstanding this warning, Cumberland (who copied in 
much) copied those in his novo! of Mmr y. On the other hand 
Fielding** French and FeUsh trmtiktofs omitted litem as super 
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world in not always “the certain Road to Happiness/* 
nor “ Vico to Misery.” In short, having been admitted 
“ behind the scenes of this Groat Theatre of Nature/ 7 ho 
paints humanity as ho has found it, extenuating nothing, 
nor setting down aught in malice, but reserving the full 
force of his satire and irony for affectation and hypocrisy. 
His sincere endeavour, he says moreover in his dedication 
to Lyttelton, has been “ to recommend Goodness and In- 
nocence/ 7 and promote the cause of religion and virtue. 
And he has all the consciousness that what he is engaged 
upon is no ordinary enterprise. Ho is certain that his 
pages will outlive both “their own infirm Author 77 and 
Ids enemies; and he appeals to Fame to solace and re- 
assure him : 

“Come, bright Love of Fame” — says the beautiful “Invocation” 
which begins the thirteenth Book — “ inspire my glowing Breast: 
Not thee I call, who over swelling Tides of Blood and Tears, dost 
bear the Heme on to (dory, while Highs of Millions waft his spread- 
ing Bails ; but thee, fair, gentle Maid, whom Mnem } happy Nymph, 
first on the Banks of fMmm didst produce. Thee, whom Mmmia 
educated, whom Mantua charm’d, and who, on that fair Hill which 
overlooks the proud Metropolis of Britain, sat, with thy Milton* 
sweetly tuning the Heroic Lyre; fill my ravished Fancy with the 
Hopes of charming Ages yet to come, Foretel me that some tender 
Maid, whose Grandmother is yet unborn, hereafter, when, under the 
fictitious Name of tfophut, she reads the real Worth which once 
existed In my Charlotte shall, from her sympathetic Breast, send 
forth the heaving High, Do thou teach mo not only to foresee, but 
to enjoy, nay, even to feed on future Praise. Comfort me by a 
solemn Assurance, that when the little Parlour in which I sit at this 
Instant, shall be reduced to a worse furnished Box, I shall be read, 
with Honour, by those who never knew nor saw me, and whom I 
shall neither know nor see.” 

With no loss earnestness, after a mock apostrophe to 
Wealth, ho appeals to Genius: 
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u Teach »i» (he exclaims], which in thee h no Ufflleelt Tadi, tc 
know Mankind belter than llo v kmm ilicturtflve*. Uemuve thut 
Mist which dims the Intellect* of Mortals amt cantm* them to uderc 
Men for their Art, or to detent them tor their Hmmmf* in dereivitt}* 
others, when they arc, in HeaUly, the Objects only of Ridicule, fm 
deceiving themselves* Strij* off the thin Ho^umc of Wisdom from 
Bclf-Honeeit, of Ple&ty from Avarice, met of tilurv from Ambition, 
Come thou, that «mn* h»*|drcd thy thy Lurito i, thy 

Cermnto r, thy thy J/^foVv, thv thy Swift, thy 

Mnrimtu, fill my Cages with Humour, 'till Mankind tram the ({ihh! 
Nature to laugh only at the Cut ties of others, and the Humility tc 
grieve at their own/* 

From the little group of immortals who arc hero enu- 
merated, it may he gathered with whom Fielding nought 
to compete, and with whom he hoped hereafter to be rot- 
undated' His hope* wen? not in vain, Indeed, in one 
reaped, ho must he held to have even mitrivnlled that 
particular predecessor with whom he him been oftencat 
compared. Like Don Quixote, Tom Jones i h the prmtraot 
of tt new order of things — tho earliest and freshest exprea* 
nion of a new departure in art Hut while Tom Jones \% 
to the full, tin amusing an Don Quixote, it tutu the jidvtm* 
tago of a greatly superior plan, and an interest more skit 
fully sustained. The incidents which, in f Vrvantes, sim- 
ply succeed each other like the aco no* in a panorama, art?, 
in Tom Jones, hut parts of an organised and cwefully* 
arranged progression towards a forenoon conclusion. As 
the hem and heroine cross ami m*tom each other'* track, 
there in scarcely nn episode which does not aid in the 
moving forward of the story* Little details rise lightly 
and naturally to the surface of the narrative, not more 
noticeable at first than the most everyday oeourreneen, 
and a few pages farther on become of the greatest im- 
portance. The hero makes a mock proposal of marriage 
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to Lady Bellaston. It scarcely detains attention, so nat* 
ural an expedient dons it appear, and behold in a chapter 
or two it has become a terrible weapon in the hands of the 
injured Sophia! Again, when the secret of Jones’ birth* 
is finally disclosed, wo look back and discover a hundred 
little premonitions which escaped us at first, but which, 
read by the light of our latest knowledge, assume a fresh 
significance. At the same time, it must he admitted that 
the over-quoted and somewhat antiquated dictum of Cole- 
ridge, by which Tom Jones is grouped with the Alchemist 
and (Edipns Titnmnus, as one of the three most perfect 
plots in the world, requires revision. It is impossible to 
apply the term “ perfect ” to a work which contains such 
an inexplicable stumbling-block as the Man of the Hill’s 
story. Then, again, progress and animation alone will not 
make a perfect plot, unless probability ho suporaddod. 
And although it cannot he said that Fielding disregards 
probability, he certainly strains it considerably. Money 
is conveniently lost and found ; the naivost coincidences 
continually occur; people turn up in the nick of time at 
the exact spot required, and develop the most needful (but 
entirely casual) relations with the characters. Sometimes 
an episode is so Inartmtically introduced as to bo almost 
clumsy. Towards the end of the book, for instance, It 
has to bo shown that Jones has still some power of re- 
sisting temptation, and he accordingly receives from a 
Mrs. Arabella Hunt a written offer of her hand, which he 
declines, Mrs. Hunt’s name has never been mentioned 

1 Much Ink has been shed resisting Fielding’s reason for mak- 
ing his hem illegitimate, but may not “Tim History of Tom Jones, 
a MmmiUngT have had no subtler origin than the recent establish- 
ment of the Foundling Hospital, of which Fielding had written In 
the Chumphn, and in which his friend Hogarth was interested f 
i 
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before, nor, after this occurrence, is it mentioned again. 
But in the brief fortnight which Jones has been, in town, 
with his head full of Lady Bellaston, Sophia, and the rest, 
we are to assume that he has unwittingly inspired her 
with so desperate a passion that she proposes and is re- 
fused — all in a chapter. Imperfections of this kind are 
more worthy of consideration than some of the minor 
negligences which criticism has amused itself by detecting 
in this famous book. Such, among others, is the discov- 
ery made by a writer in the Gentleman's Magazine , that in 
one place winter and summer come too close together ; or 
the “ strange specimen of oscitancy ” which another (it is, 
in fact, Mr. Keightley) considers it worth while to record 
respecting the misplacing of the village of Hambrook. To 
such trifles as these last the precept of non offendar maculis 
may safely be applied, although Fielding, wiser than his 
critics, seems to have foreseen the necessity for still larger 
allowances : 

“ Cruel indeed ” — says he in his proemium to Book XI. — “ would 
it be, if such a Work as this History, which hath employed some 
Thousands of Hours in the composing, should be liable to be condemn- 
ed, because some particular Chapter, or perhaps Chapters, may be 
obnoxious to very just and sensible Objections. ... To write within 
such severe Rules as these, is as impossible as to live up to some 
splenetic Opinions; and if we judge according to the Sentiments 
of some Critics, and of some Christians, no Author will be saved in 
this World, and no Man in the next.” 

Notwithstanding its admitted superiority to Joseph An- 
drews as a work of art, there is no male character in Tom 
Jones which can compete with Parson Adams — none cer- 
tainly which we regard with equal admiration. All- 
worthy, excellent compound of Lyttelton and Allen though 
he be, remains always a little stiff and cold in comparison 
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with tho 44 veined humanity” around him. We foci of 
him, as of another impeccable personage, that we 44 cannot 
breathe in that fine air, that pure severity of perfect light,” 
and that we want the 44 warmth and colour” which wc 
find in Adams. Allworthy is a typo rather than a char- 
acter — a fault which also seems to apply to that Molitir- 
esquo hypocrite, the younger Blifil. Fielding seems to 
have welded this latter together, rather than to have fused 
him entire, ami the result is a certain lack of verisimili- 
tude, which makes us wonder how his pinchbeck profes- 
sions and vam pod-up virtues could deceive so many per- 
sons. On the other hand, his father, Captain John Blifil, 
has all the look of life. Nor can there be any doubt about 
the vitality of Squire Western. Whether the germ of his 
character be derived from Addison’s Tory Foxhunter or 
not, it is certain that Fielding must have had superabun- 
dant material of his own from which to model this thor- 
oughly representative ami, at the same time, completely 
individual character. Western has all tho rustic tastes, 
tho narrow prejudices, tho imperfect education, the un- 
reasoning hatred to the court, which distinguished the 
Jacobite country gentleman of the Georgian era; but his 
divided love for his daughter and his horses, his good- 
humour and his shrewdness, his foaming impulses and his 
quick subsiding*!, his tears, his oaths, and his barbaric dia- 
lect, are all essential features in a personal portrait When 
Jones has rescued Sophia, ho will give him all his stable, 
the Chevalier and Miss Slouch excepted; when he finds 
lie is in love with her, he is in a frenzy to 44 get at un” 
and 44 spoil his Caterwauling.” He will have the surgeon’s 
heart’s blood if he takes a drop too much from Sophia’s 
white arm ; when she opposes his wishes as to Blifil, he 
will turn her into the street with no more than a smock, 
6 
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and give Mh estate t*> the inking Fund." Throughout 

tin* hook hi" in tftutiis ah inupU* hoLtrrnu*, brutal, jovial, 

nnd inimitable; m* that when finally, in '■(’hapler the 
Last/* wo got that pretty picture of him its Sophy's nurs- 
ery, protesting that the tattling of bin little granddaugh- 
ter in ** sweeter Munir than the finest Try of Ih»gs in 
KmjInmiP we part with him nlmoHt with n feeling of es- 
teem. Scott aeeiiiH to have thought it unreasonable that 
he should have “ taken a heating m* unresistingly from 
the friend of Lmi Felhimnr," and even hint h that the 
passage in an interpolation, although he wisely refrains 
from suggesting hy whom, mid should have known that 
it was in tlm first edition. With all deference to mi emi- 
nent an authority, it is impossible to share bin hesitation. 
Fielding wan fully aware that even the bravest Imve their 
fltH of panie. It must besides tw remembered that Lord 
Follamarii* friend was not an effeminate dandy, hut a mili- 
tary man— probably ft professed mhmtr % if not a salaried 
bully like ('upturn Stab, in the link# * Pratjrrnn ; that he 
was armed with a stick, and Western was not ; and that 
he fell upon him in the most unexpected manner, in a 
place where he was wholly out of his element. It is in- 
conceivable that the sturdy squire, with bin faculty for dis- 
tributing 44 Flicks’* and u Dciwwjh”— who came ho valiant- 
ly to the aid of Jones in his buttle- royal with Bliflt and 
Thwackum — was likely, under any but very exceptional 
circumstances, to he dismayed by a cane. It watt the ex- 
ceptional character of the assault which made a coward of 
him ; and Fielding, who had the keenest eye for inconsist- 
encies of the kind, knew perfectly well what he was doing* 
Of tlio remaining drumutw permum ™* the swarming in- 
dividualities with which the great comic epic is literally 
44 all alive,” m Lord Monboddo said — it is impossible to 
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give any adequate account. Few of them, if any, are open 
to the objection already pointed out with respect to All- 
worthy and the younger Blifil, and most of them bear signs 
of having been closely copied from living models. Par* 
son Thwackum, with his Antinomian doctrines, his big- 
otry, and his pedagogic notions of justice ; Square, the 
philosopher, with his faith in human virtue (alas! poor 
Square), and his cuckoo-cry about “the unalterable Rule 
of Right and the eternal Fitness of Things; 1 ’ Partridge — 
the unapproachable Partridge — with his superstition, his 
vanity, and his perpetual Infandum regina , but who, not- 
withstanding all his cheap Latinity, cannot construe an 
unexpected phrase of Horace ; Ensign Northcrton, with his 
vague and disrespectful recollections of “ Homo ;” young 
Nightingale and Parson Supple — each is a definite char- 
acter bearing upon his forehead the mark of his absolute 
fidelity to human nature. Nor arc the female actors less 
accurately conceived. Starched Miss Bridget Allworthy, 
with her pinched Ilogarthian face ; Miss Western, with 
her disjointed diplomatic jargon ; that budding Slipslop, 
Mrs. Honour; worthy Mrs. Miller, Mrs. Fitzpatrick, Mrs. 
Waters, Lady Bcllaston — all are to the full as real. Lady 
Bellaston especially, deserves more than a word. Like 
Lady Booby, in Joseph Andrews , she is not a pleasant char- 
acter; but the picture of the fashionable demirep, cynical, 
sensual, and imperious, has never been drawn more vigor- 
ously or more completely — even by Balzac. Lastly, there 
is the adorable Sophia herself, whose pardon should be 
asked for naming her in such close proximity to her frailer 
sister. Byron calls her (perhaps with a slight suspicion of 
exigence of rhyme) too “ emphatic ;” meaning, apparently, 
to refer to such passages as her conversation with Mrs. 
Fitzpatrick, etc. But the heroine of Fielding’s time — a 
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time which made merry over a lady’s misadventures in 
horsemanship, and subjected her to such atrocities as those 
of Lord Fellamar — required to be strongly moulded ; and 
Sophia Western is pure and womanly, in spite of her un- 
favourable surroundings. She is a charming example — 
the first of her race — of an unsentimentalised fiesh-and- 
blood heroine ; and Time has bated no jot of her frank 
vitality or her healthy beauty. Her descendants in the 
modern novel are far more numerous than the family which 
she bore to the fortunate — the too fortunate— Mr. Jones. 

And this reminds us that in the foregoing enumeration 
we have left out Hamlet. In truth, it is by no means easy 
to speak of this handsome but very unherbic hero. Lady 
Mary, employing, curiously enough, the very phrase which 
Fielding has made one of his characters apply to Jones, 
goes so far as to call him a “ sorry scoundrel and emi- 
nent critics have dilated upon his fondness for drink and 
play. But it is a notable instance of the way in which 
preconceived attributes are gradually attached to certain 
characters, that there is in reality little or nothing to show 
that he was either sot or gamester. With one exception, 
when, in the joy of his heart at his benefactor’s recovery, 
he takes too much wine (and it may be noted that on the 
same occasion the Catonic Thwackum drinks considerably 
more), there is no evidence that he was specially given to 
tippling, even in an age of hard drinkers, while of his gam- 
bling there is absolutely no trace at all. On the other 
hand, he is admittedly brave, generous, chivalrous, kind 
to the poor, and courteous to women. What, then, is his 
cardinal defect? The answer lies in the fact that Field- 
ing, following the doctrine laid down in his initial chap- 
ters, has depicted him under certain conditions (in which, 
it is material to note, he is always rather the tempted than 
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the tempter), with an unvarnished truthfulness which to 
the pure-minded in repugnant, and to the prurient inde- 
cent. Remembering that ho too had been young, and re- 
producing, it may he, his own experiences, ho exhibits his 
youth as he had found him— a u piebald miscellany” — 

“ Bursts of great heart and slips in sensual miro 

and, to our modern ideas, when no one dares, as Thackeray 
complained, u to depict to his utmost power a Man,” the 
spectacle is discomforting. Yet those who look upon hu- 
man nature as keenly and unflinchingly as Fielding did, 
knowing how weak and fallible it is — how prone to fall 
away by accident or passion — can scarcely deny the truth 
of Tom Jones, That such a pennon cannot properly servo 
m a hero now in rather a question of our time than of 
FioldingX and it may wifely be act aside. One objection 
which has boon made, and made with reason, is that Field- 
ing, while taking care that Nemesis shall follow his hero’s 
lapses, has spoken of thorn with too much indulgence, or 
rather without sufficient excuse. Coleridge, who was cer- 
tainly not squeamish, seems to have felt this when, in a 
MB. note 1 in the well-known British Museum edition, lie 
s*y«: 

w Evan in this most questionable part of Tom Jones [t. &, the Lady 
JMliwiott episode, Chap, IX., Book XV 1 ,], I cannot but think, after 
frequent reflection on It, that an additional paragraph, more fully 
& forcibly unfolding Tom Jones’s sense of self-degradation on the 
discovery of the true character of the relation in which ho had stood 


1 These notes were communicated by Mr. James (HI 1 man to Tim 
JRmmm of HmmiA Taylor (hltrulyt\ published by H. N. 
CM«idp In 1 BBS. The book In which they were made (it is the 
four volume edition of 1778, and hm (HHman’s book-plate) is now 
In the British Museum. The above transcript in from the MB. 

Bn 
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to Lady Bellaston — & his awakened feeling of the dignity and man- 
liness of Chastity — would have removed in great measure any just 
objection, at all events relating to Fielding himself, by taking in the 
state of manners in his time.” 

Another point suggested by these last lines may be 
touched en passant Lady Bellaston, as Fielding has care- 
fully explained (Chap. I., Book XIV.), was not a typical, 
but an exceptional, member of society; and although there 
were eighteenth-century precedents for such alliances ( e . g ., 
Miss Edwards and Lord Anne Hamilton, Mrs. Upton and 
General Braddock), it is a question whether in a picture 
of average English life it was necessary to deal with ex- 
ceptions of this kind, or, at all events, to exemplify them 
in the principal personage. But the discussion of this 
subject would prove endless. Right or wrong, Fielding 
has certainly suffered in popularity for his candour in this 
respect, since one of the wisest and wittiest books ever 
written cannot, without hesitation, be now placed in the 
hands of women or very young people. Moreover, this 
same candour has undoubtedly attracted to its pages many, 
neither young nor women, whom its wit finds unintelli- 
gent, and its wisdom leaves unconcerned. 

But what a brave wit it is, what a wisdom after all, that 
is contained in this wonderful novel ! Where shall we 
find its like for richness of reflection — for inexhaustible 
good -humour — for large and liberal humanity? Like 
Fontenelle, Fielding might fairly claim that he had never 
cast the smallest ridicule upon the most infinitesimal of 
virtues ; it is against hypocrisy, affectation, insincerity of 
all kinds, that he wages war. And what a keen and 
searching observation — what a perpetual faculty of sur- 
prise — what an endless variety of method ! Take the 
chapter headed ironically A Receipt to regain the lost Affec - 
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lions of a Wife, in which Captain John Blifil gives so strik- 
ing an example of Mr. Samuel Johnson’s just published 
Vanity of Human Wishes , by dying suddenly of apoplexy 
while he is considering wlmt ho will do with Mr. Allwor- 
thy’s property (when it reverts to him) ; or that admirable 
scene, commended by Macaulay, of Partridge at the Play- 
house, which is none the worse because it has just a slight 
look of kinship with that other famous visit which Sir 
Roger de Ooverley paid to Philips’s Distrest Mother . Or 
take again, as utterly unlike either of these, that burlesque 
Homeric battle in the churchyard, where the “sweetly- 
winding Stour” stands for “reedy Siamis, ” and the bump- 
kins round for Greeks and Trojans! Or take yet once 
more, though it is woful work to offer bricks from this 
edifice which has already (in a sense) outlived the Escorial, 1 
the still more diverse passage which depicts the changing 
conflict in Black George’s mind aa to whether ho shall re- 
turn to Jones the sixteen pounds that he has found: 

“ Black Georg* having received the Purse, set forward towards the 
Alehouse ; but In the Way a Thought occurred whether ho should 
not detain this Money likewise. His Conscience, however, immedi- 
ately started at this Suggestion, and began to upbraid him with In- 
gratitude to his Benefactor. To this his Avarice answered, ‘That 
his conscience should have considered that Matter before, when ho 
deprived poor Jonm of his BOOf. That having quietly acquiesced in 
what was of so much greater Importance, It was absurd, if not down- 
right Hypocrisy, to affect any Qualms at this Trifle/ — In return to 
which, Conscience, like a good Lawyer, attempted to distinguish be- 
tween an absolute Breach of Trust, as hero where the Goods were 
delivered, and a hare Concealment of what was found, as in the 
former Case. Avarice presently treated this with Ridicule, called 
It a Distinction without a Difference, and absolutely insisted, that 
when once all Pretensions of Honour and Virtue were given up in 


1 The Iseorial, it will be remembered, was partially burned in 18T2. 
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my one Instance, that th ere wa» no Precedent f*»r resorting to them 
upon a second Occasion, In short, poor Conmueurr had certainly 
been defeated In the Argument, had not Fear utrpe in to her Ah* 
distance, and very siremmunty urged, that the real HUtmetUm he* 
tween the two Actions ttici mu He in the different degrees of Honour, 
hut of Safety ; For that the secreting the fun*/. wa« a Matter of very 
little Ha»fil ; w here** the detaining the sixteen Guinean wax liable 
to the utmost Hanger of Discovery, 

“ By this friemily Aid of Fear, Conscience obtained a complete 
Victory in the Mind of JFtituk Wanyr, and after making him a few 
Compliments on his Honesty, forced him to deliver the Money to 
Jp*m" 

Whan one remember* that this in but mu* of many mtch 
piwtagcs, ami that the book, notwithstanding the indul- 
gence* claimed by the author in th« Preface, and despite a 
certain hurry at the dime, k singularly even in its work- 
manship, it certainly itwraastm our nwpeel for the manly 
genius of the writer, who, amid all the distractions of ill- 
health and poverty*, could find the courage to pursue and 
perfect auch a conception, it k true that both Cervantes 
and Banyan wrote their immortal works in the confine- 
ment of a prison. But they must at least have enjoyed 
the seclusion m needful to literary labour; while Tom 
Jam$ wins written here and there, at all times and in all 
placet, with the dun at the door and the wolf not very far 
from the gate, 1 

The little sentence quoted some pages back from Wal- 
pole’s letters is sufficient proof, if proof were needed, of 
its immediate mmm»» Andrew Millar was shrewd enough, 
despite his constitutional confusion, and he is not likely to 

1 Salisbury, in the neighbourhood of which Tmm Jmm Is kid, 
claims the originate of some of the characters., Thwackum ia said 
to hav« been lltit, a achoointMtor ; Square, one Chubb, a deist,* 
and Dowling, the lawyer, a person named BffiU&gffast 
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have given an additional £100 to the author of any book 
without good reason. But tho indications of that success 
arc not very plainly impressed upon the public prints. 
Tho (kntiemayi’s Magazine for 1749, which, as might be 
expected from Johnson’s connection with it, contains am- 
ple accounts of his own tragedy of Irene and Richardson’s 
recently-published Clarissa , has no notice of Tom Jones , 
nor is there even any advertisement of the second edition 
issued in tho same year. But, in tho emblematic frontis- 
piece, it appears under Clarissa (and sharing with that 
work a possibly unintended proximity to a sprig of laurel 
stuck in a bottle of Nantes), amongst a pile of tho books 
of the year ; and in the “ poetical essays ” for August one 
Thomas Cawthorn breaks into rhymed panegyric. “ Sick 
of her fools,” sings this enthusiastic but scarcely lucid ad- 
mirer' — 

41 Sick of her fools, great Nature broke the jest, 

Ami Truth held out each character to test, 

When Genius spoke : Let Melding take the pen ! 

Life dropt her mask, and all mankind were mon.” 

There were others, however, who would scarcely have 
echoed tho laudatory sentiments of Mr. Cawthorn. 
Amongst these was again the excellent Richardson, who 
seems to have been wholly unpropitiated by the olive 
branch held out to him in the JacMteh Journal His 
vexation at the indignity put upon Pamela by Joseph An- 
drews was now complicated by a twittering jealousy of the 
li spurious brat,” as he obligingly called Tom Jones , whoso 
success had been so “ unaccountable.” In these circum- 
stances, some of the letters of his correspondents must 
have been gall and wormwood to him. Lady Bradshaigh, 
for instance, under her nom de plume of “ Belfour,” tells 
him that she is fatigued with the very name of the book, 
6 * 
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having met several young ladies who were fur ever talking 
of their Tom June* 1 *, “for no thry eall tlu.ur favourites," 
and that the gentlemen, on their side, had tlndr Sophias, 
one having go tm an far m to give that nil popular name to 
hia 11 Hutch mart iff puppy. 1 * Ihtl perhaps the host and 
freshest exhibition (for, an far m ran ho ascertained, it has 
never hitherto Wen made public) of Uichnrdson 1 * attitude 
to Ida rival in to he fountl in a little group of letter* in the 
Fonder colleetmu at South Kensington, The writers are 
Aaron 11*11 and bin daughter* ; hut the letter* do not man 
to have been known to Mr*. Uarbuuld, whose Inst eommu* 
ideation from Hill i* dated November tf, t 4 H* Nor are 
they to W found in Hill 1 * own rorrespomlenee, The la 
diem, it appear*, had visited Richardson at Salisbury < ourt 
in 1741, and were? great admirer* of Pamela and the “di- 
vine (Htmmn'' Home month* idler Tom Jtmen w m pub- 
Imbed, Kiehnrdaon (not yet having brought himself to read 
the hook) hat! naked them to do *o, and give him their 
opinion m to it* merit*. Thereupon Minerva and Artnea, 
who, despite their name** and their description of them- 
ftcrivcm m 44 Uirl* of an untittoriug IHajuiaition," immt have 
Wen very bright and lively young persons, begun seriously 
u to lay their two wise heads together n and “Inward this 
Discovery of their Kmptine**.” Having “ with much ado 
got over mmm Reluctance, that wan bred by n familiar 
eoantenewi in the Title'' they report 44 much (mjt»<ptM) 
merit 1 * in the “whole *ix volumes u a double merit, 
both of Hoad, and Heart'' Had it been the latter only 
it would bo more worthy of Mr. Richardson 1 * perusal ; hut, 
nay these considerate pioneer*, if he doe* spare it hi* atten- 
tion, ho must only do tto at Id* leitture, for the author 44 In- 
troduce* All hi* Soctiona (and too often interweave* the 
serious Body of his meaning*), with long Hun* of banter* 
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levity, which his [Fielding’s] Good sense may suffer 
by KfTe.et of.” “ It is true (they continue), lie seems to 
wear this Lightness, as a grave Head sometime wears a 
Feather ; which tho’ lie and Fashion may consider as an 
ornament, Itelkction will condemn, as a Disguise, and cov- 
er int/f Then follows a brief excursus, intended for their 
correspondent’s special consolation, upon the folly of treat- 
ing grave things lightly; and with delightful sentontious- 
ness the letter thus concludes: 

“Mean while, it is mi honest pleasure, which we take in adding, 
that (exclusive of one wild, detach’d, and independent Story of a 
Man of the. ftill \ that neither brings on Anything, nor rose from 
Anything that went before it) All tho change full windings of tho 
Author’s Fancy carry on a course of regular Design ; and ond in an 
extremely moving Close, whore hives that seem’d to wander and run 
different ways, meet, AH, in an instructive Center. 

“ The whole Piece consists of an inventive Race of Diaapointmonts 
and Recoveries. It excites Curiosity, and holds it watchful. It has 
just and pointed Satire ; but it is a partial Satire, and confin’d, too 
narrowly : It sacrifices to Authority, and Interest. Its Mwits reward 
Sincerity, ami punish and expose Hypocrisy; shew Pity and Benevo- 
lence in amiable) Lights, and Avarice and Brutality in very despica- 
ble ones. In every Fart It has Humanity for its Intention: In too 
many, it smm wantoner than It was meant to be : It has bold shock- 
ing Pictures ; and (I fear ) 1 not unassembling ones, in high Life, and 
in low. And (to conclude this tew adventurous Guess-work, from a 
Fair of forward Baggages) woud, every where, (we think,) deserve 
to please, -—-if stripfc of what the Author thought lnmsclf most sure 
to pttme tap 

“And thus, Sir, we have told you our sincere opinion of Tom 
Jonm . ♦ . . 

“ Your most profest Admirers and most humble Servants, 

“Astma x 

and [■ Hnx. 

Minerva ) 

“FtAiwow the §1th of July 1749.” 


1 The “ pen-holder ” is the fair Astroea, 
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Eirlmnlwm^ reply t«» thin ingenuous eriticinm in dated 
the 4th of Annual. Hi* reijncHting two ymm^ woman to 
study and criticise ft hook which ha has heard strongly 
condemned its immoral —hia own obvious familiarity with 
what ha hm not rami but dues not scruple to censure— hia 
transparently jealous anticipation of its authors ability— 
nil this forms a picture so characteristic, alike of the man 
and the time, that no apology is needed for the following 
textual extract : 

u I must confess, that I have Wn prejudiced by the Opinion of 
Several judicious Friend# against the truly c<mr#e»tith v d Tom Junes; 
ami so have hern discouraged from reading it. —I mm told, that If 
was a rambling Collection of Waking Dreams, in which Probability 
wan not observed : And that if had h very bad Tendency. And I 
had Henson to think that the Author intended for bin Hecotkd View 
(His to fill hia Pocket, by aeeommodatmg it to the reigning 
Taste) in writing if, to whiten a vicious Character, and to make 
Morality bend to his Practice. What Iteamm hail he to make his 
Tom Illegitimate, in an Age when* Keeping is become a Fashion f 
Why did he make hint a common— What shall l call it? And a 
Kept Fellow, the lamest of all Fellow#, yet in Love with a Young 
Creature who was leaping {trapesing ? J after him, a Fugitive from 
h«r Father** House? --Why did he draw his Heroine so fond, so 
foolish, and so insipid ?— Indeed he has one excuse— He knows not 
how to draw a delicate Woman - He has not been accustomed to 
such Company,— And is too prescribing, u*> impetuous, too immoral, 
I will venturi! to say, to take any other Kvass than that a perverse 
and orooksd Nature hm given him j or Evil Habits, at least, have 
confirm’d in him. Do Men expect Grape* of Thoms,, or figs of 
Thistles? But, perhaps, I think the worse of tint Plow b*H»wit» l 
know the Writer, and dislike his Principles Imth Public and Private, 
tho’ I with well to the Mm % and Love Four worthy Hinton# of his, 1 
with whom I am well acquainted. And Indeed should admire him, 
did he make the Use of his Talents which l wish him to make, For 

1 From tlds It would item that General Pteldlug had some dangle 
ton of whom no record has been preserved. 
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the Vein of Humour, and Ridicule, which he is Master of, might, if 
properly turned, do great Service to y* Cause of Virtue. 

“ But no more of this Gentleman’s Work, after I have said, That 
the favourable Things, you say of the Piece, will tempt me, if I can 
find Leisure, to give it a Perusal.” 

Notwithstanding this last sentence, Richardson more 
than once reverts to Tom Jones before he finishes his let- 
ter. Its effect upon Minerva and Astrasa is best described 
in an extract from Aaron Hill’s reply, dated seven days 
later (August the 11th): 

w Unfortunate Tom Jones / how sadly has he mortify’d Two sawey 
Correspondents of your making ! They are with me now : and bid 
me tall you, You have spoil’d ’em Both, for Criticks. — Shall I add, 
a Secret which they did not bid me tell you ? — They, Both, fairly 
that You shou’d think it possible they cou’d approve of Any 
thing, in Any work, that had an Evil Tendency, in any Part or Pur* 
pose of It. They maintain their Point so far, however, as to be 
convinc’d they say, that you will disapprove this over-rigid Judgment 
of those friends, who cou’d not find a Thread of Moral Meaning in 
Tom Jones, quite independent of the Levities they justly censure. — 
And, at soon as you have Time to read him, for yourself, tis there, 
pert Sluts, they will be bold enough to rest the Matter. — Mean while, 
they love and honour you and your opinions.” 

To tins the author of Clarissa replied by writing a long 
epistle deploring the pain he bad given the “ dear Ladies,” 
and minutely justifying bis foregone conclusions from the 
expressions they had used. He refers to Fielding again 
as u a very indelicate, a very impetuous, an unyielding- 
spirited Man and be also trusts to be able to “ bestow a 
Reading” on Tom Jones; but by a letter from Lady Brad- 
sluugh, printed in Barbauld, and dated December, 1749, it 
seems that even at that date be bad not, or pretended he 
had not, yet done so. In another of the unpublished 
South Kensington letters, from a Mr. Solomon Lowe, oc- 
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curs t hr* following : <s f do not <lnubt wiya the write 
-- M I nit nil Europe will riit*x of it [ ( 7a r ism J : when a 
('racker, that was some llmim' 1 hour* a computing,* will no 
hinder be heart!, or talk! -of/* Richardson, with huaincHH- 
like precision, has gravely docketed this in his own hand- 
writing™** f ’raeker, T. Jones.*’ 

It in unfortunate for Mr. Lowe's reputation as a prophet 
that, after more than one hundred and thirty years, this 
ephemeral firework, ns he deemed it, should still he spark- 
ling with umlimiiunhed brilliimey, and, to judge by recent 
editions, h sidling m vigorously tm ever. From the day a 
when Laily Mary wrote *VAV pitta ultra ** in her own copy, 
and te Harpe railed it h premier roman da month (a 
phrase whieh, by the way, !>e Musset applies to (*larkm) } 
it hm come down to tm with an almost universal accom- 
paniment of praise. < ribbon, Byron, Coleridge, Scott, 
Piekerm* Thackeray, have nil left their admiration on rec- 
ord— to my nothing of professional critics immmendde. 
As may be seen from the British Museum Catalogue, it 
him been translated into French, (iemmn* Polish, Dutch, 
and Spanish. Husain and Sweden have also their versions. 
The first French translation, or rather abridgment, by M. 
de te Blace was prohibited in France (to Richard-mute de- 
light) by royal decree, an net which afford* another In* 
stance, In Scott’* words, of that 11 French delicacy, which, 
on m many occasions, has strained at n gnat, and swal- 
lowed a camel ” (e. y., the novels of M. C'rebiibm JU$). te 
Place’s edition (1750) was gracefully illmitmtcd with six- 
teen plate by Hubert Ihmrguigimn, culled Umvolnt, mm 
of those oightenth-eontury illustrator* whom* designs at 
present are the rage In Paris, In England, Fielding’s test- 
known pictorial lutorpnitcm are Itowlaudmm and Cruik- 
* Vida 2bm Jmm , itouk XL, Chip. I* 
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fthiink, the latter being by far the more sympathetic. 
Stothard also prepared some designs for Harrison’s Novel- 
ist's Magazine; but his refined and effeminate pencil was 
scarcely strong enough for the task. Hogarth alone could 
have been the ideal illustrator of Henry Fielding; that is 
to say* if, in lieu of the rude designs he made for Tris- 
tram Shandy, he could have been induced to undertake 
the work in the larger fashion of the Make's Progress or 
the Marriage a la Made. 

Ah might perhaps be anticipated, Tom Jones attracted 
the dramatist 1 In 17(15 one J. II. Steffens made a com- 
edy of it for the German hoards; and in 1785 a M. Des- 
forges based upon it another, called Tom Jones h Lon- 
drt% which was acted at the Thvtiire Frangais. It was 
also turned into a comic opera by Joseph Reed in 1769, 
and played at Covent Garden. But its most piquant 
transformation is the Comidie lyrique of Poinsinot, acted 
at Paris in 1765 -0 to the lively music of Philidor. The 
famous Caillot took the part of Squire Western, who, sur- 
rounded by piqumrs , and girt with the conventional cor de 
chasse of the Gallic sportsman, sings the following ariette , 
diversified with true Fontainebleau terms of vonory : 

4 ‘ IPun Corf, dte Com, j’ai oonnaissance : 

On Pattaquo an fort, on le knoo; 

Touh aont prGts : 

Piquoum & Valets 

Bui vent lea pas de Pami Jo m (sic). 

Jkmtenda crier: Volooleta, Voleelots. 

* It may las added that It also attracted the plagiarist. As , Pamela 
had its sequel in Pmnda'ti (kmduei in High Life, 1741, so Tom Jmm 
was continued in The History of Tom Jones the FomuBng, in Jrn 
Married Bate, a second edition of which was issued in 1750. The 
Preface announces, needlessly enough, that " Henry Fielding, Esq., is 
not the Author of this Book.” It deserves no serious consideration. 

K 
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Aussitot f ordonne 
Que la Meute donne. 

Tayaut, Tayaut, Tayaut. 

Mes cMens decouples l’environnent ; 

Les trompes sonnent : 

« Courage, Amis : Tayaut, Tayaut.’ 

Quelques cMens, que Tardeur derange, 

Quittent la vove & prennent le change. 

Jones les rassure d’un cri : 

Ourvari, ourvari. 

Accoute, accoute, accoute. 

Au retour nous en revoyons. 

Accoute, & Mirmiraut, courons ; 

Tout & Griff aut ; 

Y apr&s : Tayaut, Tayaut. 

On reprend route, 

Voil& le Cerf h Peau. 

La trompe sonne, 

La Meute donne, 

L’deho resonne, 

Nous pressons les nouveaux relais : 

Yolcelets, Yolcelets. 

L’animal forcd succombe, 

Fait un effort, se releve, enfin tombe : 

Et nos chasseurs chantent tous h l’envi : 

4 Amis, goutons les fruits de la vietoire; 

Amis, Amis, c616brons notre gloire. 

Halali, Fanfare, Halali 
Halali.’ ” 

With this triumphant flourish of trumpets the present 
chapter may be fittingly concluded. 



CHAPTER VI 

JUHTICK UFK — U AMjaiA.” 

In one of Horace Walpolo’n letters to George Montagu, 
already quoted, there is a description of Fielding’s Bow 
Street establishment, which has attracted more attention 
than it deserves. The letter is dated May the 18th, 1740, 
and the passage (in Cunningham’s edition) runs as fol- 
lows : 

**He [Rigby] and Peter Bathurst* Pother night carried a servant 
of Urn latter’s, who had attempted to shoot him, before Fielding; 
who, to all his other vocations, has, by the grace of Mr. Lyttelton, 
added that of Middlesex justice. He sent them word ho was at 
supper, that they must come next morning. They did not understand 
that freedom, and run up, where they found him banqueting with a 
blind man, a whore, and three Irishmen, on some cold mutton and a 
bone of ham, both in one dish, and the dirtiest doth. IIo never 
stirred nor asked them to sit. Rigby, who had seen him so oftcr 
come to ln»g a guinea of Hir 0. Williams, and Bathurst, at whoso 
father’s he had lived for victuals, understood that dignity as little, 
and pulled themselves chairs ; on which ho civilised.” 

1 Bathurst was M.P, for New Barum, and brother of Pope’s friend, 
Allen, Lord Bathurst Rigby was the Richard Rigby whoso despica- 
ble character is familiar in Rightocnth-Oentury Memoirs. “lie died 
(says Cunningham) involved in debt, with his accounts as Paymaster 
of the Forces hopelessly unsettled.” 



Krutt Hill* thin “ a humiliating anecdote;" ami both Mr 
Lawrence and Mr. Keightley have exhausted rhetoric in tin 
effort t*> explain it away. A* told, it in certainly imeom 
jdiimmtnry ; but considerable deduction* must he made 
both for the attitude of the narrator and the occasion of 
the narrative. Walpolek elmmpiondbp of hk friends wa 
notorious ; and 1 m absolute injustice, when his pnrtkai 
spirit was uppermost, k everywhere patent to the rentier 
of his I alter*. In the present cane he wan not of the en 
crouching party; and he speaks from hearsay solely. Bu 
ids friends had, in Ids opinion, been outraged hy a mai 
who, according to his ideas of fitness, should have come it 
them nap in hand ; and, as a natural consequence, the story 
no doubt exaggerated when it rear bed him, loses nothin] 
under hk transforming and malicious pen. Htripped o 
its decorative flippancy, however, there remains but lit 
tie that can really be regarded an “ humiliating." Hoot 
himself suggests, what is most uuf|Mc*li<>u»bly the east 
that the blind man was the novelist’s half brother, after 
wards Bir John Fielding; and it is extremely unlikely tin* 
the lady so discourteously characterised could have buej 
any other than Ids wife, who. Lady Stuart tells us, “hie 
few pemmal charm*.” There remain the 41 three Irishmen, 
who may, or may not, have been perfectly presentable uumi 
bent of society. At all events, their mere nationality, a 
rapidly decided upon, cannot be regarded as t* siigim 
That the company and entertainment were scarcely eider 
lated to suit the superfine standard of Mr. Bath unit me 
Mr. Higby may perhaps be conceded. Fielding was by n 
means a rich man, and in his chequered career hml powti 
bly grown indifferent to minor deceuctea* Moreover, we ar 
told by Murphy that, m a Westminster justice, he " kop 
his table open to those who hml been his friends whe 
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young, and had impaired their own fortunes.” Tims, it 
must it! way h have been a more or less ragged regiment 
who met about that kindly Bow Street board; but that 
the fuat reflects upon either the host or guests cannot be 
admitted for a moment. If the anecdote is discreditable 
to anyone, it is to that facile retailor of ana and incorrigi- 
ble society -gossip, Mr. Horace Walpole. 

But while these unflattering tales were told of his private 
life, Fielding was fast becoming eminent in Ins public ca- 
pacify. On the 12th of May, 1740, ho was unanimously 
chosen chairman of Quarter Sessions at Hicks’s Ilall (as the 
Clerkenwell Sessions House was then called); and on the 
20th of Juno following ho delivered a charge to the West- 
minster Brand Jury, which is usually printed with his 
works, and which is still regarded by lawyers as a model 
exposition, It is at first a little unexpected to road his 
impressive and earnest denunciations of masquerades and 
theatres (in which latter, by the way, one Samuel Foote 
had very recently been following the example of the au- 
thor of Paat/um) ; but Fielding the magistrate and Field- 
ing the playwright were two different persons; and a long 
interval of changeful experience lay between them. In an- 
other part of his charge, which deals with the offence of 
libelling, it is possible that his very vigorous appeal was 
not the less forcible by reason of the personal attacks to 
which ho had referred in the Preface to David Simple, the 
Jacobite's Journal , and elsewhere. His only other literary 
efforts during this year appear to have been a little pam- 
phlet entitled A True State of the Case of Bosavern Pen - 
lex ; and n formal congratulatory letter to Lyttelton upon 
his second marriage, in which, while speaking gratefully of 
his own obligations to his friend, lie endeavours to enlist 
his sympathies for Moore the fabulist, who was also “about 
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to marry.” The pamphlet had reference to an occurrence 
which took place in July. Three sailors of the Grafton 
man-of-war had been robbed in a house of ill fame in the 
Strand. Failing to obtain redress, they attacked the house 
with their comrades, and wrecked it, causing a “ dangerous 
riot,” to which Fielding makes incidental reference in 'one 
of his letters to the Duke of Bedford, and which was wit- 
nessed by John Byrom, the poet and stenographer, in 
whose Remains it is described. Bosavern Penlez, or Pen 
Lez, who had joined the crowd, and in whose possession 
some of the stolen property was found, was tried and 
hanged in September. His sentence, which was consider- 
ed extremely severe, excited much controversy, and the 
object of Fielding’s pamphlet was to vindicate the justice 
and necessity of his conviction. 

Towards the close of 1749 Fielding fell seriously ill 
with fever aggravated by gout. It was indeed at one time 
reported that mortification had supervened ; but under the 
care of Dr. Thomson, that dubious practitioner whose treat- 
ment of Winnington in 1746 had given rise to so much 
paper war, he recovered ; and during 1750 was actively 
employed in his magisterial duties. At this period law- 
lessness and violence appear to have prevailed to an un- 
usual extent in the metropolis, and the office of a Bow 
Street justice was no sinecure. Eeform of some kind was 
felt on all sides to be urgently required; and Fielding 
threw his two years’ experience and his deductions there- 
from into the form of a pamphlet entitled An Enquiry 
into the Causes of the late Increase of Robbers , etc., with 
some Proposals for remedying this growing Evil . It was 
dedicated to the then Lord High Chancellor, Philip Yorke, 
Lord Hardwicke, by whom, as well as by more recent legal 
authorities, it was highly appreciated. Like the Charge to 
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the Grand Jury, it is a grave argumentative document, 
dealing seriously with luxury, drunkenness, gaming, and 
other prevalent vices. Onco only, in an ironical passage 
respecting beaus and line ladies, does the author remind 
us of the author of Tom, Jones. As a rule, lie is weighty, 
practical, and learned in the law. Against tho curse of 
gin-drinking, which, owing to tho facilities for obtaining 
that liquor, had increased to an alarming extent among tho 
poorer classes, he is especially urgent and energetic. He 
points out that it is not only making dreadful havoc in 
the present, hut that it is enfeebling the race of the future, 
and he concludes : 

u Home little (hire on tins Head is surely necessary: For tho* the 
Knerease of Thieves, and tho Destruction of Morality ; though the 
Loss of our Labourers, our Bailors, and our Soldiers, should not be 
sufficient Reasons, there is one which seems to bo unanswerable, and 
that is, the Loss of our Gin-drinkers : Since, should the drinking this 
Poison bo continued In its present Height during the next twenty 
Years, there will, by that Time, be very few of the common People 
left to drink it.’* 

To the appeal thus made by Fielding in January, ITS 1, 
Hogarth added his pictorial protest in tho following month 
by hm awful plate of Gin Lane, which, if not actually 
prompted by his friend’# words, was certainly inspired by 
tho same crying evil. One good result of these efforts was 
the u Bill for restricting tho Bale of Spirituous Liquors,” 
to which the royal assent was given in June, and Fielding’s 
connection with this enactment is practically acknowledged 
by Horace Walpole in his Memoirs of the Last Ten Years 
of the Reign of George IL The law was not wholly 
effectual, and wan difficult to enforce ; but it was not by 
any means without its good effects, 1 

* The Rev. E. Hurd, afterwards Bishop of Worcester, an upright 

m 
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Between the publication of the Enquiry nml that of 
Amelia there in nothing of importance* to ehnmiele except 
Fielding'* connection with one of the event* of 1 7o 1 , the 
discovery of the Glastonbury water*. According to the 
account given in the (ftntlewnn'a for July in that year, a 
certain Matthew Chancellor had been cured of u mx asthma 
ami phthisic" of thirty years' standing hy drinking from 
a spring near Chain Gate, Glastonbury, to whirl* he had 
(ho he alleged) been directed in n dream. The spring 
forthwith became famous; and in May an entry in the 
M Historical Chronicle'* for Sunday, the *Uh, records that 
above 10,000 persons had visited it, deserting Bristol, 
Ikth, and other popular resorts. Numerous pamphlets 
were published for and against the new waters; and a 
letter in their favour, which appeared in the Lmultm Daily 
AdurrUmr for the 31st of August, signed **Z, 7#., n is u sup- 
posed to be wrote " by ** J— —a F— g. M Fielding was, as 
may be remembered, a Bomermdshire man, Bharphnm Park, 
his birthplace, being about three miles from Glastonbury; 
ami he testifies to the u wonderful Effects of this salubri- 
ous Spring *’ in words which show that he had himself 
experienced then*. 41 i laving mm great Numbers of my 

and scholarly, tmt format am! censorious man, whom Johnson called 
a w word • picker,* 1 and franker eontewjmnirles ** m old timid in 
breeches,” has left a reference to Fielding at this time which is not 
flattering; 41 1 dined with him [ Ralph Allen) yesterday, where I met 
Mr. Fielding, —a poor emaciated, worn. out rake, whose gout and In- 
firmities haw got the belter even of his buffoonery.” (letter to 
Bttlguy, dated “Inner Temple, Unit March, That Fielding 

had nut long before turn dangerously ill, and that he wan a martyr 
to gout, l» fact: the rent is probably no more than the who of a 
foregone conclusion, baaed upon report, or dhdike to his works. 
Hurt! praised Kiehardsou and proscrllwi Hteme. He timet hate 
boon wholly out of sympathy with the author of Tm t Jmm, 
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Follow Oo.aturcB under two of the most miserable Diseases 
human Nature can labour under, the Asthma and Evil, re- 
turn from Glastonbury blessed with the Return of Health, 
and having myself been relieved from a Disorder which 
baffled the most skilful Physicians,” justice to mankind 
(ho says) obliges him to take notice of the subject. The 
letter is interesting, more as showing that, at this time, 
Fielding’s health was broken, than as proving the efficacy 
of the cure ; for, whatever temporary relief the waters af- 
forded, it is clour (as Mr. Lawrence pertinently remarks) 
that he derived no permanent benefit from them. They 
must, however, have con tinned to attract visitors, as a 
pump-room was opened in August, 1753; and, although 
they have now fallen into disuse, they wore popular for 
many years. 

But a more important occurrence than the discovery 
of the Somersetshire spring is a little announcement con- 
tained in By Ivan us Urban’s list of publications for Decem- 
ber, 1751, No. 17 of which is “Amelia, in 4 books, 12mo* f 
by Henry Fielding, Esq.” The publisher, of course, wa& 
Andrew Millar; and the actual day of issue, as appears 
from the General Advertiser, was December the 19th, 
although the title-page, by anticipation, bore the date of 
1752. There were two mottoes, one of which was the 
appropriate — 

u Klim ter dt miplim 
Quo# irrujUa trnet Copula ; ” 

and the dedication, brief and simply expressed, was to 
Ralph Allen. As before, the “ artful aid ” of advertise- 
ment was invoked to whet the public appetite: 

u To satisfy the earnest Demand of the Publlok (says Millar), this 
Work has been printed at four Presses ; but the Proprietor notwith- 
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^tnn«l tuft ti impossible to a»‘t them (.uV) hotrod In Time, without 

tin' Meruit v of the Ziuprcs/dnii, am! therefore will «rU thrtis 
newM tit Half *ftd#uineii.‘* 

Thin whs open enough ; but, according to Sen tt, Millar 
adopted a second expedient to asaist Amelia with tin 
booksellers : 

** Ilf had paid a thousand pnutub for the copyright ; ami when hr 
begun to suspeet that the work would hi* judged inferior to ita prrd 
ecessor, ho employed the following stmtttgrm to pu*h it upon thr 
trade. At a aide itmde to the Istok seller*, previous to the puhiira 
lion, Millar offered Ida friends his other puhUeatiou i on the usual 
terms of discount ; Imt when he ritme to he laid it aside, m 

a work expeeted to he in sitrh demand, that he could not afford t< 
dtdiver it to the trade in the usual manner. The rune succeeded— 
the impression wan anxiously Insight up, and the bookseller re 
Moved from every apprehension of a slow sale / 1 

Them were several reason# why— superficially speaking 
—Amelia should be 44 judged inferior to it# predecessor/ 
That it succeeded Turn Jones after an interval of little 
more than two yearn ami eight month* would he an im- 
portant element In the comparison, if it were known nt 
all definitely what period wan occupied in writing Tom 
Janes, All that ran he affirmed in that Fielding must him 
boon far more tit leisure when he composed the eartiei 
work than he tumid possibly have been when tilling tin 
office of a Bow Street magistrate. But, in reality, there is 
a much better explanation of the superiority of Tom Jmm 
to Amelia than the merely empirical one of the time ii 
took, Torn Jmm * it him been admirably said by a Krone! 
critic, u fit la mndmmitum H k remand tie ton it mm exist 
tnctu (Vent te r imt tat et la eondumm tie /i/fijriVtiri annM 
tie pun sums et tie ta formate Jem Urn et eomplete J 

la philmophie personnel l e qm l \m imt fake $ur tout r# qm 
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l\m a vu et send Such an experiment, argues Planchc, 
is not twice repeated in a lifetime : the soil which pro- 
duced bo rich a crop can but yield a poorer aftermath. 
Behind Tom Jones there was the author’s ebullient youth 
and manhood; behind Amelia but a section of his graver 
middle-age. There are other reasons for diversity in the 
manner of the book itself. The absence of the initial 
chapters, which gave so much variety to Tom Jo7ies , tends 
to heighten the sense of impatience which, it must he 
confessed, occasionally creeps over the reader of Amelia , 
especially in those parts where, like Dickens at a later 
period, Fielding delays the progress of his narrative for 
the discussion of social problems and popular grievances. 
However laudable the desire (expressed in the dedication) 
u to expose some of the most glaring Evils, as well public 
m private, which at present infest this Country,” the re- 
sult in Amelia, from an art point of view, is as unsatisfac- 
tory as that of certain well-known pages of Bleak House 
and Little Dorrit. Again, there is a marked change in 
the attitude of the author— a change not wholly reconcila- 
ble with the brief period which separates the two novels. 
However it may have chanced, whether from failing health 
or otherwise, the Fielding of Amelia is suddenly a far 
older man than the Fielding of Tom Jones. The robust 
and irrepressible vitality, the full-veined delight of living, 
the energy of observation and strength of satire, which 
characterise the one give place in the other to a calmer 
retrospection, a more compassionate humanity, a gentler 
and more benignant criticism of life. That, as some have 
contended, Amelia shows an intellectual falling-off cannot 
for a moment be admitted, least of all upon the ground — 
aft even m staunch an admirer as Mr. Keightley has allow- 
ed himself to believe— that certain of its incidents are ob- 
1 
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vimmly repeated from the Mmitrn tlushamt and other# of 
thr author*!! plays. At this rat*' 7m« Janes might hi* 
judged inferior to Jmrph Andrews, hermine tin* Political 
A pot luxury it* the M Man of tin* HiliV' story lmn bin 
prototype in the Cajftt Haunt I*olilician t whom* original 
is Addison* Upholsterer. Tin* plain fact is, that Fielding 
recognised tin* failure *>f his plays as literature ; he re* 
gnrded them a* dead; and freely transplanted wind was 
good of his forgotten work into the work whit-h ho hoped 
would live. In this, it nmv hr, thorn w m something of 
indolence or haute ; hut assuredly there whs no proof of 
declining powers. 

If, for the rake of comparison, Turn Jmm may bo do» 
scribed m tin animated mid happily constructed rntnody, 
with morn than the muitil allowance of first -rate eimnuv 
torn, Amelia must be regarded m a mm • part piece, in 
which the rmt of the drama its fwrmtm nrc wholly aub- 
ordinate to the? central figure, ('upturn Booth, the two 
Colonels, Atkinson and his wife, Miss Matthews, I hr, I tar* 
rison, Trent, the shadowy and maleficent M My lord,” arc 
all less active on their own account than energised and 
art in motion by Amelia, Hound her they revolve; from 
her they obtain their impulse and their orbit. The heat 
of this men, as studies, are l>r, Harrison and Colonel Haiti, 
The former, who in as benevolent m All worthy, in far more 
human, and, it may he added, more humorous in well- 
doing. He Is an individual rattier than at* abstraction. 
Hath, with his dignity and gun-cotton honour, in also ad 
imrahla, but not entirely free from this objection itindt? to 
some of Dickon*'* creations, that they are rather eharin> 
tttrifttum than character#. Captain William Booth, beyond 
his truth to nature, manifest* no qualities that eat* emir 
permute for hi» wnakneaa, and the l*?#i that cm be mid of 
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him in that, without it, his wife would have had no oppor- 
tunity for tlus display of her magnanimity. There is also 
a certain want of consistency in his presentment; and 
when, in the residence of Mr. Bondurn, the bailiff, he sud- 
denly develops an unexpected scholarship, it is impossible 
not to suspect that Fielding was unwilling to lose the op- 
portunity of preserving some neglected scenes of the Au- 
t/ior\s Farce. Miss Matthews is a new and remarkable 
study of the fem me entretenue , to parallel which, as in the 
ease of Lady Bellaston, we must go to Balzac; Mrs. James, 
again, is an excellent example of that vapid and colourless 
nonentity, the u person of condition.” Mrs. Bennet, al- 
though apparently more contradictory and less intelligible, 
is nevertheless true to her past history and present en- 
vironments ; while her husband, the sergeant, with his 
concealed and reverential love for his beautiful foster-sis- 
ter, has had a long lino of descendants in the modem 
novel. It is upon Amelia, however, that the author has 
lavished all his pains, and there is no more touching por- 
trait in the whole of fiction than this heroic and immortal 
one of feminine goodness and forbearance. It is needless 
to repeat that it is painted from Fielding’s first wife, or to 
insist that, ns Lady Mary was fully persuaded, “ several of 
the incidents ho mentions are real matters of fact.” That 
famous scone where Amelia is spreading, for the recreant 
who is losing his money at the King’s Arms, the historic 
little supper of hashed mutton which she has cooked with 
her own hands, and denying herself a glass of white wine 
to save the paltry sum of sixpence, “while her Husband 
was paying a Debt of several Guineas incurred by the Ace 
of Trumps being in the Hands of his Adversary” — a scene 
which it is impossible to read aloud without a certain 
huskiness in the throat— the visits to the pawnbroker and 
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the sponging-house, the robbery by the little servant, the 
encounter at Vauxhall, and some of the pretty vignettes 
of the children, are no doubt founded on personal recollec- 
tions. Whether the pursuit to which the heroine is ex- 
posed had any foundation in reality it is impossible to 
say; and there is a passage in Murphy’s memoir which 
almost reads as if it had been penned with the express 
purpose of anticipating any too harshly literal identifica- 
tion of Booth with Fielding, since we are told of the 
latter that, “though disposed to gallantry by his strong 
animal spirits, and the vivacity of his passions, he was re- 
markable for tenderness and constancy to Ms wife [the 
italics are ours], and the strongest affection for his chil- 
dren.” These, however, are questions beside the matter, 
which is the conception of Amelia. That remains, and 
must remain forever, in the words of one of Fielding’s 
greatest modem successors, a figure 

“Wrought with love . . . 

Nought modish in it, pure and noble lines 

Of generous womanhood that fits all time.’* 

There are many women who forgive; but Amelia does 
more — she not only forgives, but she forgets. The pas- 
sage in which she exhibits to her contrite husband the 
letter received long before from Miss Matthews is one of 
the noblest in literature; and if it had been recorded 
that Fielding — like Thackeray on a memorable occasion — 
had here slapped his fist upon the table and said, “ That 
is a stroke of genius I” it would scarcely have been a thing 
to he marvelled at. One final point in connection with 
her may be noted, which has not always been home in 
mind by those who depict good women — much after 
Hogarth’s fashion — without a head. She is not by any 
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ms a simpleton, and it is misleading to describe her as 
ender, fluttering little creature, who, because she can 
k her husband’s supper, and caresses him with the 
olete name of Billy, must necessarily be contemptible, 
the contrary, she has plenty of ability and good sense, 
h a fund of humour which enables her to slily enjoy 
L even gently satirise the fine lady airs of Mrs. James, 
r is it necessary to contend that her faculties are sub- 
inated to her affections; but rather that conjugal 
dity and Christian charity axe inseparable alike from 
character and her creed. 

l.s illustrating the tradition that Fielding depicted 
first wife in Sophia Western and in Amelia, it has 
n remarked that there is no formal description of her 
sonal appearance in his last novel, her portrait having 
iady been drawn at length in Tom Jones . But the 
owing depreciatory sketch by Mrs. James is worth 
ding, not only because it indirectly conveys the impres- 
1 of a very handsome woman, but because it is also an 
lirable specimen of Fielding’s lighter manner : 

‘In the first place,’ cries Mrs. James, ‘her eyes are too large; 
she hath a look with them that I don’t know how to describe ; 
I know I don’t like it. Then her eyebrows are too large ; there- 
, indeed, she doth all in her power to remedy this with her pin- 
; for if it was not for those, her eyebrows would be preposter- 
— Then her nose, as well proportioned as it is, has a visible scar 
me side. 1 — Her neck likewise is too protuberant for the genteel 
, especially as she laces herself ; for no woman, in my opinion, 
be genteel who is not entirely flat before. And lastly, she ia 
l too short, and too tall. — Well, you may laugh, Mr. James, I 
w what I mean, though I cannot well express it. I mean, that 
is too tall for a pretty woman, and too short for a fine woman, 
here is such a thing as a kind of insipid medium — a kind of 


1 See note on this subject in Chapter IV. 



mmulhliig that U neither one thing **r another. I kimw nnt \ 
to e*|»reiut it more* clearly ; but when 1 my mwh * one is n pr< 
vfiKiian, m ftrcUy thing, » pretty v?vmm\ you know wry weil S to 
a IHilo wmtmn; and *hvtt I my such a t»ut> in a wry Urn* mmi 
n very thw \H*rmn of a wuitwit, to lm mrv I must iiinus n tall m 
Eiu Now a woman that U between both, I* eerUlnly neither 
otm nor the other.” 

Tho ingetuoua expedient* of Andrew Millar, to wh 
reference ban been made, npjwuir to have no far miceem! 
that a now edition of Amelia was culled for on the ti 
of publication. Johnson, to whom wo owe tit in ntory, v 
thoroughly captivated with the hook. Notwithatandi 
that on another or notion ho paradoxically AMurtud tl 
the Author war 4 * a blockhead M --•'*» barren raaeid **— 
mid it through 'without stopping, and pronounced M 
Booth to to 44 the moat pleturiitg heroin*} of all the 
XDAtum 1 * KiclumUon, on I ho other hand, found 14 1 
diameters and situation* m wretchedly low ami dirty ,f tl 
lm could not get farther thin* the first volume. With 1 
proftmmotml reviewer*, n certain 14 Crittcmiu* n in the O 
tkmaiCn excepted, it mmm to have fared hut ill ; mul 
though thorns adverse verdict*, if they exist, are now tin 
or hum maecoiuuble, Kidding ha* apparently mmun&ris 
rmmt of them in n mock-trial of Amtlm Mom the l# Cm 
®f Censorial Enquiry/* the pretoeedingw of which am 
corded In Nor. 7 and H of the Cm Jtmm 
The book li indicted upon the Statute of I tel turn, n 
the heroine in charged with being a ** fam Chartiete 
a H MHkmip ,f and a 41 that /* with lack of spirit and fid 
ing Urn frequently ; with drawing her children, cooki 
and other ** servile Offline/* with taring too forgiving 
her husband ; and lastly, m may to exjMictcd # with the 
cwnalstoncy, already amply referred Hof being 4 *a Ifew 
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without a nose. 11 T)r. Harrison and Colonel Batli are ai> 
raigned much in the same fashion. After some evidence 
against her has been tendered, and a a Great Number of 
Beaus, Rakes, lino Ladies, and several formal Persons with 
bushy Wigs, and Canes at their Noses,” are preparing to 
supplement it, a grave man steps forward, and, begging 
to be hoard, delivers what must be regarded as Fielding’s 
final apology for his last novel : 

If you, Mr. Censor, are yourself a Parent, you will view mo with 
Compassion when 1 declare I am the Father of this poor Girl tho 
Prisoner at the Bar; nay, when I go further and avow, that of all 
my Offspring she is my favourite Child. I can truly say that I be- 
stowed a more than ordinary Pains in her Education ; in which I 
venture to nflirm, I followed the Rules of all those who aro acknowl- 
edged to have writ best on tho Subject; and if her Conduct be fairly 
examined, she will be found to deviate very little from the strictest 
Observation of all those Rules; neither Homer nor Virgil pursued 
them with greater Care than ruysolf, and the candid and learned 
Reader will see that the latter was tho noble model which I made 
use of on this Occasion. 

4t I do not think my Child is entirely free from Faults. I know 
nothing human that is so ; but surely she doth not deserve the Ran- 
cour with which she hath been treated by the Public. However, it 
la not my Intention, at present, to make any Defence ; but shall sub- 
mit to a Compromise, which hath been always allowed in this Court 
In all Prosecutions for Dulness. I do, therefore, solemnly declare 
to you, Mr. Censor, that I will trouble the World no more with any 
CWUlrcn of mine by the same Muse, 1 ’ 

Whether sincere or not, this Inst statement appears to 
have afforded the greatest gratification to Richardson. 
11 Will 1 leave you to Captain Booth?” ho writes trium- 
phantly to Mrs. Donnellan, in answer to a question she had 
put to him. “Captain Booth, Madam, has done his own 
business. Mr. Fielding has over-written himself, or rather 
umlet- written; and In his own journal seems ashamed of 
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hi* ln4 piece; and ha* promised that tin* stum* Mu ho ahi 
writ** no more fur him. The jurat*, in wh<»r t, is m dm 
m if it iin«i Imeii published fully yearn ti#o, iw t<* Male 
Thera in much to the mom* effect m the worthy litt 
printer** correspondence ; imt enough hit* barn quoted 
show how intolerable to the super sentimental creator 
the luglnmmied and heroic Clarissa w m hia rival's plain 
ami morn practical picture of matronly virtue and iiiodcnt 
In eases of this kiml f /wimi jrryi* satin rst^ntni Amelin h 
Ion# nine© until ml both rival malice and content porn' 
CtiUhioaa, It U a proof of her author ' h genius that alia 
©van mora intelligible to our age timu aha wji* to liar ow 
At tha ami of ilia second volume of ilia first edition 
liar history mm a milieu announcing tha immediate appai 
mum of tha nhnvo-mcntioucd Journal^ 

biweekly paper, in which Fielding, under the style in 
titlo of Sir Alexander Driiwaiuaur, mummed ilia office - 
Connor of Groat Britain* Tha first number of thin nc 
venture mm issued cm January tha 4th* !7fi*J, ami tl 
price waa thmqienco, In plan, amt general appearance, 
resembled tha Jamint/$ Jtmnml , consisting mainly of i 
Introductory Ktway, |mragmphs of currant news* often » 
compnnied by pointed editorial comment* miaccUatico! 
ttrtiehm, and mlvart’mmnmts* One of the featurca of il 
earlier mnabem wan n burlesque, but not very memmh 
Journal of the present Paper War, which speedily ttmilvi 
the author in actual hostilities with the notorious quae 
and adventurer I>r. John Hill, who for some time had bw 
publishing certain impudent lucubration* in the Im%d\ 
Daily Admrllmr under the heading of Tim 
and idw with Smollett, whom he (Welding) had ridUnih 
in hk second number, jwrhapa on account of that lit! 
paragraph in the first edition of PmyHm I*kkk 9 to whi< 
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reference was made in an earlier chapter. Smollett, always 
irritable and combative, retorted by a needlessly coarse 
and venomous pamphlet, in which, under the name of 
“ Ilabbakkuk Hilding, Justice, Dealer and Chapman,” 
Fielding was attacked with indescribable brutality. An- 
other, and seemingly unprovoked, adversary whom the 
Journal of the War brought upon him was Bonnel Thorn- 
ton, afterwards joint-author with George Column of the 
Connoisseur , who, in a production styled Have at you All ; 
or, The Drury Lane Journal , lampooned Sir Alexander 
with remarkable rancour and assiduity. Mr. Lawrence has 
treated these “ quarrels of authors ” at some length ; and 
they also have some record in the curious collections of 
the elder Disraeli. As a general rule, Fielding was far 
less personal and much more scrupulous in his choice of 
weapons than those who assailed him; but the conflict 
was an undignified one, and, as Scott has justly said, 
14 neither party would obtain honour by an inquiry into 
the cause or conduct of its hostilities.” 

In the enumeration of Fielding’s works it is somewhat 
difficult (if due proportion be observed) to assign any real 
importance to efforts like the Covent-Garden Journal . 
Compared with his novels, they are insignificant enough. 
But even the worst work of such a man is notable in its 
way ; and Fielding’s contributions to the Journal are by 
no means to be despised. They are shrewd lay sermons, 
often exhibiting much out-of-the-way erudition, and nearly 
always distinguished by some of his personal qualities. 
In No. 33, on “ Profanity,” there is a character-sketch 
which, for vigor and vitality, is worthy of his best days; 
and there is also a very thoughtful paper on “ Reading,” 
containing a kindly reference to “ the ingenious Author of 
Clarissa” which should have mollified that implacable 
1 * 
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moralist. In thin vm \ y it in curiouH to notice tlmt, whi 
Fielding speaks with due admiration <»f Slink Hpeuro hi 
Motion*, Lucian, ( VrvanlcH, and Swift, he coudfuinx Uni 
I 141 H mui Aristophanes, although in tin* invocation alrent 
<|U* I from 7 bn* Janes In* hut! included hot h these n 
thorn among Urn itinddn ho admired. Another paper 
the (hwenUtardrn Journal in especially interesting, h 
cauno it afford* a due to n project of Fielding** whh 
unfortunately remained n project, Thin wan a trmmiath 
t*f the work* of Lucian, to ho undertaken in conjunctu 
with hi* oh! colleague, tin* Lev, William Young. Prop 
nab were advertised, mui the enterprise wan duly hVrnhh 
by a “ puff preliminary , M in which Fielding, while alwtai 
ing from anything directly concerning hi* own nhilitit 
ohnerve* : a 1 will only venture to m»y that no Man aeenm i 
likely to translate an Author well, an he who hath form* 
hi* Stile upon that very Author a sentence winch, tak< 
in connection with the references to Lucian in 7«w Thum 
the (%unpiiM t and elsewhere, must he accepted indistinct 
autobiographic. The last number of the Covent (rani 
Journal (No, ?u) win issued in November, 1 7*Vj, Uy th 
time Sir Alexander seem* to have thoroughly wearied - 
hi# tank. With more gravity than usual he taken leave i 
letter#, begging the public that they will not tieneefor 
father on him the dulium* and mirrility of hi* worthy eo 
temporarum, M hi mm 1 solemnly declare tlmt, mdc** in revi 
lug my former Works, I have at present no Intention 
hold tiny further Correspondence with ttie gayer Mimm,* 1 
The labour of conducting the CopmI* Ourtlrn Jonrn 
nwnt have been the morn nevero in that, during tin? who 
period of itn existence, the editor w m vigorously curry b 
out Ida datum m u magistrate* The prinon and politic 
acunoa in Amelia, which cotttctujmntry critic# itgitrited , 
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redundant, and which oven to hr arc more canons than cs- 
Bciit-uil, testify at once to his growing interest in reform, 
and his keen appreciation of the defects which existed 
both in the law itself and in the administration of the law ; 
while the numerous eases heard before him, and periodi- 
cally reported in his paper by his clerk, afford ample evi- 
dence of his judicial activity. How completely lie regard- 
ed himself (Bathurst and Rigby notwithstanding) as the 
servant of the public, may be gathered from the following 
regularly repeated notice : 

“To the Pudmc. 

u All Persons who shall for the Future, suffer by Bobbers, Burg- 
lars, &c., are desired immediately to bring, or send, the best Descrip- 
tion they can of such Bobbers, &c., with the Time and Place, and 
<'ircu instances of the Fact, to Henry Fielding, Esq.; at his House in 
How Street.” 

Another instance of his energy in his vocation is to be 
found in the little collection of cases entitled Examples of 
the Interposition of Providence , in the Detection and Pun- 
ishment of Murder, published, with Preface and Introduc- 
tion, in April, 1*7 f>2, and prompted, as advertisement an- 
nounces, u by the many horrid Murders committed within 
this last Year,” It appeared, as a matter of fact, only a 
few days after the execution at Oxford, for parricide, of 
the. notorious Miss Mary Blandy, and might be assumed 
to have a more or less timely intention ; hut the purity of 
Fielding’s purpose is placed beyond a doubt by the fact 
that he freely distributed it in court to those whom it 
seemed calculated to profit. 

The only other works of Fielding which precede the 
posthumously published Journal of a Voyage to Lisbon 
are the Proposal for Making an Effectual* Provision for 
the Poor , etc,, a pamphlet dedicated to the Right Ilonblc* 
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Henry Pelham, published in January, I Tall; «ml the f* 
Siuir a/ the Cmt of Kiunh ih published in Mu: 

Tim former, which the l«it unfriendly 
roniningly style* an " excellent piece," conceived in n n 
tier which given ** a high idea of hi* j the author’* j pm 
temper, manner*, am! ability," i* nn elaborate project 
the erection, inter «/#«, of n vast building, of which a p 
11 drawn by tm Eminent Hutul,*’ wm given, to W called 
County - house, capable of containing h(MK) inmates, 
including work - room*, pri**m*% an infirmary, tmd ol 
features, the detail* of which are too minute to he rep 
ihI in them' page*, even if they had received any at ten: 
from the legislature, which they did not The latter 
Kidding** contribution to the extraordinary judicial | 
lie which agitated !#*»tidon in 1758 ■fit. It in needle*? 
do more that) recall it* outline. On the ‘JiHh of Janu; 
1758, one Elizabeth thinning, m domestic servant, a 
eighteen or thereabout*, ami who hurt hitherto home 
excellent character, returned to tier mother, having I 
mining from the house of her master, a carpenter* in 
dermtmbury, since the 1st of the same month. She 
half starved and half clad* and alleged that she hud t 
abducted, and eontined during her absence in a Iiouhc 
the Hertford road, from which she Inal just escaped. 1 
house aim afterward* identified m that of one Mo! 
Walla, n pemm of very indifferent reputation. An 
favoured old gipsy woman named Mary Ktjuira* mm 
declared by her to have been the main agent in ilbus 
and detaining hen The gipsy, it m true, averred thn 
the time of the mmumtnco ah© mm « hundred and twi 
milm away ; ’ but Chinning (wraUtod in li«r statem 
Among other people before whom mb# came wn Field 
who examined her, as well a* a young woman allied Vi 
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Hall, who appeared subsequently as one of Canning’s wit- 
nesses. Fielding seems to have been strongly impressed 
by her appearance and her story, and his pamphlet (which 
was contradicted in every particular by his adversary, John 
Hill) gives a curious and not very edifying picture of the 
magisterial procedure of the time. In February, Wells 
and Squires were tried : Squires was sentenced to death, 
and Wells to imprisonment and burning in the hand. 
Then, by the exertions of tho Lord Mayor, Sir Crisp Gas- 
coyne, who doubted the justice of the verdict, Squires was 
respited and pardoned. Forthwith London was split up 
into Egyptian and Carmingite factions; a hailstorm of 
pamphlets set in ; portraits and caricatures of tho princi- 
pal personages were in all tho print shops; and, to use 
ChurchilPs words, 

“ Betty Canning was at least, 

With Gamym's help, a six months’ feast,” 

In April, 1754, however, Fate so far prevailed against her 
that she herself, in turn, was tried for perjury. Thirty-six 
witnesses swore that Squires had been in Dorsetshire; 
twonty-six that she had boon seen in Middlesex, After 
some hesitation, quite of a piece with the rest of tho pro- 
ceedings, tho jury found Canning guilty; and she was 
transported for seven years. At the end of her sentence 
she returned to England to receive a legacy of £500, which 
had been left her by an enthusiastic old lady of Newing- 
ton-green, Her “case” is full of tho most inexplicable 
contradictions; and it occupies in tho State Trials some 
420 closely-printed pages of tho most curious and pictu- 
resque eighteenth-century details. But how, from the 1st 
of January, 1758, to the 20th of the same month, Elizabeth 
Canning really did manage to spend her time is a secret 
that, to this day, remains undivulgod. 

87 



OHAITKR VII. 

“jovmtkh o v h vo v auk to um on,** 

In Mnrrh, ITfifl, whrn Folding jmbiidird \m jmmphhd 
Klimhrth \m lifr w»» plainly drawing to a rh 

I Ish onrrgir* iudrrd wrrr muihnird, n* may hr gitihr 
from a brirf moord in thr thnilrmnn $ for that nmn 
dtmcrihtng hi* jud trial mitt, nt four in ihr morning, uj 
a g?tmj!tg*rtmm # whom hr Htmprrtod miam highwaymor 
1 ms jut*uittbh#h Hut hi* htidy wp rnfrrhlrd by I 

lm know hr am Id not look for kmgth of day*. Hr 1 
liven! not long, hut ttmrh ; hr had mm\ in litllr wpaoo, 
tho motto to TttmJwm mutmtrtrnl, **tho in»w»«*r» of r*»i 
mm; n and now that, pmmaturrlv, thr imwtUihlo hour 
proarhod* hr at) ini t'icuro ami Itorarr to Itin aid, ami | 
paml to mm t hm fair with pltihmophio fortitude, 
twown 

f*m tU*rt*m n m-fm JWrsi 

ami 

m f»m mm #/ wrttAilwr, Aura,* 

ho tell# tut, in hi# toodttlH^onmilted Pn^rntmi fm th$ Pi 
I*o had achoolcd htmuolf to rogitrd ovotti# will* «H|tmtuttii 
itriving above* all* in what mmaiiml to him of lifo, to { 
form the* chtthm of hi# ofBoo eflkntmtly, ami aolioitott# « 
for thoao ho moat leave behind him. ifommforwiird 
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literary efforts should be mainly philanthropic and practi- 
cal, not without the hope that, if successful, they might 
be the means of securing some provision for his family. 
Of fiction he had token formal leave in the trial of Amelia , 
and of lighter writing generally in the last paper of the 
Covent-Garden Journal . But, if wo may trust his Intro- 
duction, the amount of work ho had done for this poor- 
law project must have been enormous, for ho had road and 
considered all the laws upon the subject, as well as every- 
thing that had been written on it since the days of Eliza- 
beth, yet he speaks nevertheless as one over whoso head 
the sword had all the while boon impending : 

“The Attempt, indeed, is such, that the Want of Success can 
scarce be called a Disappointment, tho* I shall have lost much Time, 
and misemployed much Pains; and what is above all, shall miss 
the Pleasure of thinking that in the Decline of my Health and Life, 
I have conferred a great and lasting Benefit on my Country.” 

In words still more resigned and dignified ho concludes 
the book : 

His enemies [ho says] will no doubt “ discover, that instead of in- 
tending a Provision for the Poor, I have been carving out one for 
myself , 1 and have very cunningly projected to build myself a Bno 
House at the Ex pence of the Public. This would be to act in direct 
Opposition to the Advice of my above Master [i*. e, f Horace] ; it would 
be indeed 

* Strum i dorrm immamr aepidchrV 

Those who do not know mo, may believe this ; but those who do, 
will hardly be so deceived by that Cheerfulness which was always 
natural to me ; and which, I thank God, my Conscience doth not 
reprove me for, to imagine that I am not sensible of my declining 
Constitution. * . . Ambition or Avarice can no longer raise a Hope, 
or dictate any Scheme to me, who have no further Design than to 


1 Presumably m Governor of the proposed County-house. 




pm® mv short Hvm&imlrr nt tJU Its mmu* f.Vffw of Kjou*, and h 
to prvwnrvt* my VatttO? from Itritift ||n% Ohj«vM of »uy mis'll I#j*% 

I have hvrv proptawl.' 1 

With ilit** exception of the above, ami kindred pa## 
quoted from the i 'rvtw'vn to the Mufrlhtnira and 
Phtyn, the preceding page*, m the reader ha* n*» doubt 
nerved, contain little of a purely autobiographical elu 
ter. Moreover, the anecdotes related of Fielding by ! 
phy ntu! other* have not always been of Midi a imtm 
to inspire implicit confidence in their accuracy, win! 
Urn very few letter* that have I wen referred t*u none 3 
any of those intimate and familiar touches which n 
the individuality of the writer. I hit from the ttiiddl 
1753 up to n short time Wfore hi* death, Fielding 
himself rrlnttnl the »t«*ry of bin life, in one of the most 
feigned anil touching little* tract* in our own or mty <■ 
literature. Thu only thing which, nt this moment, *ug£ 
itwtif for comparison with the Jmmmt »/#* Vnymjt to 
b*m h the letter nml dedication which Fielding** |«i 
ceiwur, ( Vrv antes* prefixes to hi* hint romance of /V 
mmi tfiphmumfa, In each raw the words urn animate! 
tin* miuo uncomplaining kindliness— tin* same gallant 
indotni table spirit; in each man the writer m » dying i 
( VrvnntoH survived this dale of hi* letter to the t !*»ml 
I snnos hut three day* ; and the Journal* my* Field 
editor (probably his brother John)* wm» ** finished nb 
at the munu period with life * 11 It wm written! frtiti 
author** account* in thorn? momenta of the voyage m 
hit womankind being mm-nick, and the miw wholly 
tmrbed In working the ship* bt» wm thrown upon his 
resources* and compelled to employ hi* \m\ to while i 
the time* The Preface* and perlwtp* the Introdue 
were added after hit arrival at U*bun, in the brief $i« 
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before bin <leath. The former is a semi-humorous apology 
for voyage-writing; the latter gives an account of the cir- 
cumstances which led to this his last expedition in search 
of health. 

At the beginning of August, 1753, Fielding tells us, 
having taken the Duke of Portland’s medicine 1 * for near a 
year, “ the effects of which had been the carrying off the 
symptoms of a lingering imperfect gout,” Mr. Ranby, the 
King’s Sergeant-Surgeon 3 (to whom complimentary refer- 
ence had been made in the Man of the Hill’s story in Tom 
Jones), with other able physicians, advised him “ to go im- 
mediately to Bath.” Ho accordingly engaged lodgings, 
and prepared to leave town forthwith. While ho was 
making ready for his departure, and was “almost fatigued 
to death with several long examinations, relating to five 
different murders, all committed within the space of a 
week, by different gangs of street robbers,” he received a 
message from the Duke of Newcastle, afterwards Premier, 
through that Mr. Carrington whom Walpole calls “the 
cleverest of all ministerial terriers,” requesting his attend- 
ance in LineolnVum Fields (Newcastle House). Being 
lame, and greatly over-taxed, Fielding excused himself. 
But the Duke sent Mr. Carrington again next day, and 
Fielding with great difficulty obeyed the summons. After 
waiting some three hours in the antechamber (no unusual 
feature, as Lord Chesterfield informs us, of the Newcastle 
audiences), a gentleman was deputed to consult him as to 
the devising of a plan for putting an immediate end to 

1 A popular eighteenth-century gout-powder, but as old as Galen. 
The receipt for St is given in the Omtltman'n Mtgmm, vol. xxiii., 
p. m. 

* Mr# Rnnhy was also the Mend of Hogarth, who etched his house 

at Ulus widt. 
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the murder* and r*d*V«erie* which had heroine m» enrm 
Tfd^, ult li* »t|gh tin* \ nit iUmi liitn 4 * a severe r*4d, n Fh4 
lit once undertook. A proposal w m speedily drawn 
mid submitted te the I *ri v y * 'mined. If.** essential feat 
were the employment of a known informer, mnl the 
vi*h>n of fund* f**r that purpose, 

By llit*' time tliiw scheme finally appro veil Field! 
disorder litid ** turned t»* a deep jaundice/ 1 in whit* It 
the Bath waters were generally regarded n-i “almost i 
libh\ M But hU eager desire to break up ** thU gau 
villain* and cut thri»at»" delayed him in I#*»n«t»m; in 
day or two after he had received n portion of the % 
luted grant (which portion, it uretttM, took wevernl w 
in arriving), the whole body were entirely di«prr» 
H aeveit of them were in nctuid custody, and the 
driven, norite out of town, and others out of the kitigd' 
111 examining them, however, ami in taking deposit 
which often oerupied whole tiny w and »Mitietitttc« nij 
although he hud the ant Uf action of knowing that dt 
the dark month# of November and iMmmhrr the m 
poll# enjoyed complete immunity from murder and 
Wry, Ida own health win* M reduced to the lust evtrein 
11 Mine | he nny»j mm now 110 longer what k mil 
Bath mm\ n nor,, if It hud keen, could I m fttrength 
itlitaimal the 11 intolerable fatigue” of the journey thi 
He accordingly gave tip Ida Hulls bulging*, which tie 
hitherto retained* and went into the country ** in a 
weak and deplorable condition,*’ lie wan suffering 
jaundice, drop*y t and aathmit, tinder wliieti emuhitn 
of diMmiam hi* body mm 0 #0 entirely timaetated, tli 
had tout all it* mttmihtf fieah. 1 * He had begun with 
mm u to look on Ida mm m dcapctrati*,” and might I 
ha?§ regarded hiumdf m voluntarily anorifie«Hl to the | 
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of the public. But lie is far too honest to assign his 
action to philanthropy alone. His chief object (he owns) 
had boon, if possible, to socuro some provision for his fam- 
ily i*. the event of his death. Not being a “ trading jus- 
tice *. — that is, a justice who took bribes from suitors, 
like Justice Thrasher, in Amelia , or Justice Squocz’um, in 
the Coffee Home Politician — his post at Bow Street had 
scarcely been a lucrative one. “ By composing, instead of 
inflaming, the quarrels of porters and beggars (which I 
blush when I say hath not been universally practised) and 
by refusing to toko a shilling from a man who most un- 
doubtedly would not have had another left, I had reduced 
an income of about 500?. a year of the dirtiest money upon 
earth to little more than 300?., a considerable proportion 
of which remained with my clerk.” Besides the residue 
of his justice’s fees, ho had also, he informs us, a yearly 
pension from the Government, “ out of the public service- 
money,” but the amount is not stated. The rest of his 
means, as far as can be ascertained, were derived from his 
literary labours. To a man of his lavish disposition, and 
with the claims of a family upon him, this could scarcely 
have been a competence ; and if, as appears not very clear- 
ly from a note in the Journal \ he now resigned his office 
to Ms half-brother, who had long been his assistant, his 
private affairs at the beginning of the winter of 1753-54 
must, as he says, have “ had but a gloomy aspect.” In 
the event of his death Mb wife and children could have no 
hope except from some acknowledgment by the Govern- 
ment of his past services. 

Meanwhile his diseases wore slowly gaining ground. 
The terrible winter of 1758-54, which, from the weather 
record in the 0$ntlman% seems, with small intermission, 
to have been prolonged far into April, was especially try- 
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i«g ti» nst hnmtie patient*, and c<»iiM*’|u<'titly wholly agai 
him. In February ho returned to town, ami put him* 
under the nire of tin* I>r, Judina Ward, «f 1 

Mull, hy whom ho was treated and tapped for drop* 
He was at hi* worn!, ho say*. ** on that memorable < 
when the public lost Mr. Pelham M (March ttth) ; hut fr< 
thin times he began, under Wards medicines* to inopi 
H mane little degree of strength/* although Ids dropsy 
creaiiod. With May came the long delayed spring* a 
he moved to Ford hook,* a ** little house ** belonging to h 
at hading, the air of which place then enjoyed a mnm 
tumble reputation, being reckoned the boat in Middles 
41 and far superior to that of Kensington Omni Fit 
Hem II rejwruiijd of Bishop Berkeley 1 !* Sins, which 1 
been recalled to hi* memory by IK Charlotte Bern* 
u the inimitable author of the Fmmk Quixote” act h 
drinking tar* water with apparent good ®fhn% except m 
as Ida chief ailment was concerned* The Applications 
the trocar became more* frequent : the summer* if mmm 
it could Im called, was 4 * mouldering away ;** and win! 
with all sta danger it* utt in valid, w m drawing on apa 
Nothing seemed hopeful but removal to a warmer dim# 
Ah, In Provence, ww at first thought of, but the idea i 
abandoned, m account of the difficulties of the jmirn 

* Ward Appears in Hogarth** *»/ ifejafafo m, 11 

awl in Fap*>*~' tt Want tryM on fhipjdr*, and ili» Pour* his drop*" 
w«§ a quack, hut must hat# atdtiiy. Ihitl 

broke wished Popp to consult Win in nil ; and ho attcwM flew 
II. There Is an account of him In Nichel*** Ummm Wnrk* 
Mn^mrtk, vol L, p* if. 

9 It ky on the tltdiridio* road, % little Amm, mi it m 

opposite the present Ealing Common Ikatlna of ibe IIeirt*f*i*M 
District Hallway, The sits I* now oonipM by a huger butts* k 
lug tin? name name, belonging to Captain Tyrrodi 
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Lisbon, where Doddridge had died three years before, was 
then chosen ; a passage in a vessel trading to tho port was 
engaged for the sick man, his wife, daughter, and two ser- 
vants ; ami after some delays they started. At this point 
tho actual Journal begins with a well-remembered entry: 

H Wednesday, June 26M, U/M.—On this day, the most melancholy 
sun t had ever beheld arose, and found me awake at my house at 
Kordhook. By the light of thin sun, I was, in my own opinion, last to 
behold and take leave of some of those creatures on whom I doated 
with a mother-like fondness, guided by nature and passion, and un- 
cured and unburdened by all tho doctrine of that philosophical 
school where I had learnt to bear pains and to despise death. 

“ In this situation, as I could not conquer nature, I submitted en- 
tirely to her, and she made as great a fool of me as she had over 
done of any woman whatsoever : under pretence of giving me leave 
to enjoy, she drew me to suffer the company of my little ones, dur- 
ing eight hours ; anti I doubt not whether, in that time, I did not 
undergo more than in all my distemper. 

14 At twelve precisely my coach was at the door, which was no 
sooner told me than I kiss’d my children round, and went into it 
with some little resolution. My wife, who behaved more like a her- 
oine and philosopher, tho 1 at the same time the tcnderest mother 
in the world, and my eldest daughter, followed me ; some friends 
went with uh, anti others here took their leave; and I heard my be- 
haviour applauded, with many murmurs and praises to which I woll 
knew I had no title ; tut all other such philosophers may, if they 
have any modesty, confess on the like occasions 

Two hours biter the party reached Rotherhitho. Here, 
with tho kindly assistance of his and Hogarth’s friend, 
Mr. Baunders Welch, High Constable of llolborn, the sick 
man, who, at this time, 41 had no use of his limbs,” was 
carried to a bout, and hoisted in a chair over the ship’s 
aide* This latter journey, far more fatiguing to the suf- 
ferer than the twelve miles’ ride which he had previously 
undergone, was not rendered more easy to bear by the 



jpHl.Fi of tin* watermen and t«» whom las ghtt*tl 

death ntr’h lu n miiotriiaitro »rmird luattrr for mcrrimen 
and ha wu* |4r*'Ht 1 y rrjoin d U* that hiitmijf nnfVfy .neat* 
in t lit* rubio. The v»*wig«\ h*»\vrvrr, already iimro th; 
OUre deferred, W'«*» Hot Yet !*'» begin, \\ rdltesduy, hail 
King** iVtn'ijtmniioii 1>UV, the Vrsfiel emtld tint he ('lean 

At tin* <*u»Ih!h House; and on Thursday th*- skipper a 
tmunred tlmi he »h<»uld not »rt out until Saturday, / 
Fielding** complaint wan again becoming troublesome, at; 
tm surgeon way* available «m board, ha Brut for his friem 
the famous a union* Ut, -Mr, Hunter, of Coveut Harden, 1 i 
whan* hit was tapped, tu his own relief, and the admir 
lion of thr simple mm raj*Uiifi, who (ho wri tm) w m great 
impressed by u tin* heroin eoimtaney, with whirl* I hi 
borne hi* opr ration that in attended with nearer* any degn 
of piu 11 ." On Sunday Urn vessel dropped flown toOrave 
end, where, on tho next day, Mr. Welch, win* until th* 
hud attended iheut, took hi* leave ; ami Fielding* relieve 
by tin* trocar of any immediate apprehension?* of dimmi: 

fort, mighty in spite of hi* forlorn cmw\ have l*eeu fair] 
nt ease. Hr hail a now concern, however, In tin* *tnt« < 
Mm. Fielding, who w m in agony with iotiihiwim, wtsk 
auccewiivu operator* failed to relieve; amt there k an tv 
conacioualy touching little picture of the nick mail and li 
skipper, who wiw deaf, sitting nihmtly over 41 a «nni11 hoi 
of punch ** in the* narrow cahiii, for fmr of waking tl 
palmworn sleeper in tin* adjoining *UU? - room. Of ft 
second wife, m may be gathered from tins opening won 
of tins Jvurmt , Fielding always speaks with the warmc 
affection and gratitude. Klse where, recording at storm o 
the lain of Wight, ho says; ** My dear wife and child linn 

1 Thin roust bare hmu William Hunter, for In UM M« more ill 
UrtfubUeU brother Joint, had not yet hmmm cekhmled. 
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pardon me, if wliat I did not conceive to be any great evil 
to myself, I was not mucb terrified with the thoughts of 
happening to them : in truth, I have often thought they 
are both too good, and too gentle, to be trusted to the 
power of any man.” With what a tenacity of courtesy 
he treated the whilom Mary Daniel may be gathered from 
the following vignette of insolence in office, which can be 
taken as a set-off to the malicious tattle of Walpole : 

u Soon after their departure [?•. e., Mr. Welch and a companion], our 
cabin, where my wife and I were sitting together, was visited by two 
ruffians, whose appearance greatly corresponded with that of the 
sheriff’s, or rather the knight-marshal’s bailiffs. One of these espe- 
cially, who seemed to affect a more than ordinary degree of rudeness 
and insolence, came in without any kind of ceremony, with a broad 
gold lace upon his hat, which was cocked with much military fierce- 
ness on his head. An inkhorn at his button-hole, and some papers 
in his hand, sufficiently assured me what he was, and I asked him 
if he, and his companions were not custom-house officers; he an- 
swered with sufficient dignity that they were, as an information 
which he seemed to consider would strike the hearer with awe, and 
suppress all further inquiry ; but on the contrary I proceeded to ask 
of what rank he was in the Custom house, and receiving an answer 
from his companion, as I remember, that the gentleman was a riding 
surveyor ; I replied, that he might be a riding surveyor, but could be 
no gentleman, for that none who had any title to that denomination 
would break into the presence of a lady, without any apology, or even 
moving his hat. He then took his covering from his head, and laid 
it on the table, saying, he asked pardon, and blamed the mate, who 
should, he said, have informed him if any persons of distinction were 
below. I told him he might guess from our appearance (which, 
perhaps, was rather more than could be said with tbe strictest ad- 
herence to truth) that he was before a gentleman and lady, which 
should teach him to be very civil in his behaviour, tho’ we should 
not happen to be of the number whom the world calls people of 
fashion and distinction. However, I said, that as he seemed sensible 
of his error, and had asked pardon, the lady would- permit him to 
put his ha: on again, if he chose it. This he refused with some 
M 
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tlrgree of mirtil»r*M», amt faitrj oof l*i roimm’e tsar that, If I uliti 
cuitiliwriiii to l«T»me tnorr grot!*-, hr wuuM m»m grow simrr ru*I 

Tim flute of thin ofi’simiu'f wan July ihv I *4, On i 
evt*iiiti^ of tin? palm* ilay thry weights 1 nimlmr untl ru 
ngmi to nwli the Norm For m**rr than n work thry w 
wind "butt ml in I hr I k»wua ; hut on tin 1 * * * 1 1 th thry utirhm 
off Uv«i«% from whirl* |«hi<*p« oft tin* nrtl ttiurruttg, Fir 
iug ti«*H|mtchri| the following letter to hi* brother, I 
niiles giving tlw mum! of the captain ntnt the ship, wh 
nru carefully aupprenHe*! in the Jtmrmti,* it in cftpeejaliy 
tere*ling as bring I, hr last letter written by Fielding 
which we him? ntiv knowledge: 

M 0n Iwmril I hr Quern of 1*«>rfttgal, limh 4 Vr*l nf itttrhor 
the Mother think, off Hyde, «** lli** t*#rr »f the t'mf litn 
nf fa my Bute amt y* ftlrrrtiuti. 

JnU n I7M 

M Dear Jack, After receiving that agrreahta t»re t ruin ¥h 

lug amt f*u., we weighed on mnmhiy morning amt wiilml from I" 
to the Went ward Four iHyn king hut tiiruiirrlvahty |4r**aitt IVna 
brought iih yrsferday to an Amhor on the IfotWr think, «n 
Bark of the I»tr of Wight, where wr has! )**| Sight in Hafrf? 
Blrwure of hearing the Wind* roar over m*r Hr««U in a » violet 
Tempest m I Inure known, ami where tnjr ofitf iWiahleralhm * 
the Fears* which ttmal (khmmomi any Friend of our*, (if there fa ha|*j 
any such) win# r ratty make# mtr W*dlt«4n§f ft*-# Uhjeri of l»U i\mr 
iwfimJalty if mud* Friend atom hi he totally iimtfwtenced In , 
A if Hint, I therefore Wg that <nt the XHy y«t* tmmfam thin 

1 Prnlatbly this wm ititettUmtal. Knfwithaiandtag the *M«wt 
in the M Dttdtaaikm to the f*utdfo N that the leal I# given M m It m 

from tint hmufa nf the author,** the Jtmrmmi, in the l»i l*»ue of 11 
ami*# to hat# bmm tmmUfarMy “edit*!.** **lfnt Pfattri**' ( 

liyde landlady) l§ them called ** Mm, ltum$diry*, M an*! the porlmll 
tile military caumomb, together with «f»mn fwrtktilar# of 

tklt to th# Duke of Snweaatk m4 other 4nlaik ( mm wholly niiiitl 
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Daniel 1 may know that we are just risen from Breakfast in Health 
and Spirits this twelfth Instant at 9 in the morning. Our Voyage 
hath proved fruitful in Adventures all which being to be written in 
the Book, you must postpone y r Curiosity As the Incidents which 
fall under y r Cognizance will possibly be consigned to Oblivion, do 
give them to us as they pass. Tell y r Neighbour I am much obliged 
to him for recommending me to the Care of a most able and experi- 
enced Seaman to whom other Captains seem to pay such Deference 
that they attend and watch his Motions, and think themselves only 
safe when they act under his Direction and Example. Our Ship in 
Truth seems to give Laws on the Water with as much Authority and 
Superiority as you Dispense Laws to the Public and Examples to y r 
Brethren in Commission. Please to direct y r Answer to me on 
Board as in the Date, if gone to be returned, and then send it by 
the Post and Pacquet to Lisbon to 

“Y r affec 4 Brother 

“H. Fielding 

“ To John Fielding Esq. at his House in 
Bow Street Cov* Garden London. ” 

As the Queen of Portugal did not leave Ryde until the 
23rd, it is possible that Fielding received a reply. During 
the remainder of this desultory voyage he continued to be- 
guile his solitary hours — hours of which' we are left to im- 
agine the physical torture and monotony, for he says but 
little of himself — by jottings and notes of the, for the most 
part, trivial incidents of his progress. That happy cheer- 
fulness, of which he spoke in the Proposal for the Poor y 
had not yet deserted him ; and there are moments when 
he seems rather on a pleasure-trip than a forlorn pilgrim- 
age in search of health. At Ryde, where, for change of 

1 It will be remembered that the maiden-name of Fielding’s sec- 
ond wife, as given in the Register of St. Bene’t’s, was Mary DanieL 
“Mrs. Daniel” was therefore, in all probability, Fielding’s mother-in- 
law ; and it may reasonably be assumed that she had remained in 
charge of the little family at Fordhook. 

8 
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iiir, l*t* w«‘iil luhxire, be? <• branch*. niu-t many 
fratii ill*’ numl *ti»*44s^m^ *4 UrnU^li^ (I«4 ihv niim« af 
Mix Frni»<?-i» §fn <h*wti t«* |H»*|rni\ !), ft. !►«*«!„ tin* j4i*a.v 
ttfiluml, iitiii tin* itterrh?*! mrsil, {in a barn] w ill* m.*tv 

tiU% itiwru refill, hiinry, ai« 4 m«»ra fi^ln t? * , than \%n.% 

tut wwti In an « iil<'il*mnuit nl *1 \Viul«**<k, M At. T*>rluy In* 
eijiiiiiiilrA itjioti lit** ami flavour »»f iho J>>hn l h#rv, 

i* #|t**ciin»« of which M glorh»ii»ly rr || air 4 M ll»' flirty* ?m* 4 
ftiriti«WI liiiii willi n |*rvltt*l for m tiiwruiim *«n tin* Urn- 
dm Fifth H*ij*|4)% §w*g** !»« dm-oit** i«« rtfinimnidn* 

tlult of the a steel knit V$mmm r, »*r S*mih&m eitlrr, 

Mijij4i*4 |:*y u Mr, l&wmnm *4 * 'l»'«'&hur*t. nmr I »art 
ittmillt, In t k*%'an” of which, for llw itttn of fbo |tt«tm«lH i»*« 
fthilliitgi, 1*0 |»itrchiMoft Uim* Im^brinK urn,! 

fur liiiiiMilfft nii4 I bn atberft m |»rv*tit)U for frimobn ntimii# 
wham tin tlauhl ***» kimlly Mr. Welch, firm ami ihmt 
lit! with bn! 1 1 Ilia ibmUmwul *»f lu« wtrhrr gmvly 

Mid vigtMir, ill ii liiinitii untunt Amtitnl him. of the **hjra> 
tlottftbb ltydi» liiiilWi it«4 bur Iiti*b»fi4 there im- |**»rlraila 
fiat timelt lnf«rlt>r U» iJiat# of lb« Tow in Jmrph 

Amimm » wbilfi lft« military foji, who *i»iu 14a urn* la llm 
mjilaln tiff B|4i!i0ml» b drawn with nil thr insight which 

ii... w i. ~ i 
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of n merchant-man, when he visitn a friend or gallants tlio 
ladies, decorates himself with a scarlet coat, cockade, and 
.sword ; who given vent to a kind of Irish howl when his 
favourite kitten is suffocated under a feather bed ; and falls 
abjectly on his knees when threatened with the dreadful 
name of Law, is n character which, in its surly good hu- 
mour and sensitive dignity, might easily, under more fa- 
vourable eiremnstanees, have grown into an individuality, 
if not equal to that of Squire Western, at leaet on a level 
with Partridge or Colonel Bath. There are numbers of 
minute touches— as, for example, his mistaking “a lion” 
for “ Pitas” when he reads prayers to the ship’s company; 
and his quaint asseverations when exorcised by the incon- 
stancy of the wind— which show how closely Fielding 
studied his deaf companion. But it would occupy too 
large a space to examine the Journal more in detail. It is 
sufficient to say that after some further delays from wind 
and tide, the travellers sailed up the Tagus. Here, having 
undergone the usual quarantine and custom-house obstruc- 
tion, they landed, and Fielding’s penultimate words record a 
good supper at Lisbon, ** for which wo were as well charged, 
as if the bill bad been made on the Bath Itoad, between 
Newbury and London.” The book ends with a line from 
the poet whom, in the Proposal for the Poor , he had called 
hm master : 

“ Ilk fin k chartmqm vlmquefi 

Two months afterwards he died at Lisbon, on the 8th of 
October, in the forty-eighth year of his age. 

He was buried on the hillside in the centre of the beau- 
tiful English cemetery, which faces the great Basilica of 
the Heart of Jesus, otherwise known as the Church of the 
Estrella. Here, in a leafy spot whore the nightingales fill 
the still air with song, and watched by those secular oy- 
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jtfr'vm from which flip |»hicc lukrn il*i I ** *rl u^u«*hp imti 
«*f ( h ('iipnsirst lira all Unit mortal »»{ him whom Sen 
nillmi flip “ Kntht'r **f thr 1 1 in !tr»t tom’ 

\v liioii Writ* all f**un*l» in l * T'J, marly rnnnalr.l hy m-m 
im*l nrtll*’*,** wn* rr«*i*t*‘*i hy flu* Kn^lmh factory, in rotm 
•junto*** mainly m it *nrni» of a |*r* *|*» nm«h* hy im v\ 
thimiimtic Ohcmihr *!«* M»*y ri«>tinpf, to | *r» *»!*-» mm (wit 
iui pjiifitjih) at hi* own Thu! mm wj 

Millet it til**' I in I h:ui i hy th«' exertion* «*( tip* Un , i Ti rmt^ 
j»hrr Neullr, Hritinli OmjTutt »t LinOm, It in ii h««nv 
wu *n»jili#i|4i|H, tv »t n hin*>* l»n*i\ Hint ftttrniounti 

hy ju*t nudi imotlitf urn timi tlntiM* m tlmt on I fourth 
T«»mh nt t Tim irk, On th« front i* n long itim*ri| 

ti«n; <m tin? hint the U tter known words : 

ltmrAi»«u $*«*?# t»**t 

K«mi HAfri*" 1 

It U to thin hi 4 memoritil I hut tin’s fait* < irorgrs Jktrro 
referred in hit* tfohtf in Sjmin : 

1 4*1 traveller?* shvol*) out* enure ytinrtilnjt to lit«|t«!iriiii# the Aw 
ami the Mai tin* aetata, after whirl* they may fe|*air l** the Kiiftth 
rhnrrh am! cemetery, l*l?rr h rhiliu* tsi mini* (mo, where, if they be < 
Ktt#ltm<h they may writ t«« if they kte* the e«»M a# 

illth of the author of *1 iWm, Urn m**»t witigular igenlus which tin* 
ialaml ever j»r»M|«ec*h *he*«* works* || haa ttmg tmmn tli« fashion 
iitmiiif In jmhlir muJ i« tm 4 in aeeretT 

Borrow'* hook wm firm! jmhlUhml in I Hitt, Of la 
y mm tin* Umih Imd Swum* mmwwimt iirgtrctcit ; hut froi 
* rammuiiirittinn in th» Afhrmmm r»f Mm\ |h*P, it. n| 
j humh tlittt it haul thf^n hrt?n rnrnnlly Oimtiftfl* wifi tlm i 

1 The fifth «r«Nwf In gotmmliy givm m M ttemm ** lltii tlw «l» ! 
which htu lapen v«rifind tl y*tam» tmy \m a«p|*tt 4 

cnmwt. 
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hcriptimw restored, by order of tho present chaplain, tho 
Rev. Godfrey Pope. 

There m but one authentic portrait of Henry Fielding. 
Thin in the pen-and-ink sketch drawn from memory by 
Hogarth, long after Fielding’s death, to serve as a frontis- 
piece for Murphy's edition of his works. It was engraved 
in f am mile by James Basire, with such success that the 
artist is said to have mistaken an impression of the plate 
(without its emblematic border) for his own drawing. 
Hogarth’s sketch in the sole source of all tho portraits, 
more or lens 44 romanced,” which arc prefixed to editions 
of Fielding; and also, there is good reason to suspect, of 
the dubious little miniature, still in possession of his de- 
Heemiants, which figures in Hutchins’s History of Dorset 
and elsewhere. More than one account has boon given of 
the way in which the drawing was produced. The most 
effective, and, unfortunately, tho most popular, version has, 
of course, been selected by Murphy. In this he tells us 
that Hogarth, being unable to recall his dead friend’s feat- 
ures, had recourse to a profile cut in paper by a lady, who 
possessed the happy talent winch Pope ascribes to Lady 
Burlington. Her name, which is given in Nichols, was 
Margaret Collier, and she was possibly the identical Miss 
Collier who figures in Richardson’s Correspondence . Sot- 
ting aside the fact that, as Hogarth’s eye-memory was 
phenomenal, this story is highly improbable, it was ex- 
pressly contradicted by George Stoevens in 1*781, and by 
John Ireland in 1798, both of whom, from their relations 
with Hogarth’s family, wore likely to bo credibly informed. 
8 toe vc«h, after referring to Murphy’s fable, says in the Bi- 
ographical Anecdotes of William Hogarth: “I am assured 
that our artist began and finished the head in the presence 
of hi* wife and another lady. He had no assistance but 
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phy adds nothing further to cmr idea of Iur personal ap- 
pearance. 

That other picture of Iub character, traced and retraced 
(often with much exaggeration of outline), is so familiar 
in English literature, that it cannot now he materially al- 
tered or amended. Yet it is impossible not to wish that 
it were derived from some less prejudiced or more trust- 
worthy witnesses than those who have spoken — say, for 
example, from Lyttelton or Allen. There are always signs 
that Walpole's malice, and Smollett’s animosity, and the 
rancour of Richardson, have had too much to do with the 
representation ; ami even Murphy and Lady Mary are 
scarcely persons whom one would select as ideal biogra- 
phers. The latter is probably right in comparing her cous- 
in to Sir Richard Steele. Both were generous, kindly, 
brave, and sensitive; both were improvident; both loved 
women and little children ; both sinned often, and had 
their moments of sincere repentance; to both was given 
that irrepressible hopefulness, and full delight of being, 
which forgets to-morrow in today. That Henry Fielding 
was wild and reckless in his youth it would be idle to core 
test-*— indeed, it is an intelligible, if not a necessary, con- 
sequents of his physique and his temperament. But it is 
not fair to speak of him as if his youth lasted for ever. 
u Critics and biographers,” says Mr. Leslie Stephen, “ have 
dwelt far too exclusively upon the uglier side of his Bohe- 
mian life;” and Fielding himself, in the Jacobite'® Jour- 
nal, complains sadly that bis enemies have traced his im- 
peachment “ even to his boyish Years.” That he who was 
prodigal m a lml was prodigal as a man may be conceded ; 
that he who warn sanguine at twenty would be sanguine at 
forty (although tins is less defensible) may also be allowed. 
But, if we press for “ better assurance than Bardolph,” 
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nn y critics but those for whom the inferior efforts of a 
great genius possess a morbid fascination. Some of them 
nerve* in a measure* to illustrate his career; others contain 
hints and situations which he afterwards worked into his 
novels ; but the only ones that possess real stage qualities 
are those which he borrowed from Regnard and Molidrc. 
Ihm Quixote in England, Pmquin , the Historical .Register, 
can claim no present consideration commensurate with 
that which they received as contemporary satires, and 
their interest is mainly antiquarian ; while Tom Thumb 
and the Covent - Garden Tragedy , the former of which 
would make the reputation of a smaller man, can scarcely 
hope to be remembered beside Amelia or Jonathan Wild . 
Nor cun it be admitted that, as a periodical writer, Field- 
ing mm ut his best. In spite of effective passages, his 
essays remain far below the work of the great Augustans, 
and are not above the level of many of their less illus- 
trious imitators. That instinct of popular selection, which 
retains n faint hold upon the Rambler , the Adventurer , 
the World, ami the Connommr , or at least consents to 
give them honourable interment as “British Essayists” 
in a see luded corner of the shelves, has made no pretence 
to any preservation, or oven any winnowing, of the Cham- 
pion anti the True Patriot. Fielding’s papers arc learn- 
ed and ingenious ; they are frequently humorous; they 
are often mrnmt ; but it must be a loiterer in literature 
who* in these days, except for antiquarian or biographi- 
cal purposes, can honestly find it worth while to consult 
them* His pamphlets and projects are more valuable, if 
only that they prove him to have looked curiously and 
sagaciously at social and political problems, and to have 
striven, m far m in him lay, to sot the crooked straight. 
Their import, to-day, in chiefly that of links in a chain 
8 * 



mi i»in<; 


(nt 

- *4 roi?Hihu!i-*h» !>» «• I limit iir«* w !u«‘li fi 

travelled is it** r*'gi**tiH *■«“!! !*\ tin’ iisiilpir i«f S 

Ji*r thr / Yv*r, aim I the /in / m try inf** (if f\m j 
t*f (hr /*ifr fnrmnr *f JC*J*!*rn t. Ah *u<h t thr \ fi.oe | }«< 

plan* in tlnit library *4 j*< *lsi u*nl rr«*tiHiny *4 wliirfi ,\ 

hH ‘ullorh liHH ratal* *gm'4 itjp rhhra, If !>» m*t, h»*w**vi 

by Ian pamphlet*, hi* r^ay*, nr hi* pbn » that bVMing 
really *m immhh ; it i* by hi* triad »4 m?v»4\ and the m 
pacing *imh its ir*»ny »»f Jmuilhun HV4, In A 

Jrrtra vu< have the fimi * J *ri|*l*l ! y *4 n grid 

that, after much nm rttasnly* had at la*l finiml it?* til t is 
vein, last wa* yri doubtful him! midiieqdim'd : itt T* 
Junta the per feet plan hie* with the perfected ttteth< 
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purpose, coupled with the same sturdy virility of expres- 
sion. One, it is true, leaned more strongly to tragedy, the 
other to comedy. But if Fielding had painted pictures, it 
would have been in the style of the Marriage a la Mode; 
if Hogarth had written novels, they would have been in 
the style of Tom Jones. In the gentler and more subdued 
Amelia, with its tender and womanly central-figure, there 
m a certain change of plan, due to altered conditions — it 
jmuy be, to an altered philosophy of art. The narrative 
is less brisk and animated; the character - painting less 
broadly humorous; the philanthropic clement more strong- 
ly developed. To tracts the influence of these three great 
works in succeeding writers would hold us too long. It 
nmy, nevertheless, be safely assorted that there are few 
English novels of manners, written since Fielding’s day, 
which do not descend from him as from their fount and 
source; and that more than one of our modem masters 
betrays unmistakable signs of a form and fashion studied 
minutely from his frank and manly ancestor. 
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to his religious opinions is confirmed by the obituary no- 
tice in the Gentleman's , which speaks of him as a worthy 
and pious man. The names and baptisms of the remaining 
children, as supplied for these pages by the late Colonel 
Chester, were : Mary Amelia, baptized January 6,1749; 
Sophia, January 21, 1750 ; Louisa, December 3, 1752 ; and 
Allen, April 6, 1754, about a month before Fielding re- 
moved to Ealing. All these baptisms took place at St. 
Paul’s, Covent Garden, from the registers of which these 
particulars were extracted. The eldest daughter, Mary 
Amelia, does not appear to have long survived, for the 
same registers record her burial on the 17th of December, 
1749. Allen Fielding became a clergyman, and died, ac- 
cording to Burke, in 1823, being then vicar of St. Ste- 
phen’s, Canterbury. He left a family of four sons and 
three daughters. One of the sons, George, became rector 
of North Ockendon, Essex, and married, in 1825, Mary 
Rebecca, daughter of Ferdinand Hanbury- Williams, and 
grandniece of Fielding’s friend and school - fellow. Sir 
Charles. This lady, who so curiously linked the pres- 
ent and the past, died not long since at Hereford Square, 
Brompton, in her eighty -fifth year. Mrs. Fielding her- 
self (Mary Daniel) appears to have attained a good old 
age. Her death took place at Canterbury on the 11th of 
March, 1802, perhaps in the house of her son Allen, who 
is stated by Nichols in his Leicestershire to have been 
rector in 1803 of St. Cosmus and Damian-in-the-Blean. 
After her husband’s death, her children were educated by 
their uncle John and Balph All6n, the latter of whom — 
says Murphy — made a very liberal annual donation for 
that purpose; and (adds Chalmers in a note) when he 
died, in 1764, bequeathed to the widow and those of her 
family then living the sum of £100 each. 
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As a magistrate, in spite of his blindness, John Fielding 
was remarkably energetic, and is reported to have known 
more than 3000 thieves by their voices alone, and could 
recognise them when brought into Court He wrote a 
description of London and Westminster, as well as some 
professional and other works. He was knighted in 1761, 
and died at Brompton Place in 1780. Lyttelton, who had 
become Sir George in 1751, was raised to the peerage as 
Baron Lyttelton of Frankley three years after Fielding’s 
death. He diedi n 1773. In 1760-65 he published his 
Dialogues of the Dead , profanely characterised by Mr. 
Walpole as “ Dead Dialogues.” No. 28 of these is a col- 
loquy between “Plutarch, Charon, and a Modem Book- 
seller,” and it contains the following reference to Fielding : 
“We have [says Mr. Bookseller] another writer of these 
imaginary histories, one who has not long since descended 
to these regions. His name is Fielding ; and his works, as 
I have heard the best judges say, have a true spirit of com- 
edy, and an exact representation of nature, with fine moral 
touches. He has not indeed given lessons of pure and 
consummate virtue, but he has exposed vice and meanness 
with all the powers of ridicule.” It is perhaps excusable 
that Lawrence, like Roscoe and others, should have attrib- 
uted this to Lyttelton ; but the preface nevertheless assigns 
it, with two other dialogues, to a “ different hand.” They 
were, in fact, the first essays in authorship of that illustri- 
ous blue-stocking, Mrs. Elizabeth Montagu. 

Fielding’s only posthumons works are the Journal of a 
Voyage to Lisbon and the comedy of The Fathers; or, 
The Good-Matured Man . The Journal was published in 
February, 1755, together with a fragment of a Comment 
on Bolingbroke’s Essays , which Mallet had issued in 
March of the previous year. This fragment must there* 
N 
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HARPER’S 

CONTEMPORARY ESSAYISTS 


TUB PKHHONA.L EQUATION. By Harry Thurston Pbck. 
This in tt volume of striking ami suggestive essays on widely different 

thi»wnn. — M T. Ohmrvrr, 

Tim themes are varied, bearing on literature, biography, politioe, educa- 
tion, and other Muhjeetn claiming the attention of thoughtful people. — 

Phtimfeiphm Trktjmph. 

CERTAIN ACCEPTED HEROES, and Other Essays in Litera- 

tim? and Politic*. By Henry Cabot Lodge. 

Hin^ readable, aid**, and thoughtful essays on literature and biograph- 
ical subjects written at different times and now collected together. — 
HiHmktyn Standard '‘Union, 

HOW TO TELL A STORY, and Other Essays. By Mark 

Twain. 

U k difficult to suggest a volume more likely to furnish entertainment 
than this njdcudid collection of sketches by a wollnigh inimitable author. 

AVi» fh'imm Sittim i. 

HOOK AND HEART. Essays on Literature and Life. By 
Titoftu* Wkhtwoutii Uukhnaon. 

There is in this volume a most engaging mixture of learning, anecdote, 
and opinion, anti the time spent over its pages is well spent. — Brooklyn 

E*wb. 

THE RELATION OF LITERATURE TO LIFE. By Charles 

DttDf'KY Wanner, 

Thoughtful, scholarly, and witty discourses, in a form convenient for 

reference, ^ Spring fir id HrpuMmm , 

IMPRESSIONS AND EXPERIENCES. By W. D. Howells. 

Wn fail to see how any one who loves to spend tne leisure moments of 
the *ky In the company of a strong and original mind can help submitting 
to the charm of these essay*. — Kxaminer } N. Y. 

ASPECTS OF FICTION, ami Other Venturas in Criticism. By 

Hhakiwu M attiikw*. 

ITdi of wmud, entertaining, and iiiuminafcing criticism. — Advance, 

Chicago. 

Butt $m t Okth> Ormmmtal Uncut Udgm and Gilt Tops, $1 50 each. 
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THE BROWNING LETTERS 


THE LETTERS OF ROBERT BROWNING AND 
ELIZABETH BARRETT BARRETT, 1845-1846. 
Illustrated with Two Contemporary Portraits of the 
Writers, and Two Facsimile Letters. With a Pref- 
atory Note by R. Barrett Browning, and Notes, 
by F. G. Kenyon, Explanatory of the Greek Words. 
Two Volumes. Crown 8vo, Cloth, Ornamental, Deckel 
Edges and Gilt Tops, $5 00 ; Half Morocco, $9 50. 

Many good gifts have come to English literature from the two 
Brownings, husband and wife, besides those poems, which are 
their greatest. The gift of one’s poems is the gift of one’s self. But 
in a fuller sense have this unique pair now given themselves by 
wliat we can but call the gracious gift of these letters. As their 
union was unique, so is this correspondence unique. . . . The 
letters are the most opulent in various interest which have been 
published for many a day.— Academy, London. 

We have read these letters with great care, with growing as- 
tonishment, with immense respect ; and the final result produced 
on our minds is that these volumes contain one of the most pre- 
cious contributions to literary history which our time has seen.— 
/Saturday Beview, London. 

We venture to think that no such remarkable and unbroken 
series of intimate letters between two remarkable people has ever 
been given to the world. . . . There is something extraordinarily 
touching in the gradual unfolding of the romance in which two 
poets play the parts of hero and heroine.— Spectator, London. 
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